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Out this month! 
Absolutely free! 
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Bigger than 


IMHOFS “This year of hi fi 1961” 


THE YEAR BOOK OF 1961 HI Fi EQUIPMENT 
with a foreword by Percy Wilson of THE GRAMOPHONE 


CONTENTS INCLUDE: 


* DETAILED INFORMATION ON THE LATEST EQUIPMENT. 
Complete, illustrated list of all the finest equipment with 
technical specifications. 

* WHAT IS HI FI? WHAT IS STEREO? Clear descriptions 
for newcomers to hi fi. 


* HOW TO CHOOSE HI FI. Notes on what to look for when 

choosing amplifiers, tuners, speakers, motors, pick-ups, etc. 
* IMHOFS BUDGET PLAN & CONNOISSEUR’S HI FI SYSTEMS. 
* HOW TO HOUSE EQUIPMENT AND RECORDS. Colour 


pictures and full details of Imhofs elegant cabinets, 
specialist installations and maintenance services. 


With 40 pages, this exclusive Imhof presentation is lavishly 
illustrated, beautifully produced and packed with the latest 
information about equipment and about obtaining maximum 
pleasure from radio, records and tape. Send for your free 
copy now. Please use coupon or write to Dept. 15. Alfred 
Imhof Limited, 112-116 New Oxford Street, London, WCI. 
Tel: Museum 7878. 
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To: ALFRED IMHOF LIMITED 112-116 NEW OXFORD STREET LONDON WCI 
Please send me, immediately on publication, free copy of 


THIS YEAR OF HI FI 1961 
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RCA presents a new production of 


DON 
GIOVANNI 


MOZART 


‘This version is...the most complete ever recorded...’* 


Donna Anna BIRGIT NILSSON Don Giovanni CESARE SIEPI 
Donna Elvira LEONTYNE PRICE Leporello FERNANDO CORENA 
Zerlina EUGENIA RATTI Don Ottavio CESARE VALLETTI 
Commendatore ARNOLD VAN MILL 


The Vienna State Opera Chorus and The Vienna Philharmonic Orchestra 


conducted by ERICH LEINSDORF (Courtesy Capitol Records) 


© SER-4528/31 @ RE-25028/31 


‘Leinsdorf does a fine job here. . . . Miss Nilsson makes a remarkably fine Anna. . . . Elvira, 
too, is very well sung here. . . . The sound is excellent. Balances are carefully calculated. As 
one example among many that could be cited: in “‘Batti, batti”. . . everything is heard in the 
right relationship in a luminously transparent texture.’ *High Fidelity Magazine —Nov., 1960 
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RCA RECORDS product of THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEI 
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The W.V.B. recorder has an additional amplifier 
and head with provision for ‘“‘before’’ and 
“after’’ record monitoring while the recording 
is in progress, and this also has echo facilities. 


The W.V.A. recorder has provision for a plug in 
stereo head and can be supplied with this and 
stereo playback pre-amplifiers with equalisation 
each having an output of | volt from a cathode 
follower. This is type W.V.A/S. 





Aj heavy mumetal shielded microphone trans- 
former is built in for 15-30 ohms balanced and 
screened line, and requires only 7 micro-volts 
approximately to fully load. This is equivalent 
of 20ft. from a ribbon microphone and the cable 
may be extended to 440 yds. without appreciable 
loss. 


The 0.5 megohm input is fully loaded by 18 milli- 
volts and is suitable for crystal P.U.’s, microphone 
or radio inputs. 


The playback amplifier may be used as a micro- 


THE VORTEXION 


are eminently suitable for making a high quality 
recording almost indistinguishable from the 
original since these models have facilities for 
monitoring the recording actually put on the tape 
with only a fraction of a second delay. 


By this means, when for any reason the signal is 
distorted or not as required, the result of the 
recording on the tape can be heard almost instantly, 
and adjustments can be made until the results are 
as required. 


Many types of music today have the treble boosted 
considerably, and may result in greater power 
being recorded at high frequencies than at 


phone or gramophone amplifier separately or 
whilst recording is being made. 


The meter fitted for reading signal level will also 
read bias voltage to enable a level response to be 
obtained under all circumstances. A control is 
provided for bias adjustment to compensate low 


mains or ageing valves. 


The power output is 4 watts heavily damped by 
negative feedback and an oval internal speaker is 
built in for monitoring purposes. 


W.V.B or W.V.A/S 


middle frequencies, an overload of the tape at high 
frequencies gives a mushy quality with lots of hiss 
and background noise. 

Adjustment to the bias level while listening to the 
result is useful in this connection especially where 
the brand of tape and the bias setting for it are 


not exactly known. 


Again if clean treble recordings at 3} in. are of 
prime importance it is now recognised that no 
other method is quite so effective in achieving 
this as reducing the bias slightly while listening 
to the results. The meter reading of the new 
bias setting for the particular tape used may be 


noted for future use. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephone: LiBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimble, London’”” 
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FOR THE FULL 
APPRECIATION AND 


IN ULOD ANY oN iO) s 
YOUR KIND OF MUSIC... 


The complete Quad range of 
matched units comprises: 
QUAD 22 Control Unit 
QUAD II Amplifier 
QUAD Electrostatic Loudspeaker 
QUAD F.M. Tuner 


Send a postcard to Dept. G 
for illustrated leaflet. 


[ORO AA\ PD) -for the closest approach to the original sound 


ia) 


ACOUSTICAL MANUFACTURING COMPANY LIMITED - HUNTINGDON - HUNTS Telephone: 361 
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QUDSPEAKERS 
OR ALL 
PURPOSES 





— CELESTIO 


@) : 
Role Poletiton Ltd. FERRY WORKS, THAMES DITTON, SURREY. 
Telephone: EMBerbrook 3402/6. Telegrams: VOICECOIL, THAMES DITTON. 
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...and this is why we 


don’t believe in “gimmicks” 


Fo more than twelve years — longer, 
probably, than any other firm in the industry 
— we have been making Tape Recorders. But 
never have we aspired to produce the greatest 
number nor to cater for all sections of the 
market. 

Ferrographs, in fact, are not mass-produced. 
Each is built with painstaking skill in a series 
of complicated operations that can only be 
carried out by experienced technicians dedi- 
cated to the pursuit of quality. 

Long ago we foresaw that a time would come 
when many would expect the Tape Recorder 
to compete with — perhaps even to oust — the 
gramophone as a home entertainer. We have 
never shared this viewpoint. Because Recording 
has always been our business we have consistently 
and whole-heartedly directed our energies towards 
the attainment of the highest standards of fidelity 
in tape recording — realising full 
well that magnetic tape stands 
supreme as a recording medium. 


Series 4A 
4A/N Two Speeds 32/7} i.p.s. Monaural Recording/Playback. 
81 Gns. 
4A/H Two Speeds 73/15 i.p.s. Monaural Recording/Playback. 
86 Gns. 


Three Independent Motors Synchronous Capstan Motor - 


Switched Speed Change with Compensated Correction Network - 







Recording Level Meter - 
Separate Tone Controls - 


The unrivalled reputation enjoyed throughout 
the world today by the Ferrograph is the direct 
result of this wise and logical policy. 

We have no intention of introducing 
features into the Ferrograph for the purpose 
of competing with the gramophone. We believe 
that such developments as ultra-slow tape 
speeds, very narrow tracks and suchlike are 
‘gimmicks’ that could, at the present state of 
the art, lead to a general lowering of perform- 
ance standards in tape recording. We at 
Ferrograph refuse to make any such com- 
promise with quality as would be inevitable. 

Those who choose the Ferrograph do so 
because their quest is for High Fidelity—not 
longer playing time. We aim to give it to them 
without sacrificing any of the proved features 

that Ferrograph engineers have developed 
over the years—without recourse to 
extreme pre-emphasis, hum- 
bucking, short-life narrow 
gap heads or similar artifices. 


Stereo 808 

Two Speeds 32/7} i.p.s. For use with external Hi Fi 

amplifiers and Loud Speakers. The all-purpose machine 

for Monaural and Stereo Recording/Playback. 
105 Gns. 


Brief Stop - Interchangeable Plug-in-Heads 
High Fidelity 2 Watts Output Stage 


Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The tucomparable MET O graph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, S.W.1 


Tel: SULlivan 5426/7/8 
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FROM NEW LARGER PREMISES | 
IN THE HEART OF LONDON 








TAPE RECORDERS, 
DECKS & ACCESSORIES 


Whatever you want in tape, Modern Electric 
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e STeRsO oo Prenat ee ee ete eT eee ee ee ee are there to help you with everything from, 
or eae nit ; ane = i We send the best of l complete installation to a few inches of leader 
Leak Poi On : <25.9.8 $72 | B if Hi Fi s | tape. S.A.E. brings comprehensive list. 
eak Point One Stereo Pre- -Amp 21.0.0 $60 ri ‘ain - 
CE 2 oa gee | “ee 1 ee P 
= mp Se ‘powered 39 gns. $127 ° renei 2 Vo gns. Sin 
HMY 557 Power Amp. 30 gns. $90 | Recorder Equipment I Brenell Three Star. 58 gns. $11 
H re-Amp 19 gens. $57 arion Transistor Battery gns. $7 
Rogers HG88_... estilo 0 $107 l to all parts of the World | Cossor 1602 4-Track ... 37 gns. iii 
Rogers RD Jnr. Stereo Amp . £28.10.0 $82 - Cossor 160! 4-Track, 3- Speed 59 gns. Sin 
Rapere oak it Control Unit ... £18.0.0 $52 RE ee ee ee eee een gee are eee ae rears Pr = ans. $2 
ogers Master Control Unit ... £35.0.0 $100 errograp' ens. $10 
Dulci DP /10/2 24gns. $72 MOTORS & PICKUPS Fi-Cord 101 53 gns. $15) 
Chapman Stereo Amp .» 20gns. $60 Grundig Cub .. 26 gns. Sis 
Chapman 305 Unie... 18 gns. $54 . a ai ge ee sn — Grundig TK24 with Mic. 55 gns. $i 
@ SINGLE CHANNEL AMPLIFIERS Wo. ee i | ia as a5 fre. Ste 
Quad Amplifier . $65 Decca Stereo P.U. Complete .. ‘ni. 10.0 $45 Grundig TK35 . 75 gns. $2 
Quad Control Unie fi9. 10.0 $36 Connoisseur Stereo ... €12.19.10 $28 $14 
Leak TLI2 Plus ... £18.18.0 $54 Tannoy Stereo Cartridge Mk. Il » €13.6.0 $27 Philips 4-Track . 3 34 gns. Sil} 
TUNERS Tannoy Cartridge Mono Mk. II £12.14.0 $26 Philips EL3526 4-Track Stereo gns. $2 
uad FM Tuner €£28.17.6 $60 Lenco GL58/RD & Stereo P.U. £24.5.7 $53 Philips EL3542 4-Track ei 59 gns. Sin 
Quad AM Tuner £28.17.6 $60 Lenco Motor GL58 with arm. £19.17.6 $45 Reflectograph 4-Tr. “A” 105 gns. $315 
Leak Trough Line FM . €33.15.0 $78 Lenco 58/580 peo £25.8.10 $55 Reflectograph }-Tr. “B” 115 gns, 
Dulci AM/FM... £25.15.2 $56 Lenco 58/600 £31.0.0 7 Simon Minstrelle 9gns. $i 
Chapman SSE FM PNRD -.. €38.0.0 $90 Lenco GL-60 Trans Unit £27.12.6 Stuzzi Magnette 59 gns. Siti 
Chapman “Tranquillo” 105. £29.18.0 $85 Goldring 580... €5.11.4 $12 Stuzzi Tricorder 63 gns. Sit 
Chapman FM Tuner FM91 UNPWD... £23.8.0 $54 Goldring 600 Cartridge £11.2.7 $24 Vortexion W.V.A. Type IV Deck £93.13.0 Su 
Chapman S6BS/FM PWRD ... . €50.10.0 S$tis Goldring 700 uinteead ae .. £9,149 $21 Vortexion W.V.B. Type Deck €110.3.0 $315 
Rogers Switched FM ... ‘ .. €15.1.10 $25 Garrard 301 ove ©64232.7.3 $49 
Rogers FM Variable... £32.10.0 $8! Garrard 4HF/GCS/10 - .. £19.48 $45 @ STEREO 
Garrard TPA/I12 Arm & ‘Crystal P.U.... £€5.9.1 $12 Ferrograph 4SN Deck .. -» 42 gns. Sid 
LOUDSPEAKERS Connoisseur Motor Type B . €27.16.1 $59 Ferrograph > ... 105 gs. S2i5 
The following is a selection from our large stocks. Garrard GMGisand Arm... Gs » £16,131 ot ative te SIN . 2 gns. = 
QUAD Electrostatic... ... €52.0.0 $149 Garrard TA/Mk. Il... Sw, 2810.0 $22 Srenall 3Scar.... 89 ens, 907 
@ WHARFEDALE Connoisseur P.U. £12.19.10 $30 Brenell Mk.5 ... £93.16.0 Si 
W. 3 3-speaker system £39.10.0 SIIS Collaro 4TR200 A i ... £13.18.3 $30 Grundig TK60 . 128 gns. SH 
W. 2 2-speaker ... “ £29.10.0 $84 Acos Stereo Cartridge .- £48.6 Sit 
ng | 12 a $72 Philips 2009 Transcription Unit £10.10.0 $25 @DECKS AND AMPLIFIERS 
uper 33 S16 DIAMOND STYLUS from £1.46 $3 All types Wearite 4A Mono £36.10.0 Sis 
Super BFS/AL 6.19.11 SIT (inc. stereo) availabl Wearite 4B Mono £41.10.0 Sil? 
Golden 10FSB ... £8.14.11 $20 sibdabidieady eave Braalt PreAcio endian 24 gns. $n 
SFB3_.. €39.10.0 S115 “aaa ieee tik age siti 
WI0/FSB s £12.19.10 $28 BINSON “ECHOREC” UNITS Brenell Mono Deck 28 gns. SM 
Column 8 enclosure 1.15. | BINSON STANDARD ECHOREC pre-amplifier unit | 
@ LOWTHER | enables echoes to be imposed on signals between @ MICROPHONES AND MIXERS 
Acousta ... ‘ 36 gns. $108 microphone (or other source) and amplifier or | Bang & Olufsen Ribbon £16.0.0 Sh 
Acousta de Luxe 42 gns. $126 | recorder. 3 channels available, and timing of echoes Lustraphone LD/66Z ... ‘i £4.12.6 $i 
Acousta Twin £67.16.0 $198 is controllable. Details on request. 140 gns. $420 | Lustraphone LFV/59 Dynamic 2 $339 
T.P.l. £96.0.0 $274 | BINSON “BABY” ECHOREC Mk. II | Lustraphone VR/64 Ribbon... sé so 
TANNOY | Similar to above but for single channel working. Lustraphone VR/65 N.S. ane Ribbon 5 % 
annoy 12” Monitor £30.15.0 | 100 gns. $300 | Reslo Ribbon RBL/T or C £8.15.0 Ss 
Tannoy 15” Monitor £37.10.0 PROFESSIONAL AND TRADE DISCOUNTS. Film Industries Ribbon mis. £8.15.0 SB 
Vitavox DUI20 £19.10.0 $56 & | Grampian Moving Coil £7,110 2 
W.B. 1016 ... £7.12.3 $16 Simon “Cadenza” 10 sw 
.B. FHIOI2 £4.15.0 $12 @ FULL OFFICIAL RATES OF EX- Simon “Cadenza” Crystal PAY} sil 
W.B. 1216 €15.0.0 $43 CHANGE FOR PAYMENT IN ANY Acos Crystal Stereo ‘ sa 
id pepwenanes sie CURRENCY Grundig Mixer GMU3 - z 
eee 10. Heathfield Electronic Mixer ... . 
AL/100 £23.10.0 $67 @ MANY ITEMS FOR 100 VOLTS A.C. 
5K/20/XL 0. $16 TRANSISTOR RADIOS 
AX/15/4 £53.11.0 $152 e ESSORIES TAPES 
parva oe Ss ape SCOTCH BOY, IRISH BASF, GRUNDIG, AGFA 
Axiom 110 107 - £5.0.0 $12 @ LARGE AND UP-TO-DATE STOCKS : “ DARD, 
Axiom 300 i £11.5.9 $32 MSS, FERROTAPE—ALL SIZES IN STAN 
Axiom 400 £16.10 $41 @ PROMPT REPLIES TO ENQUIRIES LONG PLAY AND DOUBLE PLAY. 
ee ae sae ie - rrry = Carriage and packing charged at cost. Pre-recorded tapes—all leading makes stocked. 


PRICES CHARGED Components and accessories by leading manufacturers. 


(RETAIL) 
LTD. 


s MORDAUNT ARUNDEL £39.10.0 S115 


120 SHAFTESBURY AVENUE, LONDON, W.I 


(Opposite Columbia Cane) 
Telephone: GER 9692, TEM 7587 & COV 1703 
Cables: MODCHAREX, LONDON 


MODERN FLECTRIC 
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Here’s why Kekekede3 9-8. 5— 





AXIOM 300 makes 
Sound Sense 


The Axiom 300 is the latest model in a long line of famous and eminently 





successful 12” High Fidelity loudspeakers, and has achieved a record 


level of popularity all over the World entirely on its own merits. The 























Electrics complete absence of any compromises in design, and of any expensive 
6 from a but non-operative “features” give the Axiom 300 by far the best 
of leader P' g y 
performance to cost ratio obtainable anywhere. It is an extremely 
versatile loudspeaker ; in domestic use with monaural or stereophonic 
vn im equipment it normally has a reserve of power handling capacity — 
on = important for low distortion reproduction. At the same time it is 
- a robust enough to be used for recitals, etc., to medium sized audiences. 
ns. $10 . P Sa 
_ si9 Axiom 300 Specification: 
= = Frequency range: 30 c/s—16,000 c/s. Power Handling Capacity: 15 
ns. $9 Watts. Fundamental resonance: 35 c/s. Magnet System: 14,000 gauss, 
™ $14 158,000 maxwells on 13” dia. pole. Impedance: 15 ohms at 400 c/s. 
ns. Silt 
ns. $2 
ns, SiN] 100¢/s 200 300 400 500 eee ee oe 10 20 
ns.  $3is 
ns. SM 
ns. $137 
ns. $SI7I 
ns. Sit? 
13.0 Sie 
3.0 Sis 
ns. Si 
ns. Sil 
ns. SiH 
ns. $2 
ns. SU) 
oe 4 The Acoustic Resistance Unit type 
A.R.U. 172 provides ideal loading 
for the Axiom 300; an enclosure 
10.0 Sits volume of 7,800 cubic inches is 
] 7 required. 
ns. 
16.0 Sidi 
SMOOTH low fre- CLEAN bass and CONTROLLED low STRENGTH of con- 
quency and mid-range extended H.F. perform- distortion output up to struction is based on a 
0.0 output from vacuum ance from long throw 16,000 c/s from special- robust cast chassis which 
2.6 $13 formed controlled edge precision wound ly terminated high fre- ensures permanent 
6 “ diaphragm with plastic aluminium voice coil quency radiator, with alignment of the moving 
ns. 3 termination. operating in high effici- automatic mechanical parts The Axiom 300 is a complete full 
ency slug type close crossover range Hi idelity lou i 
5.0 |S losed High Fidelity loudspeaker in 
+ field magnet system _ gp a, it rode 
: the basis of an advan way 
1} Ht — sree ts A loudspeaker system. 
s. sit 
ns. 3 
10.0 $3 
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Tel : WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. 
Distributors in most countries including:— South Africa: Technical Ind. Services P.O. Box 2652, Cape Town. 
Sweden: A. B. Gésta Backstrém, Ehrensvardsgatan 1-3, Stockholm. 


PLEASE SEND HIGH 


Name..... 
Address . 





'n every sense the greatest range — in every country the greatest name 


g——--—------------------------------------ 


GOODMANS INDUSTRIES LIMITED, Axiom Works, Wembley, Middx. 


_ SEER ae ee 
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Don’t be misled by the compact size. 
The Fi-corp is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 


Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 7} i.p.s. and 1{ i.p.s. Twin track 
record/playback, using standard 3}” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


CATCH I/T- 


AND KEEP IT—WITH - fede Fe D 


Write for name and address of your nearest stockist to:— 


FI-CORD Ltd - 40a Dover St - London - W1 
Tel: HYDE PARK 3448 


with Fl-C ORD can you have it both 
ways-—really HI-FI and really portable 


the realism of sound to movie films. 


The Fi-coRD weighs only 4} Ilbs., 
measures 93” x 5” x 23”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 


Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 


Complete with 
Microphone, Tape, 
Batteries and Charger 


or with Grampian DP4/M 
Microphone 
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n wide range 
Toudspeakers 












Synthetic 
Centring Device 


Powerful Alcomax I 
Magnet 






















Heavy 

Cone 

with Very Low 
Wool Bass Resonance 











Fibres 


Dust Proof 
Assembly 





_ 









= Die Case Chassis 
Damping 






















Surround SUPER 12/RS/DD 
One Piece H F 
a Flare and Dome 
og This fine 12 in. loudspeaker employs a new The moving assembly is supported by a roll 
ie type of double diaphragm assembly (patent surround formed from resin impregnated 
h application No. 40667/60). The main cone cloth permanently moulded under heat and 


is moulded from a specially formulated soft 
pulp which reduces break-up effects to a 
minimum. Higher frequencies are radiated 
by a one piece tweeter cone with its edge 
supported on foam plastic to avoid resonance. 


pressure. Together with the high grade syn- 
thetic centring device this roll surround 
permits very large cone and coil excursions 
with minimum distortion. 

The powerful Alcomax III magnet’ gives 





SUPER 12/RS/DD Specification maximum sensitivity and excellent transient 
Fundamental Resonance 25—30 c/s response. 
Frequency Range 20 c/s—I5 ke/s 
Flux Density 17,000 gauss 
Total Flux 190,000 maxwells 


12 in. dia. Centre Pole 
Aluminium Voice Coil 


— et AY, h ar te d re | | eC 





40 watts peak WIRELESS WORKS LTD 
price & 1 1.10.0 
Tax Free IDLE - BRADFORD - YORKS. 
Descriptive literature and cabinet construction sheet free Telephone: Idle 1235/6 
on request. : Telegrams: ‘Wharfdel,’ Idle, Bradford 
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The BBC Radiophonics Section, at 
Maida Vale, produces any kind of 
noise a sound or TV broadcast could 


ever want; sounds to menace,’ 


soothe, exhilarate...everything 
from space travel to Goonery. Their 
tools are natural sounds, frequency 
manipulation, and miles and miles 
of Emitape. 


Here the sound of the mijwiz, an 
Arabian double-reed pipe, is record- 
ed. Later, it will be treated elec- 





The GRAMOPHONE 


tronically in the Radiophonics 
Workshop to create unusual effects. 

The Radiophonics people make 
their effects from ‘white noise’— 
every frequency from zero to 
infinity sounded simultaneously. 
Emitape records it unflinchingly, 
and it is finally edited to produce 
the desired result. Frequencies are 
flattened, sharpened, added, re- 
moved. Emitape thrives on it all to 
make effects as far removed from 
the galloping coconuts era as the 
Comet from Bleriot. 


-used by the BBC 9 times out of 10 


eTi2 


Widittitiitttiiy, 


WOH 


May, 196} 








The BBC rely on Emitape for the 
great majority of their recordings. 
Standards must be high. One record- 
ing fault could mean dozens of com- 
plaints. 


EMITAPE DIVISION, EMI SALES & SERVICE LTD., HAYES, MIDDLESEX 
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Yehudi Menuhin looks at a copy of The Stereo Record Guide in between sessions at 
the E.M.I. Abbey Road studios. (From left to right: Ivan March, Editor of The 
Stereo Record Guide, Mrs. Kathleen March, Yehudi Menuhin, Edward Fowler, Head 
of Recording, E.M.I.). 





Volume Il of The Stereo Record Guide is entirely supplementary to 
Volume |. Read now what the Press said about the first volume: 


In Britain... 





_ AVAILABLE DURING MAY 


VOLUME Il OF THE 








RECORD GUIDE 


by EDWARD GREENFIELD 
(Record Critic of The Guardian and The Gramophone) 


DENIS STEVENS 
Editor of Grcve; Record Critic of The Gramophone and B.B.C.) 


and Edited by IVAN MARCH 
(Director of The Long Playing Record Library) 


A REVIEW OF ALL STEREO RECORDS OF CLASSICAL 
MUSIC (including Operetta and Musical Comedy) with a 
section on LIGHT MUSIC. Beautifully cloth-bound 25/- 


Semi-permanent dust-jacket Real gold-lettered spine 


During the last year the stereo catalogue has grown by leaps and 
bounds and only now, at the beginning of 1961, has the flood of 
new issues begun to abate and so provide a suitable moment for a 
further survey of the scene. The British stereo catalogue now 
compares in size and scope with its American equivalent and most 
discs are available in both countries. Thus the two volumes— 
Volume 2 is entirely supplementary to Volume |—used together, 
provide an admirable reference work on both sides of the Atlantic. 

Where Volume 2 introduces further recordings 





This (book) will give the hesitating reader a clear 
idea of the benefits of stereo and much excellent 
and well-judged criticisms of the existing 
repertoire ... It is very much worth-while 
possessing. Alec Robertson in The Gramophone 
Messrs. Greenfield, March and Stevens conduct 
the reader knowledgeably and enthusiastically 
through the repertoire that is already astonish- 
ingly large. The lucid style adopted, free from 
arty-crafty writing, should make this book 
irresistible to all music-lovers, for the main 
characteristics of the numerous works are 
beautifully but succinctly sized up. To the 
collector of stereo discs this book is nothing 
less than indispensable. Go out and buy a copy 
now is my advice. Gramophone Record Review 





THE LONG PLAYING 
RECORD LIBRARY 
WILL SHORTLY BE 

OPENING A BRANCH 

IN CENTRAL LONDON 


WATCH THIS 
SPACE 
FOR DETAILS 


of works mentioned in Volume I, a simple page 
reference has been included so that the reader 
can turn back quickly to the earlier review. 

In a three-part introduction the authors make 
an especially valuable contribution to the small 
available selection of authoritative writing about 
the artistic and aesthetic aspects of stereo, by 
discussing its effect severally on recordings of 
pre-classical and baroque music, opera, and the 
modern symphony orchestra. But most impor- 
tant, THE STEREO RECORD GUIDE, Volume 
2, continues to provide the advice of three 
experienced critics who have from the very 
beginning specialised in the field of stereo. 

Once again in Volume 2 every record is re- 
viewed both for its musical content and 








The book contains an exceedingly interesting 
and largely historical foreword by Percy Wilson. Hi-Fi News 
This welcome and exhaustive guide... meets an obvious and growing 
need. John O’Londons 
The authors have performed a difficult task with distinction and 
placed all gramophiles deeply in their debt. This is a volume which 
the record enthusiast will regard as indispensable. A book-mark 
serves a further purpose of being a price-list of the different makes 
and labels on the market. Music Trades Review 
Within its chosen terms of reference The Stereo Record Guide is a 
splendid survey of the hundreds of stereo records already available. 
In no case can they (the authors) be accused of bias, unfairness or 
lack of sympathy or integrity. Records and Recordings 
All who are confirmed record enthusiasts will find that the book 
provides a valuable guide to the already enormous collection of 
stereo records now available. At the same time it makes interesting 
reading, apart from its value as a source of reference. 

Wireless & Electrical Trader 





standard of performance, and for the quality of 
recorded sound. The comments will thus be of equal interest 
whether the reader requires a guide to the finest music-making, 
the most realistic recorded sound, or both. 





What the Press said about Volume !... 


In America... 
A fresh approach to stereo . . . a convincing endorsement of some- 
thing we have already accepted as here to stay. The criticism is 
sound. The authors know their fields and they write with enthusiasm 
P. L. Miller, Chief, Music Div. N.Y.P.L. 
In Europe... 
Will be welcomed by all collectors and discographers. 
Phono, Austria 
Provides considerable assistance to the would-be buyer of stereo 
records. This assistance achieves a perfect balance between technical 
and artistic matters. Evolution Electronique (Brussels) 


No Gramophile can afford to be without The Stereo Record Guide! 


Order your copy now from any bookseller, or record dealer who sells books. Or send 26/- for a copy (post paid) to: 


THE LONG PLAYING RECORD LIBRARY LTD. 





Squires Gate Station Approach, Blackpool, Lancs. 
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For the highest quality equipment 
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THE “GLOUCESTER” 





F.M. TUNER 


F.M. radio transmissions. 





e————_ DAYSTROM 





a 


at the most economical prices 








HI-FI EQUIPMENT CABINETS 


tleahi 





A range of equip is now 


room space is 


£11 5 6 to £17 18 6 
HI-FI F.M. TUNER 


This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U £3 2 0 including 
Purchase Tax and an Amplifier Unie, 

making a total cost for the equipment of £14 13 0 
The R.F. Unie is dispatched, wired, pre-aligned 
and tested. Provision is made for stereophonic 


Printed circuit for |.F. amplifiers and radio detector. Built- 


in power supply, 7 valves, many refinements. Range 88-108 Mc/s. 


SHORTWAVE TRANSISTOR PORTABLE RSW-! 
Four wave-band seven transistor portable, features include telescopic and ferrite aerials, 
slow motion tuning. Covers Medium, Trawler, and 6-26 Mc/s in four switched bands. 


Uses printed circuit board and latest circuit technique. 


UXR-1 


All prices include 
free delivery U.K. 


Without obligation, please send me 


* FREE BRITISH HEATHKIT CATALOGUE 


FULL DETAILS OF MODEL(S) 
Kindly write below in BLOCK CAPITALS 










Superbly styled leather case. 
, €21.18.6 


meet the differing needs of enthusiasts. All accur- 
ately machined for ease of assembly and left in the 
white for finish to personal taste. Designed for the 
maximum operating convenience or for where 
an overriding consideration, this 
range holds at least one model to meet your 
requirements. Why not send for full details? 


level and printed circuit construction. 
TA-IM £18.2.6 
with Collaro STUDIO = £30.10.0 
with TRUVOX coat 6 £48. 5.0 


TA-IS » £3.65 
with Collaro STUDIO £35.14) 
with TRUVOX Mk. 6 


— 


RECENTLY INTRODUCED! 


to TAPE RECORDING & REPLAY HI-FI Serra. 
Mono model TA-IM, Stereo mode! TA-iS 

For use with any tape deck. Thermometer type sieetee indi 

press-button speed compensation and input selection, 3-position bis 


£53, 19 


A WHOLE RANGE OF PACKAGED DEALS 
(INCLUDING MCONNGISSEUR™ TURNTABLE AND DECCA & 
PICKUP) NOW AVAILABLE TO SAVE YOU FURTHER MONEY 





“COTSWO) 
This is an acoustically designed enclosure, 26 in. x 23 in. x 
15} in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a ‘mid- range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white”, 

veneered for finish to personal taste. Can be easily 





bled in an ing and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 
Weight 61 Ibs. £21 19 0 


MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


HI-FI SPEAKER SYSTEM Model SSU-1 
This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room, Legs, £1.1.0 Less legs £10 15 6 


HI-FI STEREO 6 - WATT 
AMPLIFIER Model S-33 


Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 2} W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. £12 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power racing this 

ifi is 
believed to be the finest Stereo 
amplifier available, regardless of 
price. U/L push-pull output. 
0.1% distn. at 6 Watts per 
channel. £26 12 6 


TRANSISTOR PORTABLE 
RADIO Model UXR-1 
Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
c i] i y self-c d 








transistor dual-wave set performs 
brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit. 


18 6 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1 An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 


hb 


low-input p.u.’s, etc, to load fully q 





AUDIO SIGNAL GENERATOR 

Model AG-9U __ Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 ke/s. 
Decade switch-selected frequencies from 10 to 
100,000 c/s. Internal 600 Ohm N/I load, or 19.19 6 


STEREO CONTROL UNIT 
Model USC-1 A de luxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 


refinements. Operates direct 
from tape heads. £18 1 
The “CHEPSTO 
Equipment Cie 


An unusually compact and ver- 
satile equipment cabinet, ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35” x 18” x 33” high- 

£11 56 


POWER AMPLIFIER 
12-WATT, Model MA-i2 
Single channel, ideal for stereo 


conversion. £10 19 6 


TRANSCRIPTION 
RECORD PLAYER 
Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrac- 
tive plinth (left “in the white” 
for final finish to choice). C 4 

£12 10 0 


Only small number available. r 
COMPLETE MATCHED STEREO OUTFIT 








amplifiers of medium sensitivity. Negligible “8 17 6 





Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-I Twin Speaker Systems. £43 19 0 
Pedestal Speaker legs £2.2.0 optional extra. 


Deferred terms available 
on orders over £10 





*? HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 





COTSWOLD 


RP-1U 





OTHER HEATHKIT MODELS AVAILABLE (not eae: 


V-7A World’s largest-sellin 
Settee oR Se OSCIL OSCOPE (5” Fiat-face screen) 


” TRANSMITTER “ 
pa VARIABLE FREQUENCY OSCILLATOR. 
UJR- ea NSISTOR RADIO FOR THE YOUNGSTERS 


STANCE-CAPACITANCE BRIDGE 


c-3U RES! 
AUDIO VALVE fe oy Lh a Zi piece AV-3U_ 


“DEPT. G.5 
GLOUCESTER, ENGLAND 


AUDIO WATTMETER, Model AW: 


DAYSTROM © LTD. 


A member of the 


VALVE VOLTMETER _... oo £13 08 


THE LARGEST - SELLING ELECTRONIC KITS IN THE WORLD 





M 


eae 








a78h aaa 


196] May, 1961 The GRAMOPHONE 


Advert 13 








» | PERFECTLY POISED 


ER. 


ikon Be p ch yepre 


au for urue-de 
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To ensure 
quicker delivery of 
BANG & OLUFSEN 
The Bang and Olufsen STEREODYNE Pick-Up is equipment to our customers 
a unique 4 pole 4 coil moving iron system. sland pe a ee 
FUNDAMENTALLY correct in principle and Pan iene pa 
geometry for stereo disc recordings and provides semnentaen 
equal compliance in all directions with high channel Webbs Radio 
separation through the entire frequency range. 14 Soho or" 
WEST 
@ PRECISION ENGINEERED LIGHT ALLOY ARM Bristel & West Recording 
Services Ltd. 
@ LOW FRICTION—LOW MASS Park Row 
Bristol 1 
@ ADJUSTABLE TRACKING PRESSURE !-4 grams pa 
@ PLUG-IN CARTRIDGE—EASY CHANGE, DIAMOND University Cameras 
STYLUS a — 
@ HIGH OUTPUT—LOW IMPEDANCE, HUM BALANCED MIDLANDS 
SYSTEM Leicester Co-operative Soc. 
High Street 
Stereodyne arm complete with cartridge £17.17.0 inc.; P.T. NORTH 
Cartridge complete with stylus £7. 7.0 inc. P.T. High Fidelity Developments 
Replacement Diamond stylus £2°14°0 inc. P.T. Ltd. 
8 Deansgate 
Manchester 3. 
We maintain that the BANG & OLUFSEN pick-up is the best available, SCOTLAND 
; i ; 9 James Kerr & Co. Ltd. 
ak Why not listen and judge for yourself? pr Paar 
£10 Glasgow, C.2. 
ASK YOUR DEALER FOR A DEMONSTRATION or write to: 
ate te 
we 
ay 
a Aweley Electric Limited 
etnias SOUTH OCKENDON, ESSEX 
Telephone: South Ockendon 3444 
D Telex: 24120 Avel Ockendon AVELEY ESS 
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made = 


to 
measure 


Most good Hi-Fi equipment doesn’t come 

off the peg. It’s custom-built to suit 

the individual (and his pocket). Let the Tape 
Recorder Centre run a tape around your 






















requirements. The Tape Recorder Centre 

has the largest range of all Hi-Fi equipments, 
components and cabinets in the country. 
Expert Know-how in matching different 
units for top performance, and top 
value.The Tape Recorder Centre 
will help you to choose just what 
you need : Choose in person — at 
the-two London Showrooms; 

or choose by post —as a first 
step, get the NEW 1961 

Catalogue, now 88 pages, Free. 





T CHOOSE BY POST 

For free Catalogue, send this coupon to 

The Tape Recorder Centre Ltd., Dept.G 

75 Grand Parade, Green Lanes, Harringay, 
London, N.4. Telephone STAmford Hill 1146 








Address 





: ‘RECORDER 
CENTRE 


x BLOCK LETTERS PLEASE | 
ed AEE 








CHOOSE IN PERSON H Central London: 82 High Holborn, W.C.1 CHAncery 740i 


North London: 75 Grand Parade, Green Lanes, Harringay, N.4 STAmford Hill 1146/2097 
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for ax Exciting 
erfOrmance* 


LABORATORY SERIES AUTO TURNTABLE TYPE A 














Combines for the first time the high performance of a transcription 
turntable with facility for changing records automatically. 


Wow — less than 0.12% R.M.S. Flutter —less than 0.05%.R.M.S. 


Fitted with latest type of balanced transcription arm which 

incorporates a calibrated stylus pressure adjustment. 

Plug-in pickup head. fi 
i 
' 


12” diameter loaded and balanced turntable suitable for use with 
all types of pickups including sensitive magnetic types. 


Extremely sensitive automatic trip. 
Easily adjustable clip-in spring suspensions 
from top of unit. 


WITH AUTOCHANGE 








THE GARRARD ENGINEERING 
AND MANUFACTURING CO LTD 


0 course SWINDON °*- WILTSHIRE 
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MAIL ORDER SPECIALISTS 







@ ORDER WITH CONFIDENCE — SALES AND SERVICE SECOND TO NONE @ 






GOODS DESPATCHED BY RETURA 


CARRIAGE, 


PACKING 
AND INSURANCE (U.K.) 


A selection from our extensive stock available for immediate delivery. 


mn 
7) 


B.J. Treble 20 .. ‘ 
G.E.C. Metal Cone 8” 
Goodmans ARUI72 or 180 
Goodmans Axiette 8” 
Goodmans Audiom 60, 12°... 
Goodmans Axiom 300, 12”... 
Goodmans Axiom 110, 10”... 
Goodmans en Tk, i"... 
Goodmans AL/!20_.. 
Goodmans Trebax SK/20XL 
Goodmans Triaxiette 8”... 
Kelly Ribbon HF Mk. Il 
Lowther PM6.. m 
Mordaunt “Arundel” 

Quad Electrostatic Speaker 
Rogers “1284” 3 spk. system 28 10 
T.S.L. Tweeter LPH65 it 
W.B. Stentorian 8” HF8I2... 4 3 
W.B. Stentorian 8” HF812... 6 17 


SELECTED HI-FI EQUIPMENT 


swBeu=cawon 
n 


Gi ae oe 
NSaow 
oy 


wawmelcoccoccococovv-au-—e 
o 
4 
r} 
w 
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EXPERTLY ASSEMBLED 
AT MODERATE COST 





FREE OF TAX. All o 


shall be p 





Purchase Tax in the U. 








WORLD WIDE EXPORTERS 


an } otement is carefully packed, insured and shipped promptly o hegre cost 

ps, Radio Tuners, Speakers (10” and smalier) are subject to 

Pale tare 1 o the 2) is Cs gy oa. orders for th 

ers, 

in the U.K. and are “evaltanio at U. K. prices, Payment may vy Taade »: 

in either Sterling re, We genes oa o Equipment to all paris, of the globe, Enquiries welcomed. 
leased to on 


K. About 
-— h DOLLAR PRICES ARE QUOTED 
etc., are Purchase Tax Free 
y Banker’ 3 Draft or Money Order 








@ SPEAKERS 
&£«é£.”@ 
$10.50 W.B.StentorianHF9I2 ... 4 8 3 gy 
$20.25 W.B. Stentorian 10” HFIOIZ 5 0 0 gigy 
$9.15 W.B. Stentorian 10” HFIOI6 8 0 0 $i7g 
$14.05 W.B. Tweeter TIO... -- 4 8 3 $i 
$27.00 W.B. Tweeter T359 ... 115 0 gy 
$31.80 Wharfedale 8/145 __... 619 Il Slax 
$10.60 Wharfedale WI2FS ... 10 5 O gm 
$18.10 Wharfedale Super 3... 613 3 $iag 
$82.' Wharfedale Super 8FS -» 613 3. Stay 
A Wharfedale Super 8FS/AL... 6 19 II Si4z 
$28.6: Wharfedale Bronze I0FSB... 5 5 Il $iiy 
$29.50 Wharfedale Golden 10FSB... 8 6 7 $i75 
$53.10 Wharfedale Coaxial !2 25 0 0 gmx 
11.00 Wharfedale SFB/3 3speaker 39 10 0 Silla 
Wharfedale W2 Spkr. Sys.... 29 10 0 $y 
$80.10 Wharfedale W3 Spkr. Sys... 39 10 0 $ilim 
$4.00 Wharfedale“Airedale” ... 65 0 0 $itg 
$8.78 All makes of cross-over units available, 
$14.42 
@.S! —— & Sau. CABINETS 
- from 14 04 
New Southd t -- 2000 
W.B. Prelude Reflex po aedy me -» Wht 
W.B. Prelude Reflex corner cabinet i Bl 
W.B. Prelude Hi-Fi table cabinet ... - Wis 
W.B. Prelude Hi-Fi Console.. 14141 
W.B. Senior Reflex corner Console ahi 
W.B. Junior Column Cabinet its . wer 
Wharfedale Column 8 cabinet 21154 








@ PICK-UPS & CARTRIDGES 


Garrard SPG3 Stylus ae gauge I 
Auriol Pick-up Control. 3 
Acos Hi-Light pick-up a sou: Se 
B.J. Tan If arm with shell only a 
8.3. Super 90 Mark Il arm 5 
Collaro “Studio” TX88 t/o cartrg. 2 
Connoisseur Stereo P.U. viens arm 12 
Decca Stereo pick-up fiss . ae 
Decca L.P. head cco 
Garrard TPAI2 pick-up arm 4 
Garrard GC8 t/o cartridge s 
Garrard GCSI0 Stereo cartridge 114 
Goldring G60 P.U. arm only 319 
Goldring 580 t/o cartridge ee | 
Goldring 600 t/o cartridge = 
Goldring 700 Stereo cartridge ... . . 
tt 
i 10 
3 6 





Leak Pick-up complete i} 
Philips AG3016 or 3019 monop. u. head 
Philips AG3063 Stereo p.u. head .. 
Ronette Stereo Binofluid cart. ... 
S.M.E. Arm Model 3009... | 
S.M.E. Arm Model 3012. 27 10 
Tannoy Vari-Twin Mark u Stereo 13 : 
Watts “Dust Bug” . i 


All types diamond ‘and sapphire col . 
TAPE RECORDERS & DECKS 


| Boirentnd a es =. 


Pre-Amp _... i 16 16 
Brenel!i Mark V 67 
Brenell 3 Star (2 or 4 ‘track) 60 18 
Breneli Mark V deck 29 
Brenell eer Amp... 24 0 
Ferrograph4A/N ... 85 i 
Ferrograph Stereo 808 e ca a 5 
Fi-Cord with dynamic mike w. 6119 

Fi-Cord with oo —: 69 6 
Vortexion W VA oo ee ae 
Vortexion W V B me 110 
Wearite 4A deck 3% 10 





HOURS OF BUSINESS: 
Monday to Saturday 9-6 p.m. 
Thursdays 9-l p.m. * 


7, THE BROADWAY, 





a 


TSACSCOCOWOOAVUAGDAANCSCOCOCANWOOW: 


$102.55 


© MOTORS £ s. d. 
ollaro 4TR200 Motor only 13 18 3 
Collaro 4T200 with TX88-Pick-up 813 0 
Connoisseur Type 27 16 «1 
Connoisseur Pa 2-speed Motor 1613 1 
Garrard 210/GC8 4-speed auto ... 13 6 5 
Garrard Lab/A/Auto unit/GC8 ... 22 9 Il 
— Lab/A/Auto unit/GC8 on -— 4s 
Garrard Lab/A/Auto unit/GCSi0 23 5 6 
Garrard epepetecasnes re 

on base fa =i 260 «1 
Garrard 30! ... sae 39 °9 
Garrard 301 with Strobo ... 3 2 6 
Garrard pen sabe asd te) 19 8 7 
Garrard 4HF/GC8 on b: 23 11 3 
Garrard TA/Mark Il Gea. 8i9 3 
Garrard TA/Mark 11 GCSIO 9 14 10 
Garrard 4HF/GCSIO0, Stereo -. 2042 
Garrard 4HF/GCSI0 Stereo on base 23 6 10 
Lenco GL60 a extra 2410 3 
Philips AG2009 10 10 0 
@ TUNERS 

rmstrong ST3 seek iu _e-. 2867 «0 
Armstrong T4 FM Tuner ... 19 19 0 
Dulci FMT/2 (Self-Powered) 2413 4 
Dulci H4T/2AM/FM (Self-Powered) 25 15 2 
Jason “Kenton” Variable F.M .... 16 12 7 
Leak Mark Il Troughline ... 33 15 0 
Quad F.M. 28 17 6 
Rogers Junior EF. ™M. (Self-Powered) 2410 3 
Rogers Variable FM (Self-Powered) 30 0 0 
Rogers Switched F.M. Unit oe 1809 3 
@ AM/FM/RADIOGRAM —— Ss 

rmstrong AF208 Qo 
Roamans Jubilee Mik. 1! Tun./Amp io 3 0 
Armstrong Stereo 12 Mk. 11 Tun.A/. 44 2 0 
Armstrong Stereo 55 diapers 33 12 0 

julici = 2315 8 
Dulci H3 Stereo 27 16 6 





(SALES) LTD 


C.C. GOODWIN 


Telephone: BOWes Park 0077/8 


Record Housing “‘Nordyk”, “Capriol”, “Multigran’ 


ranges, etc., etc. 


@ AMPLIFIERS 


Armstrong Mark I! and To 
Dulci DPAIO and Control Unit . 17:17 
Dulci DPAIO and Pre-Amp yo 
— —_ Plus and “Point One” 


31 10 
ae fe rei Plus and “Varislope” 

Mark ill as * 13 
Quad Mark I! and 22 Pre-A 47 10 
Rogers “Cadet” Mk. Il and Controi i9 0 
Rogers “Junior” and Mark 11 Unit 28 0 


32 0 


ee f & tee 


ALL AMPLIFIERS AND PRE-AMPLIFIERS 


AVAILABLE SEPARATELY 


@ STEREO AMPLIFIERS 


Dulci “Stereo 2” Pre-Amp with 
SP44 twin veer Amplifier... 
Dulci Stereo E os Pre-Amp Unit 
with two DPAIO Amplifiers... 
Leak Stereo 20 Amp — Vari- 
slope Stereo Pre-Amplifier... 
Leak Stereo 20 Amp with Point 
One Stereo Pre-Amplifier a. a 
oars Stereo 31 10 

Quad 22 Control Unit with two 
Mark 1! Amplifiers 70 0 
3% 0 


25 4 
52 10 
55 9 


Rogers Cadet Stereo Control Unit 
with two Cadet Amplifiers 


Rogers Master Stereo Control ... 35 0 0 


a ‘aes Stereo Amp. ... 28 10 
Rogers HG88 Integrated Stereo 
Senatier Mk Il (in case £42) ... 38 10 


& eaenieaiah & TAPES 
I types in stock 


Please note: - prices quoted are 


correct 


at time of going to press but are subjed 


to manufacturers’ 


@ HIRE PURCHASE TERMS AVAILABLE 
@ “COMPARATOR” DEMONSTRATIONS 


CALLERS NOTE: 
We are 200 yards from 


reductions or increas 





Wood Green Underground Station 


WOOD GREEN, LONDON, N.22. 
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HIS MASTER'S VOICE 





363 OXFORD STREET MAYfair 1240 


The Reeord Store HIS MASTER’S VOICE - CAPITOL 
with the largest | COLUMBIA . PARLOPHONE - M.G.M 


Record Stocks... 


10 AUDITION ROOMS 
& 60 Listening Booths 


MERCURY - EMARCY : “TOP RANK” 


AND ALL OTHER RECORD MAKES 





lo | Be eee 
5 oar * — 
Ty a Le 





ection 






Ground Floor— Classical Record S 


Lower Ground Floor — Popular & Jazz Record Section 


COSMOPOLITAN CORNER — For those who want something d/fferent from the 
Foreign Catalogues 


LANGUAGE RECORDS AND SOUND EFFECTS 


PRIVATE RECORDINGS —A service for those who want to record their own 
particular talents 


COMPLETE STOCKS OF STEREO & THE NEW INEXPENSIVE RECORDS 


Specialist Sales Staff for your Classical, Popular and Jazz Requirements 
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SIR THOMAS BEECHAM 


By DAVID 


Wi the death of Sir Thomas Beecham, 
England has lost her greatest executive 
musician, possibly the greatest that she has 
ever produced. ; 

Sir Thomas was not only a musician—he 
was famous as a wit, controversialist, 
orator, was an accomplished writer, was 
deeply read, had travelled widely and was 
aman armed at all points. It is unlikely 
that we will be entertained by his like again 
because he was a product of his age, and the 
age has ended. Only by the union of genius 
and inherited wealth operating in an age of 
privilege could such an artist be produced. 
Possibly the genius will be forthcoming, but 
the wealth and the privilege have been 
swept away. No doubt a man endowed with 
such outstanding gifts will make his mark in 
any society and in any age but certainly he 
cannot make the same kind of career and 
travel by the road that was chosen by Sir 
Thomas. Often his methods were extrava- 
gant and infuriating to others but the results 
were usually of the finest, and those who had 
obeyed the rules and plodded along the 
orthodox highway rarely scaled the heights 
that were his by virtue of his natural talent 
and irregular development. 

Asachild I was frequently taken to hear 
him conduct, as a young man I slipped into 
his rehearsals uninvited. I met him over 
thirty years ago but it was only after the war 
that I began to work with him regularly. 
From 1946 until his death, few weeks passed 
without some meeting or communication. 
Our meetings took place in many countries, 
in widely differing surroundings, at all 
hours of the day and night, and on occasions 
gay and sad. There were milestones such 
as the luncheon given by “His Master’s 
Voice” on his 70th birthday and attended 
by many famous people and the small 
dinner party given by himself on the evening 
of his 80th birthday to a small group of 
intimate friends of which I was privileged 
to form a part. On all these occasions— 
large or small—Sir Thomas dominated the 
proceedings and rarely failed to entertain. 

The art of the great conductor seems to 
me to be magical and inexplicable. That a 
great singer or instrumentalist by infinite 
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experiment and repetition should develop 
his or her art until it becomes unique is only 
natural and easily understandable. That a 
conductor with a powerful personality, 
deeply felt convictions about music and 
much experience working invariably with 
the same orchestra should influence these 
men to the point at which they absorb much 
of his feeling is also only natural. But that 
a different body of men, who have been 
working possibly with another conductor, 
with views wholly different, should after a 
few hours rehearsal reproduce to perfection 
his inimitable interpretation, is truly 
miraculous. 

I have had opportunities given to few 
people to listen time after time to the 
greatest conductors in rehearsal, have on 
many occasions discussed the fascinating 
subject with the conductors themselves, 
with dozens of the most gifted orchestral 
players, and with soloists, and I have never 
heard anyone give a really convincing 
explanation. 

Of course the dry bones of the matter are 
easily laid bare but the spirit evades capture. 

Sir Thomas was one of that very rare and 
exclusive company capable of producing 
these results, and I heard him do so in 
England, America, France, Germany and 
Italy. Command of a common language 
was not essential—he had no difficulties 
with the best French orchestra when he 
returned to Paris a few years ago—they 
started to work for him with apprehension 
but at the end of the first session they gave 
him a great ovation. 

Strangely enough in the United States he 
encountered certain linguistic difficulties. 
Although most of the orchestral players are 
now American born and bred and not 
European importations, as was often the 
case some years ago, there are orchestras 
containing a great medley of races, very 
often producing excellent results as each 
nation makes a unique contribution. 

I asked Sir Thomas about one of the 
orchestras after he had returned from the 
U.S.A. and how he got on with it. ““Oh’’, 
he said, with characteristic exaggeration, 
“there are all races, for example the first 
flute is French, the oboe Italian, the clarinet 
Dutch and the bassoon a Chinaman, they 
have not really got a language in common’’. 


“Then what did you do?” I enquired. 
“Oh it was only possible to communicate 
with them by cabbalistic signs and symbols 
as with the Cannibal Islanders!’’ was his 
answer. I did not hear the performance 
but I should be surprised to learn that it 
was a poor one. 


Temperamentally there have been im- 
mense differences between the great inter- 
national conductors but they all have one 
thing in common—a passion for music and 
a great deal more energy, mental and 
physical, than the average individual. 
Although they have been granted these 
exceptional powers of endurance I have 
also observed that they have been aided, 
firstly by an economy of effort as they know 
their job to perfection and achieve the best 
results with the minimum of strife, secondly 
they know how to relax when not working 
and thirdly the more celebrated they 
become the less they have to fritter away 
their energies in futile activities—in other 
words they sit still and people*come to them. 


Certainly the octogenarian conductors 
are a very remarkable phenomenon. I have 
seen Pierre Monteux conduct during one 
day for nine hours at the age of 82, Tullio 
Serafin stand up conducting for six hours 
and in between take a piano rehearsal at 80 
and Toscanini conduct for four hours 
without a break, also standing, and after- 
wards engage in an animated conversation 
with me for forty minutes calling on a 
memory apparently unimpaired by age 
at 83! 

Sir Thomas was in this class. Once I was 
in New York by pure chance when he 
happened to be there. On returning to my 
hotel after midnight I found a message 
asking that I should go round to his hotel 
no matter at what hour I returned. It was 
only one block away and he had a suite on 
the sixteenth floor. When I arrived there 
were five people in the sitting room and a 
great deal of cigar smoke. It was obvious 
at a glance that, with the exception of Sir 
Thomas, they were all in the last stages of 
exhaustion and probably semi-asphyxiated 
by the cigar smoke which had been created 
by him. He was as fresh as a daisy. They 
were setting up some kind of a Trust and I 
was asked to answer some questions related 
to royalty payments. After giving my 


opinion I was glad to make my escape and 
go to bed while this unfortunate group of 
lawyers and tax experts settled down to 
a long session, cross-examined by 


their 
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redoubtable client, who was approximately 
double their age! My heart bled for them! 

Similarly, my old friend Samuel Chotz- 
inoff, who for many years acted as the link 
between the National Broadcasting Cor- 
poration of America and Toscanini, told me 
that when he and his family stayed with the 
maestro they had to organise themselves 
into watches to cope with his extraordinary 
activity, as he only needed four hours sleep 
each night and could not understand why 
everyone was not about the rest of the day, 
and at least one of them had to be available! 

Sir Thomas’ conversation was inclined 
to be a monologue—but what a monologue. 
He had met everyone worth meeting since 
the age of 25 and his acquaintances were by 
no means confined to musicians, although 
of course they were well represented. His 
intelligence, wealth and position in the 
musical world, aided no doubt by what was 
regarded then as an orthodox education, 
had carried him early into exclusive circles 
which were then much more difficult to 
penetrate than now. 

There were few people whom he had not 
met and of whom he could not talk with real 
knowledge and understanding. He had 
brought Chaliapin and the Imperial Russian 
Ballet out of Russia to London for the first 
time; he had known politicians like Arthur 
Balfour and Asquith. He had conducted 
for Saint-Saéns, dined with Mark Twain 
and stayed with Grieg and his wife in 
Norway. Edward VII had often visited 
Covent Garden during his régime. He was 
a close friend of Richard Strauss and had 
produced his greatest works for the first time 
in this country; he had interesting things to 
say about Puccini. He was connected 
closely with “‘Les Six’’ in France. As a boy 
he had been“to Chicago with his father 
when, to use his own words, “‘It was still a 
city of shacks’’. He had travelled all over 
the world and he had been a most discerning 
observer. 

By nature if not by birth he was an 
aristocrat, preserving the standards of 
refinement and elegance which should be 
the justification for aristocracy, while he 
demanded the privileges which are its 
natural reward. Whereas many great 
musicians are indifferent to their surround- 
ings, Sir Thomas owned splendid pictures, 
prints, furniture, books and silver, apprec- 
iated their beauty and set them out to great 
advantage. He was a considerate host, a 
gourmet—nothing pleased him more than 
to choose, with long experience to aid him, 
a short but well balanced meal—and his 
knowledge of wines was discerning and 
refined. 

This same refinement he carried into 
music—unless he set out deliberately to 
shock. A discriminating French musician 
said to me not long ago, after listening spell- 
bound to his interpretation of the little 
Bizet Symphony, “Vraiment il est un 
artistocrate de la musique’’. 

When it came to choosing singers he 
demanded the same standard of good taste 
that he had acquired by right. They were 
not always easy to find. 

In my experience he would do nothing 
to train singers, but once he found those 
whom he liked he would do wonders to 
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assist them. For example, in our recent 
recordings of Carmen and Entfiihrung he made 
great demands on the singers but he lavished 
a lifetime of experience and sensibility on 
their accompaniment. 

Vulgarity in music he could not abide 
but a bucolic vigour in the right place he 
admired. When listening to a test of a 
baritone—not chosen—for Carmen he turned 
to me and said “‘David, he’s made a mistake, 
he thinks that he is the bull instead of the 
Toreador!”? On the other hand when dis- 
cussing a projected recording of Handel’s 
Acis and Galatea he said, ‘‘We’ll never find 
anyone as good as that rumbustious old 
baritone Peter Dawson for ‘Oh ruddier than 
the cherry’’’. A year later I met Peter in 
Sydney and told him of this remark, much 
to his amusement. 

He had a good earthy side to his own 
character. Cup Finals, wrestling and 
boxing amused him immensely. He thought 
that the Television advertisements—parti- 
cularly in the United States—were a perfect 
scream and he loudly proclaimed that 
nothing better in its line than Blackpool had 
ever been created. 

If possible he went each year to the Cup 
Final—the year of the Manchester United 
*plane disaster when they and Bolton 
reached the Final he turned suddenly to his 
orchestra when recording a Haydn Sym- 
phony and said: 

‘Gentlemen, I want your advice, I am 
going to the Cup Final and inadvertently I 
let it be known that my sympathies lie 
with Manchester United. This morning 
(here he started to laugh) I received a 
letter from Bolton, reminding me that not 
only am I Patron of the local Musical 
Society but also of the Football Club. 
(Great uproar from the orchestra). 

**How do you get out of that?”’ (After a 
pause): “‘I think that I will tell them that 
whereas my compassionate sympathies are 
with Manchester United, the intellectual 
and better part of me lies with Bolton! 
D’you think it will go down? ” 

Although he was capable of saying biting 
things, almost invariably he was extremely 
polite to the orchestras which he conducted 
and had no difficulty whatever in preserv- 
ing good order and discipline. He was held 
in high respect and used the courtesies of 
the age in which he was born. 

As the years went by, his methods of 
recording became more and more apparently 
disorganised. For example, he would make a 
test of a bit of a Brahms Symphony and then, 
to the fury of the engineers, change to a 
piece of Bizet scored for a substantially 
different orchestra needing new microphone 
positions. 

In fact there was much more method than 
appeared at first sight in his goings on. 
If he abandoned temporarily the Brahms, 
it was because some passage had displeased 
him and he needed time to consider what 
he would do about it. With his vast experi- 
ence of recording very often he would get 
the effect he wanted by some change in 
bowing or a change in orchestration. Some- 
times this would not suffice and he would 
say to us, “I can do no more—you must 
bring out that cor anglais passage’? (or 
whatever it might be). 
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Under his hand the orchestra dey 
great flexibility and clarity of texture, The 
difference between the first reading of , 
piece and its final form was often a 
and he loved to lavish all his skill on , 
second-class composition which had caugh 
his fancy—such pieces as Massenet’s [gy 
Sleep of the Virgin and the minor pieces o 
Delius. He knew perfectly well how slende, 
they were and often I heard him say, 
don’t know what more you can do with the 
damn thing! ” 

In fact he liked a great deal of musi 
which most people considered second-rate, 
Conversely he ran down in conversation 
many venerated figures. Although he liked 
to conduct the Second Brahms Symphony, 
frequently he referred to “that old bor 
Brahms!’’ When recording the third 
movement of the Beethoven Seventh Sym. 
phony he said to me, “what can you dp 
with it—it’s like a lot of Yaks jumping 
about”’. 

He considered that the French were much 
more gifted than the Germans as orchestra. 
tors, regarded the Symphonie Fantastique asa 
miracle of brilliance and effect and his 
dislike of Brahms and some Beethoven was 
for their alleged thickness of texture. From 
his point of view this was quite logical a 
he liked elegance, wit, brilliance and 
melody. 

Like many great conductors he wa 
uneasy in the role of instrument 
accompanist, disagreeing with many 
soloists’ readings. His personality was 
too strong and his convictions held 
too sincerely to allow him to make 
compromises. 

What of his personal character? No 
doubt a book could be written on the 
subject, with many exciting chapters, but! 
have no intention of writing it. In my 
dealings with him, invariably he was 
courteous and considerate. I never heardhim 
fly into the rages that were not unusual with 
Toscanini. Contrary to general beliefit was 
his habit generally to speak well of his con 
temporaries, in fact I rarely heard him 
discuss voluntarily colleagues who were 
living but sometimes he showed interest in 
an eminent contemporary. When Victor 
de Sabata was enjoying great success it 
London soon after the war, he asked me to 
bring him to tea and they got on famously 
together. In fact so well that there was 
some talk of their sharing an opera season, 
at which Sir Thomas should direct Zauber 
flite and Die Meistersinger and de Sabata 
Otello and Falstaff. 

In his dealings with individuals be 
inspired, as I have said, respect, and often 
deep devotion. Although he was capable 
of treating many people with great genero+ 
ity, as Mr. Norman Millar and Mr. Jack 
Brymer have related in the B.B.C. Tribute, 
nevertheless there seemed some strange twist 
in his nature which forced him from timet 
time to dismiss associates who were, in 
devoted to his interests. His wit was often 
so brilliant that in a phrase he 
annihilate a colleague if he chose to do # 
and these ‘“‘mots’? went the round of the 
international musical world. But in most 
cases I think that they were not meant tokill. 
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He said many foolish things in public as 
well as witty ones. His habit in later years 
of attacking any musical activity not started 
by himself became more and more irksome 
and embarrassing to those fond of him. The 
Royal Festival Hall (“looks like an inflated 
chicken coop’) and Covent Garden (‘‘now 
fallen into rather strange hands’’) incurred 
the full share of his displeasure. I am sure 
that he expected the walls to fall down as a 
result of these attacks—when they did not 
do so, but on the contrary remained 
standing as firmly as ever, he made the best 
of a bad job and made use of them... but 
as little as possible. 

State aid in any form was abhorrent to 
him and he detested all forms of bureaucratic 
interference. When the B.B.C. first formed 
their Symphony Orchestra they offered the 
Direction to him. He refused, and was quite 
right to do so as it would have been impos- 
sible for him to provide the sort of service 
which presumably they had in mind. His 
reply was to found the London Philharmonic 
Orchestra. At the end of the War this 
Orchestra, which had held together by their 
own efforts, and in his absence in the 
United States, asked him to return as 
Conductor. He turned down the offer 
and re-founded the Royal Philharmonic 
Orchestra in which he directed everything. 

To keep an orchestra alive and occupied 
and make it as good as any other in the 


One of the last action photos to be taken of Sir Thomas in November 1959 
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world, without State aid, was a remarkable 
achievement. He did more than that, he 
took them on a highly successful tour of the 
United States in 1950 and intended to 
repeat the tour in 1961 with Ansermet as 
joint conductor, and in recent years they 
paid several visits to the continent. 

His ability to extract money from other 
people to sustain his projects was unparal- 
leled. Once he said to me, “I never go to a 
Financial meeting without having some 
brick in my pocket”. He knew very well 
when to hurl it and usually it caught the 
recipient squarely on the nose! 

No secrets will be betrayed if I state that 


a few years before his death he had one of 


his differences of opinion with the Income 
Tax authorities and decided to live abroad. 
All his treasures were packed up and put in 
store and he leased a house overlooking the 
little harbour of Cap Ferrat. It was from 
this garden that the excellent photograph 
was taken of him in a Panama hat which 
forms the cover of the first Lollipop Album 
(he never wore a hat in reality—he bor- 
rowed one for the occasion to please the 
French photographer!), 

His stay there only lasted a few months 
and off he went to Venice, where he rented 
a villa belonging to Michel Cherniavsky; 
then he turned up in Paris and for a time was 
at Lausanne. For a few days he was at 
Geneva (where J went with him and his 
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wife for a steamer trip down the lake and 
back—the steamer had a very asthmatic 
siren which he loved to imitate, to the 
astonishment of the staid Swiss). In the 
middle of these wanderings he went off to 
Argentina where he carried through trium- 
phantly a season of opera at the Teatro 
Colon. 

The tour of the United States which he 
undertook in the early months of 1960 
would have been a very exhausting one for 
a man half his age. For Sir Thomas it was 
particularly tiring owing to a virus infection 
which he contracted at the beginning of the 
tour and the exceptionally bad weather 
which prevented flying and necessitated 
long train journeys, often at night. On his 
return to London he was utterly exhausted 
and never recovered his health fully. 

During his long lifetime he talked and 
often belaboured the British musical public 
into appreciating areas of music hitherto 
unknown and unappreciated by them. No 
one could have been more scathing about 
their Philistinism or made more assaults 
on some of their cherished musical illusions 
but all this fundamentally was a fagade. 
At heart he was a great Englishman, proud 
of his race, ready to join battle, as I heard 
him do on many occasions, with anyone 
who ran it down. 

In his person he had many character- 
istics which used to be regarded as typicallv 
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English—the short, stocky build, the 
splendid head and the pugnacious manner, 
allied with great personal charm. In 
private conversation, in spite of many odd 
and fascinating facets of character, he gave 
the impression that he represented the 
accumulated wisdom of many generations, 
a characteristic which one often finds in men 
of his distinction in the old world. 

I continued to see him at frequent 
intervals until shortly before his death. 
As Sir Malcolm Sargent has related, he 
became mellower in his last days, but the 
brilliance of his mind and his command of 
the memorable phrase remained unimpaired. 
During our last talk together he said how 
much he loved France and told me of his 
plans to visit the Chateaux again this 
summer and he agreed that Azay le Rideau 
was the best. The talk turned to famous 
singers of the past, a subject that always 
amused him, and I| recall that he said that 
accompanying Tetrazzini was like “taking 
part in a cavalry charge—hell for 
leather—Oh, it was most exciting’’. 

His young wife provided him with every 
comf rt that devoted service could devise, 
and my last impression of him is seated in 
his high-backed armchair looking serene 
and surrounded by his beautiful pictures 
and books. 

When I heard of his death I could not 
help recalling Sir Winston Churchill’s 
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magnificent description of the death of Lord 
Balfour *— 


‘‘Amid universal goodwill and wide- 
spread affection he celebrated triumph- 
antly his eightieth birthday. But thereafter 
hungry Time began to revenge itself upon 
one who had so long disdained its 
menace. He became an invalid. His 
body was stricken, but his mind retained, 
almost to the very end, its clear, tranquil 
outlook upon the human scene, and its 
inexhaustible pleasure in the processes of 
thought. 

“IT had the privilege of visiting him 
several times during the last months of 
his life. I saw with grief the approaching 
departure, and—for all human purposes 
—extinction, of a being high-uplifted 
above the common run. As I observed 
him regarding with calm, firm and 
cheerful gaze the approach of Death, I 
felt how foolish the Stoics were to make 
such a fuss about an event so natural and 
so indispensable to mankind. But I felt 
also the tragedy which robs the world of 
all the wisdom and treasure gathered in a 
great man’s life and experience, and 
hands the lamp to some impetuous and 
untutored stripling, or lets it fall shivered 
into fragments upon the ground.”’ 





* From “Great Contemporaries’ by Winston S. Churchill, re- 
produced by permission of the publishers, Odhams Press Lt. 





A QUARTERLY RETROSPECT 


By JOHN WARRACK 


Stokowski and Stereo 
keenly SKI’s new record of Debussy’s 

Nocturnes (Capitol @ P8520, but in 
particular © SP8520) raises the whole 
crucial question of stereo and its function. 
The key passage is the famous episode in 
Fétes when over a thrumming bass, muted 
trumpets initiate a fanfare motive; this 
approaches until the music seems to fill 
the whole scene. One instinctively thinks 
of it in such terms; the music only gets 
louder and more detailed, but the impres- 
sion created in every listener’s mind must 
surely be of a procession drawing nearer to 
us, becoming larger and more distinct in 
colourful detail as it does so. It is a brilliant 
stroke of musical impressionism based on 
the time-honoured musical “‘patrol’’. 

But what does Stokowski do with it? 
Stereo in his hands is another opportunity 
for aural thrills, and so he starts the 
passage with the actual source of the 
sound very remote and brings it swiftly 
nearer and nearer until one feels like 
stepping nervously to one side. The effect, 
however startling, is violently anti-musical. 
It sounds not like a procession approaching, 
but like an orchestra approaching, with 
Stokowski conducting—a reversal of the 
closing sequence in A Day at the Circus 
when Harpo cuts the cable mooring the 
orchestra’s pontoon to the shore and it 
floats out to sea gamely thundering out the 
Lohengrin Act 3 prelude to the last. 
Stokowski is guilty of worse than a gim- 
mick, though: he is doing the exact 


equivalent of painting the lily so as to add 
brightness to its whiteness. He is trying to 
improve a picture of a tree by sticking on 
bits of bark. This is a fundamental con- 
fusion between art and imitation. If we 
were to be confronted with the live model 
of Gauguin’s famous Nevermore, we should 
be disconcerted by her barbaric nakedness; 
Gauguin himself wrote, “It is neither silk 
nor velvet nor batiste nor gold that gives 
this luxurious quality but simply a richness 
created by the hand of the artist.’ So with 
Debussy. His procession is of fantasy, a 
more detailed and thrilling and mysteri- 
ously celebrating procession than any that 
has ever been. Stokowski adds a dimension 
of reality that actually cancels out 
Debussy’s super-reality. In this _per- 
formance the music is shorn of meaning. 

I have stressed this point for the obvious 
reason that it bears upon the whole 
approach to stereo. The Capitol engineers’ 
task there should have been to recreate 
as vividly as possible Debussy’s medium, 
not his subject. And yet even the desir- 
ability of creating the illusion of an actual 
orchestra in one’s own room has always 
seemed to me questionable. In the first 
place, composers do not normally plan 
their scores so that sounds must come from 
a particular quarter, so there is no question 
of fidelity to the original (seating plans 
differ, anyhow). But more crucially, one 
is required, by the kind of stereo that tries 
to locate precisely every instrument, to 
face up to an extra illusion. In listening 
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to the gramophone at all, some element of 
self-deception is obviously called for—we 
know all the time that the players aren’ 
really there, just as we know that the 
actors on the cinema screen aren’t either— 
but the closer this illusion approaches 
reality, the more confusion results. The 
group that has recognized the full artistic 
challenge of stereo, as not just a cleverer 
method of sound reproduction, but a new 
medium, is of course John Culshaw’s 
Decca opera team. They have used it to 
create a completely new way of experienc. 
ing Wagner, and that this is not only a 
matter of pushing the stage walls back ag 
far as convenient and using spectacular 
distance effects is shown by the way they 
have responded to the special problems in 
the very static Tristan and Isolde. It is an 
opera about states of mind, and stereo has 
been seized upon not to “‘place’’ the various 
performers so much as to bind orchestra 
and voices into a unity of image that is 
breathtakingly close to what must have 
been Wagner’s conception. As Stravinsky 
(rather unexpectedly) has recently pointed 
out, ‘‘Wagner’s musical-acoustical idea in 
Bayreuth was to fuse the orchestra, to 
bring it as close together as_ possible, 
Stereophonic separation, with its illusion of 
orchestral space, is therefore quite alien to 
his musical intentions, but any purely 
harmonic music—music that depends on 
fusion and balance—will suffer from too 
much focus on its individual parts’. Thus; 
the stereo recording of orchestral music 
has so far tended, I believe, to concentrate 
too much on imitating orchestral condi- 
tions, and though the technical skill of 
this is often brilliant and entertaining, it is 
much less important for the horns to come 
from the left and the ’cellos from the right 
than for them to come from the same area 
in correct musical proportions. Stereo can 
extend that area magically without miming 
a seated orchestra. 

In quite another category, of course, 
are works written with antiphonal effect 
in mind. Here the greatest masters are 
probably Monteverdi, Schiitz and Gabrieli, 
all of whom had at their disposal the best 
stereo equipment of the day in the twin 
organs and choir galleries of St. Mark’s, 
Venice. Strictly speaking, much of this 
music has been unrecordable until now. 
That the effect need not only be spectacular 
is shown by August Wenzinger’s D.G.G. 
Archive disc mostly of Gabrieli’s instru- 
mental works (@ APMI14160: 6 
SAPM198042). There are antiphonal effects 
both exciting and intimate here, and the 
stereo recording is delightfully faithful to 
the music’s intentions. 


Tchaikovsky and Rachmaninov on MK 

Tchaikovsky’s and Rachmaninov’s first 
symphonies are as fascinating as _large- 
scale early works by well-known composers 
nearly always prove to be. They share a 
prophetic richness of invention, and there 
is more than musicological interest in 
observing the beginnings of gestures later 
to become so familiar. In the case of 
Rachmaninov’s symphony (MK @ 
MK 1525) an incredible amount is thrown 
into the pot by the creative 24-year-old. 
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The Service . 

of Specialists 

can cover 


a wide field 


The E.M.G. organization is very flexible, and, in addition to the six types 
of instrument which we name in our price list, we make large numbers 
of special instruments to the exact requirements of our customers. These 
special instruments cover a very wide range, from high-power installations 
carefully tailored to suit small theatres, public halls and lecture rooms, 
including installation and testing on the site, down to small domestic 
instruments cunningly devised to give the best performance from the most 
limited expenditure, and costing rather less than the smallest machine 
in our price list—say about £72.0.0. complete with separate speaker. 
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In the matter of cabinets it is particularly true in these days that ‘‘one man’s 
meat is another man’s poison’’, and in this matter also we cater for the 
widest variety of tastes. Our specifications, standard or special, can be 
built into many different kinds of cabinet—modern designs such as Heal’s and 
those of Design Furniture, or the beautifully finished period designs of Period Hi Fi. 
At lower cost the plain but comely products of Record Housing Ltd are 
available in many shapes and sizes. Lastly we have craftsmen cabinetmakers 
who have specialised in the conversion of genuine antique cabinets to house 
the components of a radiogram or record reproducer with the minimum alteration 
in their appearance combined with the highest convenience and effectiveness in use. 


It is our custom to answer all enquiries very fully, often with one 
or more complete specifications and estimates for our customer’s consideration, 
and it will help us to put before our customers a proposal that really meets 
their personal requirement if they tell us in their letters the general type of 
instrument in which they are interested, that is: record-reproducer 
or radiogram, mono or stereo, and also give us a rough idea of the size of 
the room in which the instrument is to be used and of the outlay contemplated. 


With this help we will be able to bring all our knowledge 
and experience to bear on the task of devising the most 
suitable specification to meet our customer’s actual 
needs without burdening him with any irrelevant reading matter or leafiets. 


HAND-MADE GRAMOPHONES LIMITED 
6 NEWMAN STREET, LONDON W.1. Telephone: MUSeum 9971 
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1 suspect that sheer profusion of music 
was one of the causes for the work’s failure 
with the audience—and the performers’ 
bafflement must have been partly at the 
root of the bad performance they apparently 
gave, for the piece does not sound tech- 
nically any harder than a good many other 
scores of the day. It is also, I think, this 
profusion which gets in the way of the 
work’s success. You can’t see the symphony 
for the music, as it were: Rachmaninov 
had more ideas than discrimination, and 
frequently a gripping piece of orchestral 
invention is abandoned for the next idea 
that crowds into the composer’s teeming 
brain (this is not incompatible with the 
work’s very thoroughly planned form; 
indeed, it is typical of a young composer 
in full flood that he was unable to resist 
combining the slow movement’s theme 
with one in the finale, rather effectively, 
and flinging in all sorts of other formal 
ingenuities). The piece also carries more 
than a hint of Rachmaninov’s later ability 
as a melodist—indeed, the theme of the 
Larghetto and the curious oboe tune in 
the finale are a good deal more original 
than many of his later more famous 
melodies, while the legato string theme in 
the second section of the finale will come 
as little surprise to those who know the 
two popular piano concertos (where the 
treatment is a good deal juicier—here much 
less fuss is made of a good tune). The work, 
in fact, with all its faults, is most enjoyable 
—in some ways a good deal more interest- 
ing than the wider-known, and better, 
No. 2—and seems to promise a more 
important composer than Rachmaninov 
actually became. 

Tchaikovsky’s No. 1 (MK @ MK1508), 
subtitled Winter Dreams, is hardly less 
promising—who could fail to recognise the 
author of the delicious waltz trio to the 
scherzo? The last three symphonies are, 
of course, more successful works of art, 
but this is an attractive piece and it 
certainly ought to be played more than it 
is, which is never. The melancholy lyri- 
cism of the slow movement is more char- 
acteristic of Eugene Onegin than of the later 
symphonies, and it makes a_ touching 
interlude, though in form it consists of 
little more than re-orchestrations of the 
haunting oboe solo—wonderfully played by 
the Russian soloist on this record with an 
almost animal harshness far more appro- 
priate to its desolation than a sweeter 
“pastoral’’ tone. The feeling for instru- 
mental colour foretells Tchaikovsky’s 
greater achievements as an orchestrator. 


No dust in these Archives 

For the millions who know the names of 
Tchaikovsky and Rachmaninov, those who 
have heard of Vachon and D’Alayrac must 
be numbered in dozens. D.G.G’s disc of 
two string quartets by each of them 
(Archive @ APM14149: @ SAPM198033) 
came as a delightful surprise to me, at any 
rate. There is, I agree with D.S., a 
Mozartean charm to D’Alayrac’s invention 
and (as at the delightful start of his D 
major quartet) he has a most imaginative 
car for real string quartet textures. As 
usual, it is in the development sections that 
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genius is separated. from talent, and 
D’Alayrac is compelled to summon the 
normal eighteenth century lexicon of 
devices to keep him going until he can 
decently re-introduce his trouvée—for it is 
an impression of charming ideas hit upon 
rather than of real musical composition 
that he gives. Be that as it may, I have 
found the D major quartet’s first movement 
enjoyable at repeated hearings. 

Vachon is a more serious composer, and 
his F minor quartet compares with Haydn, 
whose contemporary he was and of whose 
F minor mood the first movement is 
particularly reminiscent. Again, it is an 
earth-bound reliance on well-tried methods 
of developing ideas, where Mozart and 
Haydn take off on liberated imaginations, 
that marks Vachon as a talent and not a 
genius. But the Archive series wins our 
gratitude for unearthing these fascinating 
pieces. Lifemen should not miss_ the 
opportunity of having a Vachon quartet 
casually playing when their friends arrive 
to dinner. 

D.G.G. Archive also collect a well- 
deserved Grand Prix du Disque for their 
@ APM14148 or © SAPM198031. No 
suggestion of cobwebs festooning the word 
Archive should deter record collectors. 
This series is unfolding in a most impressive 
and exciting manner—genuinely interest- 
ing music rescued from obscurity (and not 
merely dug up from a well-merited grave; 
there is a difference between revival and 
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exhumation), excellent performances that 
do not sacrifice musical life on the altar of 
scholarship, scrupulous documentation. 
Boismortier’s E minor concerto, on this 
disc, is a fascinating piece brilliantly 
performed (the pert hesitations of the 
finale!). It makes a complete contrast to 
the other main work on the record, 
Couperin’s 3rd Concert Royal, which is 
the masterpiece of the collection. How 
Couperin combined lighthearted forms and 
rhythms with harmony of great daring and 
sometimes of heartrending pathos is a 
characteristic secret. Though the chromatic 
harmony of the wonderful Sarabande is 
of Bach-like dignity, it is, rather, a 
Mozartean quality of humour and sadness 
intermingled that infuses the work. Even 
the gavotte has a curiously plaintive note, 
and the musette’s hesitation between 
major and minor touchingly symbolizes 
the ambiguity of the emotion. “We may 
compare such as this,” writes Wilfrid 
Mellers of the coda in his fine study of 
Couperin, “with the tremulous haze into 
which, in the background of many of 
Watteau’s fétes champétres, two lovers are 
strolling.’ It is extraordinary that more of 
these fine works are not recorded: someone 
should certainly issue No. 4, which I 
treasure in a pair of old Oiseau-Lyre discs 
given me ten years ago by their conductor, 
Roger Désormiére, and I can see no 
reason why more of the Concerts Royaux 
should not be extremely popular. 
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Fantasia on Greensleevesy (mono also)......., 
Fantasia on Themes by Thomas Tallis (mono 


WENDT Ws a: Sa-aadyrarersualo eretalwruis mictiale 0 Se. a uo ae dO Sae 

VERDI 

La Forza del Destino—excerptsye 590, 599, mono 599 

Requiem Massy (mono also)................. 504 

Il Trovatore—complete ..............ccccceee 600 
VILLA-LOBOS 

RCAIMED OIE MUNROE 6 55 i6-ia's « Wee s Ga vdieldaaecdeda 592 

EON RRS © MNO og auc t vice brelgiodceuwestat 593 
VITALI 

Chaconne in G minory (mono also)........... 598 
WALTON 

Violin Concertoye (mono also) ................ 589 
WAGNER 

Goétterdimmerung—excerpts ................. 589 


Die Meistersinger von Niirnberg—excerptsy 


590, mono 590, 599 
th ee) ROE ee ee ee ee” 589 
EIeO NVGRNUINO-—-GRCOFDUS 60 ck cc cwasenceeisueas 589 
WORN GP POEETINOR s 500 5 00:0 n eis wows ginny ve anita 589 
WEBER 
Konzertstiickeye (mono also)................. 689 
WIENIAWSKI 
Er CNIS BING 6 oa. 5 5c ccc c's sng sy suc es 592 
Scherzo-Tarantelleye (mono also).............. 593 
ZACH 
Prelude and Fugue in C minor................ 598 
COLLECTIONS 
DO BOG GR DONS, 5s o's oie siv0sy 06s vecrus 601 
Hollywood Bowl recitalsy%e (mono also) ........ 602 
Humorous records — Joyce Grenfell........... 596 
—Bob Newhart............ 596 
—Peter Ustinov ........... 596 
Military Band Musicy (mono also)............ 
Musica Bohemica Antiqua..............-+0005 598 
COOOTORER GROUT oo iiss os ccw seca sinec sev cuces 602 
Scottish Songs and Dances................05: 603 





Pye-Plus Nonesuch Records 

Available this month will be the first six 
“spoken word” recordings in a new luxury 
packaged series from Pye. All the records are 
directed by John Chandos and it is hoped to 
publish reviews of them next month. The titles 
include Four Uncle Silias Stories of H. E. Bates, 
read by Bernard Miles. A Garcia Lorca Anthology, 
read by Marius Goring and Elenor Morton. 
Aspects of Woman (A sequence in poetry and music) 
by Peggy Ashcroft and Osian Ellis. “That 
Mighty Heart . . .” (An evocation in poetry of London, 
past and present), read by Barbara Jefford and 
John Neville. The Trial of Lady Chatterley, 
edited from the official transcripts by C. H. 
Rolfe and introduced by Lord Birkett, P.C. 
Love’s Progress (Poetry from or about the year 1598 
describing the progress of a love affair), read by 
Pamela Brown, with the Elizabethan Consort. 
The price of these 12-inch mono LPs will be 
55s. each, except for the two-disc Lady Chatterley 
set which is priced at 75s. 
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ASSOCIATED RECORDINGS 


PRESENT May 
Highlights 


MK (ORIGINAL U.S.S.R. RECORDINGS) 
12” LP’s 39/9 











RIMSKY-KORSAKOV TCHAIKOVSKY BRAHMS 

‘Tsar Saltan’ (complete recording) ‘Manfred’ Symphony Sonatas for Violin and Piano 

Soloists, Chorus and Orchestra U.S.S.R. State S.0./Rakhlin No. 1 in G, Op. 78. No. 2 in A, Op. 100 
of the Bolshoi Theatre/Nebolsin ‘The Storm’ Igor Oistrakh, violin 

MK 206C (3 records in Free Album— Moscow R.S.O./Rakhlin A. Ginsburg, piano 

not available separately—mono only) MK 208B (2 records—not available MK 1547 (mono only) 


separately—mono only) 


WESTMINSTER (WP series) 
12” LP’s 35/93 (Mono & Stereo) 


SCHUBERT ERIC COATES 

Music for Piano, Four Hands London Suite - London Again‘Suite 
Grand Duo, Op. 140 Sleepy Lagoon * London Bridge * Footlights 
Rondos in D, Op. 138 and in A, Op. 107 Eric Johnson and his Orchestra 


Paul Badura-Skoda and Joerg Demus, piano WP 103 (mono) WPS 103 (stereo) 
WP 101 (mono only) 


SUPRAPHON 
12” LP’s 39/9 10” LP’s,19/6 


JANACEK BLODEK DUSIK 

‘From the House of the Dead’ ‘In the Well’ Piano Sonata in Ab, Op. 70 
(Highlights from the Opera) (Comic Opera in 1 Act) Otakar Vondrovic, piano 

SUA 10095 (mono only) SUF 20021/22 (10” LPs, mono only) SUF 29030 (10° LP, mono only) 


12” LP’s 22/6 (Mono) 25/6 (Stereo) 


TCHAIKOVSKY LISZT 

Symphony No. 4 in F minor Piano Concertos Nos. 1 and 2 
Philharmonic S.O. of London Edith Farnadi, piano 

Conductor: Artur Rodzinski Vienna State Opera Orch./Boult 

WH 20030 (mono only) WH 20036 (mono) WHS 20036 (stereo 
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When did Callas first sing at Milan’s La Sca/a P 


Where did Maria Callas and Renata Tebaldi first 
cross swords P 


What has been the most important role in 
Callas’s career P 


What is the true story behind the break with her mother? 





Why did Callas choose to make her American debut in 
Chicago P 


Why has Callas broken with opera houses all over the world? 
How did Callas meet Onassis P 
What are the facts behind her separation from Meneghini? 


Where is Callas’s career heading? Is she going to retire 
from the operatic stage, or is she about to go on to new and 
greater triumphsP 


... The answers to these questions will be found in 
CALLA Portrait of a 
Prima Donna 
by GEORGE JELLINEK 


Available Now 
Demy 8vo. 360 pages. 64 Half-tone illustrations 30/- 
National Press Advertising Campaign 





Maria Callas will sing before Her Majesty the Queen Mother at a 


Charity Concert on behalf of the Edwina Mountbatten Trust Fund at 
St. James's Palace on May 30th. 





Illustrated leaflet available on request 


ANTHONY GIBBS & PHILLIPS LTD [°° '0° Brompton Road, London S.W.3 


KENsington 9075/8 
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ANALYTICAL NOTES 


By 
ROGER FISKE . JOHN FREESTONE . 
PHILIP HOPE-WALLACE . 
ANDREW PORTER . 


AND FIRST REVIEWS 


EDWARD GREENFIELD . 
MALCOLM MACDONALD ° 
ALEC ROBERTSON 


TREVOR HARVEY 
JEREMY NOBLE 


- LIONEL SALTER . DENIS STEVENS 


ROGER WIMBUSH 





ORCHESTRAL 


BACH. Brandenburg Concertos: Nos. 


1-6, BWV1046-51. Lucerne Festival 
Strings led by Rudolph Baum- 
gartner. D.G.G. Archive @ SAPM- 
198242-3 (two 12 in., 60s. plus 19s 6d. 
PY.) 


Concertos complete—selected alam 
Schola Cantorum, Wenzing 


_ (7/60) 8, Apesenee. 8 
Philomusica, Dar @ OL50167 


(5/58) @ OL30150- 60: (3/59) © 8 Bre0005- 6 


S.C.0., Miinchinger 
(8/59) iM] LXT5512- 3: (8/59 SXL2125-7 
Hamburg bg a (8/59 X1ID5031-2 
Bath rey 
(3760) € O. ALP 75s. 6: (5/60) @ ASD827-8 
Mainz Chbr. Orch., 
(8/60) © BY 11402) 1" 2: © STGBY511403/1-3 

As an alternative to the Wenzinger 
recording of Bach’s Brandenburg Concertos, 
available in mono only, D.G.G. now offer 
a very different interpretation by Baum- 
gartner. ‘This is issued (as far as we are 
concerned in Great Britain) only in stereo 
at present. If you have stereo equipment 
therefore, or expect to install it soon, this is 
a set worth considering. Although part 
of the Archive series, as was the Wenzinger 
set, it is, to put the matter bluntly, much 
less ‘archival’. Instead of using old instrn- 
ments with the stress on the archaeological, 
the Lucerne group employ the instruments 
normally associated with these concertos 
(the violins for example are normally built, 
not ‘short-stop’) and the result is, in my 
opinion, much more musical. 

The small and flexible group is not only 
very well balanced in itself, but also enjoys 
expert microphone balance and an attrac- 
tive acoustic that is so unlike a studio as to 
conjure up in our imagination a spacious 
eighteenth century music room. Actually 
the recordings took place in the Neumiin- 
ster-Kirche at Ziirich. 

An excellent team of soloists round out the 
ensemble, and many are well known 
already by reason of their distinguished 
contributions to the LP catalogue. In the 
first concerto Wolfgarig Schneiderhan 
charms us by his deft handling of the 
violino piccolo, while distinguished oboe- 
playing comes from Helmut Winschermann. 
The hornists are Cesare Esposito and 
Giinther Schlund, two talented artists who 
enjoy complete dynamic and tonal control 
over their instruments, perfect in blend yet 
forceful enough to dominate a tutti when 
the need arises. I found the slow movement 
rather genteel, with the dramatic moments 


played down, but the equilibrium was 
amply restored by the excellent Minuetto 
with its different Trios. Particularly success- 
ful was the section with horns and oboes 
alone, the latter instruments neatly tongueing 
their aerated Alberti bass with great gusto. 

In the second concerto Adolf Scherbaum 
is undoubtedly the star, and he blows 
sweetly and discreetly in one of the most 
difficult-to-balance ensembles in the whole 
history of the concerto grosso. The recorder 
player, Hans-Martin Linde, plays crisply 
and with admirable style; so too do the 
oboist (same as in No. 1) and violinist— 
leader/conductor Rudolf Baumgartner. 
Considerable trouble has been taken with 
trills and other ornaments, and the text 
followed is the excellent new one prepared 
by Heinrich Besseler for the New Bach 
Edition. A miniature score of this edition is 
available from Barenreiter (Novello & Co. 
Ltd.). 

Strings alone in the third concerto prove 
more than capable for their none-too-easy 
task, and here the stereo recording gives a 
lively impression of the interplay of motives 
between high and middle and low groups. 
Instead of an interpolated slow movement, 
the harpsichord plays a few arpeggios 
behind the two linking chords. This is not 
as convincing a solution as in the Wenzin- 
ger, Dart, or Menuhin performances, but 
it is at any rate artistic, and much better 
than playing the chords ‘straight’. 

In the fourth concerto the solo recorder- 
player of No. 2 is joined by ‘hea von Sparr, 
and two of them coo contentedly around the 
brilliantly executed violin part, once again 
played by Baumgartner. One often notices 
a tendency to play the Andante of this con- 
certo too slowly, as if it were an Adagio, and 
I am glad that Baumgartner keeps the 
tempo moving here. The final fugue begins 
in impressive and solid manner, but towards 
the end there is a hint of hurry which 
slightly spoils the overall effect of the move- 
ment, otherwise extremely well played. 

Ralph Kirkpatrick is a tower of strength 
in the fifth concerto. He is more solid than 
Dart, less colourful than Malcolm, but his 
contribution is a most distinguished one and 
the first movement cadenza is truly memor- 
able. Baumgartner is the able violinist, an 
exponent of springy and clear-cut rhythms, 
which are echoed to perfection by Auréle 
Nicolet, a flautist with deliciously cool tone 
and fine phrasing. 

Ulrich Koch and Martin Fischer, the 
expressive viola-players in the last concerto, 
have an admirable third member in Claude 
Starck, a talented ’cellist who is one of the 
three regular continuo players in this set. 
The other two are Eduard Kaufmann, a 
harpsichordist with ever-ready imagination 
and a good sense of style. andi Hermann 
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Voerkel, double-bass. The outer movements 
are played with the kind of impetus that 
stops them from being bogged down while 
at the same time protecting them from un- 
necessary rhythmic jolts. Best of all, 
however, is the slow movement, where the 
soloists come into their own and produce a 
balmy sound that is rich without being 
over-forced. 

It remains to be said that this set can hold 
its own against most of those now available, 
although Baumgartner is no match for 
Menuhin as far as sheer musical personality 
is concerned. Indeed, if there were a general 
fault in this D.G.G. set I would say that lack 
of individuality is the most evident feature. 
Yet everything is very clean and stylish, and 
the recorded sound is up to the finest stan- 
dards. The other German performances are 
Miinchinger’s (Stuttgart) and Kehr’s 
(Mainz), and while they have some features 
in common with Baumgartner’s set I would 
prefer his because of the care that has gone 
into the realisation of Bach’s very important 
stylistic traits. After the buzzing trills of 
Italian ensembles it is a delight to hear a 
properly practised and expertly controlled 
slow trill that really sounds as an eighteenth 
century trill should. Finally, the stereo 
brings out latent beauties of antiphony in 
Baumgartner’s recording, besides blending 
the instrumental colours in the tuttis as a 
result of the kindly church atmosphere. 

D. 


BACH. (a) Violin Concerto No. 1 in 
A minor, BWV1041. 

MOZART. (4) Sinfonia Concertante 
in E flat major, K.364. David 
Oistrakh (violin—a and }). Rudolf 
Barshai (viola—d), Moscow 
Chamber Orchestra conducted by 
Rudolf Barshai. Artia @ ALP165 
(12 in., 30s. plus 9s. 9d. P.T.). 

This is a ‘delightful record with only one 
fault of any importance, so we may as well 
get it over straight away. Rudolf Barshai 
has a rather uncertain sense of rhythm as 
a conductor, and the first movement of the 
Bach keeps shifting unhappily from one 
speed to another. It did just cross my mind 
that someone had been editing between 
two performances of slightly differing tempi 
in this movement, so the trouble may not 
be Mr. Barshai’s fault. In the other two 
movements he is better, though not quite 
so rigid as I personally would like. However 
there is a great deal to be said in favour of 
this performance. Oistrakh plays it like 
the proverbial angel. He is rather slow in 
the middle movement, rather fast in the 
finale, and prepared to accompany when 
the orchestra has the tune; for instance in 
the passage from bar 60 onwards in the 
finale, which I have never heard better. 
All through his phrasing is beautiful, and 
his whole attitude to the music is relaxed 
and right. He even puts in trills here and 
there, and this musicological approach to 
Bach has not previously reached me from 
Moscow. The orchestra is pleasantly small, 
and there is even a harpsichord—only just 
audible, but it’s there. The bass is nice 
and solid, and the quality first-rate. 

The Mozart Sinfonia Concertante on the 
back finds Mr. Barshai in another capacity. 














580 


and whatever his failings as a conductor 
he is a splendid viola player, and he does 
not suffer at all by comparison with his 
eminent fellow-soloist. There is no mention 
of a conductor on this side, but the playing 
is so slick that someone must surely have 
been waving a stick. Possibly the soloists 
are a shade too near the microphone for 
complete realism, and they are not always 
right in their interpretation of appog- 
giaturas, especially in the slow movement, 
but the performance is otherwise stylish, 
immensely competent, and extremely enjoy- 
able. And what a wonderful piece of music! 
R.F. 


BACH. Violin Concertos. (a) Concerto 
in A minor, BWV1041; Concerto in 
E major, BWV1042; (6) Double 
Concerto in D minor, BWV1043. 
Susanne Lautenbacher (violin, a, 5), 
Dieter Vorholz (violin, 5), Mainz 
Chamber Orchestra conducted by 
Ginter Kehr. Vox @ PL11540 
(12 in., 30s. plus 9s. 9d. P.T.). 
Coupled as above—Mono: 
Barchet, V.P.M., Davisson (3/56) PL9150 
Schneiderhan, Baumgartner, Lucerne Festiv: 
(11/57) APM14086 
Barchet, S.W.D., Tilegant (3/60) BLP11462 
Menuhin, Masters Orch., (3/60) ALP1760 
Michelucci, Ayo, I Musici (2/61) ABL3259 
This is an enjoyable disc, with some 
extremely competent solo playing. Miss 
Lautenbacher has assured technique and a 
good deal of feeling for this type of music. 
She is, however, allowed too prominent a 
balance, so that the orchestra sound as 
though they are being deferential, whereas 
in concertos of this period they should be 
joining in with vigour and enjoyment 
whenever they get the chance. A great 
many orchestral details are lost. In the 
E major first movement from bar 57 
onwards the soloist for once keeps the 
accompanying passage right down, and the 
orchestral lines sing with better effect than 
I ever remember at this point, but more 
often the soloist’s accompanying passages 
swamp thematic fragments in the orches- 
tra, for instance around bar 110 in the 
A minor finale. There is seldom a strong 
enough bass, and in the double concerto 
the harpsichord is inaudible when most 
wanted. This double concerto on the 
whole goes well; I would only quarrel 
with the slow movement which begins very 
slowly and gets gradually slower still, so 
that by the end momentum is non-existent. 
(Bach tried to guard against just this type 
of performance by putting ma non tanto 
after his Largo.) The slow movements ‘in 
the single concertos start well, with a 
more assertive bass line than in the Menuhin 
recording, but Miss Lautenbacher does not 
hold the attention as Menuhin does, 
lacking his compelling personality and 
grasp of expressive nuance. Also she is 
rather heavy in the finale of the E major, 
whereas Menuhin is light and gay with his 
greater use of staccato. She is, however, 
particularly near the microphone in the 
last two movements of this concerto and 
this, no doubt, makes her playing sound 
heavier than it really was. Balance apart, 
the quality is excellent. In fact I liked 
this record; its chief trouble is that it is 
not as good as the Menuhin. R.F. 
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BARTOK. Piano Concerto No. 2. 
Piano Concerto No. 3. Géza Anda 
(piano), Berlin Radio Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. @ LPMI1861l1: © 
SLPM138111 (12 in., 30s. plus 9. 9d. 
P.T.). 


Coupled as above: 
Sandor, V.P.M., Gielen 
(4/60) @ PL11490: (3/60) © STPL511490 
Concerto No. 3: 
Katchen, Suisse, Ansermet (3/54) @ LXT2894 
M. Haas, Berlin R.I.A.S., Fricsay 
(6/56) @ DGM18223 
A. Fischer, L.S.O., Markevich 
(6/58) @ ALP1588 


At very long last we have a worthy 
recording of the Barték Second Concerto, 
a work whose previous interpreters (includ- 
ing the admirable Andor Foldes, whose 
performance received Barték’s own blessing) 
have all suffered from recording qualities 
ranging from indifferent to abysmal. This 
will be valuable in helping to spread a know- 
ledge of an important work in Barték’s out- 
put which is rarely heard in the concert hall, 
probably because of the ferocious difficulty 
of the solo part—Barték seems to have had 
in mind huge hands with permanent built- 
in octave and thirds mechanisms. The 
music does not deserve this neglect, and 
though it is “‘tougher’’ in idiom than the 
more mellow Third Concerto it has in fact 
had a consistently successful reception ever 
since its first performance (by the composer) 
in 1933. A bravura, lithe work, it abounds in 
motor energy and in contrapuntal vigour 
and resource (much of the material of the 
first movement—which is played entirely 
without the strings—reappears in inversion, 
or even in retrograde inversion, in the finale) : 
the central part of the Adagio is a brilliantly 
fantastic delicate scherzo which looks for- 
ward to the Sonata for two pianos and percussion. 
Soloist and orchestra co-operate in exem- 
plary fashion in a performance remarkable 
for its precision of ensemble, clarity and 
exactness of detail: Géza Anda in particular 
is to be congratulated for the way he romps 
through all the difficulties. The recording is 
excellent, the stereo even better than the 
mono. 

There is no lack of recordings of the more 
popular Third Concerto, but the new one 
is, to my mind, way ahead of the field. 
Katchen’s suffers from a lukewarm and 
lack-lustre finale; Haas’s from a rather 
veiled recording; Fischer’s (a good one) 
from a balance excessively favouring the 
piano, and from what [ still feel is over-much 
rubato in the first movement; Sandor’s from 
a rushed first movement, and over-rever- 
berant recording and some muddy piano 
passages. Here there is a true balance 
between piano and orchestra and the per- 
formance is mostly very good indeed, with a 
particularly buoyant fugato in the finale. 
The ensemble has one lapse—the unison 
wind passage at figure 76 drags behind a 
little; and I personally don’t care for Anda’s 
rather mannered delivery of the opening 
subject both at the beginning and at the 
recapitulation; but otherwise this is entirely 
recommendable. L.S. 
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BEETHOVEN. Concerto in C major 
for piano, violin and ’cello, Op, 5¢, 

BRAHMS. Concerto in A minor for 
violin and ’cello, Op. 102. Bronislay 
Gimpel (violin), Joseph Schuster 
(cello), Friedrich Wiihrer (piano), 
Wiirttemberg State Orchestra con. 
ducted by Walther Davisson. Vox Q 
GBY11660 (12 in., 18s. 104d. plus 
6s. 14d. P.T.). 


Beethoven—Mono: 
D. Oistrakh, Knushevitsky, Oborin, Philh., 
Sargent (7/59) 33C1069 
Corigliano, Rose, Hendl, N.Y. P.O., Walter 
(3/60) ABL3299 
Brahms— Mono: 
D. Oistrakh, Fournier, Philh., Galliera 
(11/57) 33CX1487 
Mischakoff, Rose, N.B.C. S.O., Toscanini 


(7/58) RB1 
Stern, Rose, N.Y. P.O., Walter _ -_ 

(4/59) GBR6534 
Francescatti, Fournier, Columbia S.O., Walter 

(2/61) ABL3345 


I am no recording expert but I should 
have thought that the first essential, if you 
want a balance between three soloists and 
an orchestra, was not to get the soloists too 
near. We are always complaining about 
single soloists being too close up; to have 
three clustered round a microphone seems 
to give the orchestra little chance at all, 
That, anyway, is what is the matter with 
this recording of the Beethoven. When all 
three soloists are playing away, you mostly 
need a score to get much idea of what the 
orchestra is up to; I mean not only impor- 
tant woodwind phrases but even the ordin- 
ary tum-tum-tum of a light accompaniment 
on the strings. The tubby piano tone 
doesn’t help either, for it tends to thicken 
the texture still further. 

Having made that clear, one can go on 
to list a great many things in favour of this 
record. For a start, the coupling of these 
two works, great compositions which one 
can nevertheless hope to hear in the concert 
hall but very rarely, is a fine thing. Now, 
with the help of this exceedingly modestly 
priced disc, everyone who wants to get to 
know this music well can do so—and, of 
course, one ought to know both. 

The Triple Concerto gets a very good per- 
formance, especially from the ’cellist 
Schuster, who plays his high line with 
apparent ease, excellent intonation and good 
phrasing. The pianist, Wuhrer, needs no 
new recommendation in Beethoven and 
here he has the useful effect on the others of 
keeping them going (which without him, 
in the Brahms, is just what they fail to do). 
Gimpel plays well, too, though his tone is 
rather thin and he sometimes sounds even 
a little remote, as if he hadn’t managed to 
get as near to a microphone as the others. 
All in all, however, this is a welcome per- 
formance. 

The Brahms doesn’t come off as well, 
unfortunately, simply because of a lack of 
forward momentum in the first movement 
and to some extent in the last. At first I 
blamed the conductor for lacking the 
urgency that Brahms needs in his fast move- 
ments but I am bound to say that the soloists 
seem to have the same lack. This is not a 
deeply satisfying performance, as the Philips 
ones (either of them) under Walter are; and 
perhaps if there had been a conductor 
present who, like Walter, was determined 
to control the whole performance and give 
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ROMANTIC GERMAN LIEDER 


Songs of late Romanticism 
Richard Strauss; Gustav Mahler 


Hans Pfitzner 
Dietrich Fischer-Dieskau 
Karl Engel, Piano 


33 — LPM 18590 (Mono), 33 = SLPM 138058 (Stereo) 


LUDWIG VAN BEETHOVEN 


Violin Sonatas No. 5 in F 


Op. 24 ’Spring’; No. 9 in A - Op. 47 ’Kreutzer’ 


Wolfgang Schneiderhan 
Carl Seeman, Piano 


33 = LPM 18620 (Mono), 33 = SLPM 138120 (Stereo) 


WOLFGANG AMADEUS MOZART 
Piano Concerto in C, K. 415 - Sonate in F, K. 280 
Variations in C, K. 265 on - ’Ah, vous dirai-je, Maman’ 


Clara Haskil, Piano 


Festival Strings Lucerne, 
Leader: Rudolf Baumgartner 


33 = LPM 18670 (Mono), 33 = SLPM 138670 (Stereo) 
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GIOACCHINO ROSSINI 

"BARBER OF SEVILLE’ 

Artists include Nicola Monti, Giorgio 
Tadeo, Gianna d’Angelo, Renato Capecchi, 
Gabriella Carturan 


Renato Sabbioni, Harpsichord; Fred Artmeier, Guitar 


Bavarian Radio Symphony Orchestra 
Conductor: Bruno Bartoletti 


33 = LPM 18665/7 (Mono) - 33 = SLPM 138665/7 (Stereo) 


(Supplied in Presentation Box with Libretto) 


MAURICE RAVEL 
*"L'ENFANT ET LES SORTILEGES'’ 


Artists include Francoise Ogeas, Jeanine 


Collard, Jeanne Berbie, Sylvaine Gilma, Colette 
Herzog, Heinz Rehfuss, Camille Maurane, Michel Senechal 


Paris National Orchestra 

Conductor: Lorin Maazel 

with the Choeurf et la Maitrise de la R.T.F. 
33 = LPM 18675 (Mono) - 33 = SLPM 138675 (Stereo) 
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THE CONSENSUS & REVIEW 


A monthly magazine of original reviews of current 
issues of recorded classical music and a consensus 
compiled by our advisory panel based upon their 
judgment of records issued during the past month 
after considering all other important opinions. 

We are able to take fresh subscriptions for the whole 
of 1961, commencing with Nos. I, II, III and IV 

of Volume II (No. V ready early in May). 14/6 per 


annum (specimen copies 1/4d each inclusive of postage). 
PLEASE REMEMBER 


We are the only people in the GREAT VOCAL & INSTRUMENTAL RECORDINGS 
World who supply Stave sealed fi 
guaranteed unplayed and doubly We supply the finest examples in these fields of the 
amet ocal transfers to LP of Jegendary performances by Artists of 
EDUCATIONAL AUTHORITIES the Golden Age of Singing and great Instrumentalists, 
We specialise in the supply of €.2., Landowska, Horowitz, Schnabel, Cortot, 
records to Educational Authorities Furtwangler Fischer. Thibaud. etc 
and Professional Bodies . aos : P y 
all over the World. Please apply for lists (gratis). 








Henry Stave and Company 
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AT HOME AND OVERSEAS 


At Home. You get the unequalled Stave Sealed records 
doubly inspected, guaranteed unplayed, supplied in our 
quadruple thick Polythene sleeves which fit over record 

and sleeve, thus ensuring protection of the whole 
from dirt or dust. Sealed, dated and signed, Post free. 


Overseas. You get exactly the same unique service 
together with remission in the price of all Purchase Tax, 
all Postage, Export Packing charges and Insurance fees 


are free for orders of £5 and over. 

(Wooden boxes are supplied free of charge where the order amounts to 
£10 and over, where the destination warrants their use.) 
EQUIPMENT 


leached colaiumeentnertes 
Stave Sleeves in quadruple thickness Polythene, 12” 6/-, overseas. 
10” 5/-, 7” 4/- per dozen. Stave Paper-polythene- 
window Inners, 12” 6/-, 10” 5/-, per dozen. SECOND-HAND DEPARTMENT 

(above plus 1/- post under £1 in UK). We purchase and sell slightly 
Stave Lowmass Diamond Stylii, 82/6d Home, used LP’s and are pleased to take 

67/6d Overseas. Stave 2nd grade Diamond Stylii— your goed condition records 

34/6d Home, 26/6d Overseas. Goldring Garrard Pe ~~ — sir pee 

diamonds.... . All Sapphire Stylii Supplied. a> ima 
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SERATA NAPOLETANA 


SCARLATTI 

Concerto Grosso No. 3 in F 

LEO 

Concerto for Cello, Strings and Continuo in D 
DURANTE 

Concerto for Strings and Continuo in F minor 
PERGOLESI 

Concerto for Flute, Strings and Continuo in G 
| Musici with Enzo Altobelli (ce//o) 

Severino Gazzelloni (flute) 
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SCHOENBERG WEBERN 

(Poems by Stefan George) Five movements for String String Quartet, Op. 3 
Quartet No. 2 in F sharp minor Quartet Op. 5 SCHOENBERG 
for Strings and Soprano, Op. 10 Quartet No. 4, Op. 37 
Uta Graf, Soprano The Juillard String Quartet 
The Juillard String Quartet ABL 3373 (m) 
Quartet No. 3, Op. 30 . 
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it some vitality, things would have gone 
better. 

The choice, money apart, is likely to be 
Walter for the Brahms Double Concerto; and, 
like J.N., I prefer the older record with Stern 
despite its far less good sound; but in view 
of the sound, the general recommendation 
must be the recent one with Francescatti and 
Fournier. For the Beethoven, each of those 
listed above is excellent in its own way, the 
Russians favouring a more classical ap- 
proach than Walter and his Americans. But 
neither of these recommendations lessens 
the value of this new Vox record in its own 
way and it can safely be recommended to 
those who are not primarily bothered about 
balance or sound but really want to get to 
know something about this little-played 
music. gS 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Virtuoso Symphony of 
London conducted by Alfred Wallen- 
stein. Audio Fidelity @ FCS50003 
(12 in., 34s. 11d. plus 11s. 1d. P.T.). 


Stereo: 


Paris Cons., Argenta (11/58) SXL2009 
Hague P.O., Otterloo 60) SCFL125 
New York P.O., Mitropoulos (10/60) SABL108 
Czech P.O., Zecchi ) PLPS131 
V.P.O., Monteux (11/60) SB2i 


Detroit S.O., Paray (11/60) AMS16055 

To the inheritance of six stereo records of 
Berlioz’s Op. 14 from my colleague, J.N., 
I can now add an interpretation that 
outdoes all others in dynamic range and (I 
fear) price. Generally speaking, the per- 
formance is first class and full-blooded. 
Wallenstein’s account of the first movement 
is highly sensitive by any standard, and he is 
fortunate in having the support of a remark- 
able body of players (of whom more anon) 
including such eminent wind soloists as 
Richard Adeney, Reginald Kell, Roger 
Lord, and Cecil James. Time and time 
again it is the individual touch to a phrase 
that lends enchantment to Berlioz’s often 
subtle, always personal melodic line; and 
in this first movement especially there are 
wonderfully memorable wind solos that put 
even the best of the stereo runners-up to 
shame. 

The warmth and clarity of the string tone 
in the opening pages is here realised as 
rarely before, and although Wallenstein 
falls into the common error of doubling the 
speed instead of increasing it gradually at 
the scampering pi mosso about a minute 
from the start, his shaping of the passage 
which follows brings out all its latent 
magic. Berlioz’s hair-raising, spine-chilling 
chromatic fauxbourdon in the middle of 
the development section is given the full 
treatment, and the upward and downward 
surge really does vary between piano and 
fortissimo instead of being limited (as it 
frequently and unfortunately is) to a much 
narrower dynamic range. 

Le Bal reflects a charm, elegance and 
suppleness far beyond the comprehension 
of the otherwise talented Detroit players 
under Paray, who (as J.N. has pointed out) 
rarely seem able to relax the tension. 
Perhaps Wallenstein does not quite reach 
the sheer sensuous beauty of the Vienna 
Philharmonic’s playing under Monteux, 
but this may be due to the fact that waltzes, 
even when written by Berlioz, undergo 
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greater subliminal enchantment in the 
Sofiensaal than they do in Walthamstow 
Town Hall. The actual acoustic, however, 
of this much-used recording venue suits the 
length and breadth of the Fantastic par- 
ticularly well, and combines crystal clarity 
with adequate reverberation. 

I was also impressed by the Scéne aux 
champs, which again benefits from excellent 
woodwind solos and sonorously impressive 
timpani. In the Marche au supplice, 1 heard 
amazingly clear rhythmic detail from the 
timpani, although they are muted, and the 
brass playing is outstandingly brilliant. 

An effect that can usually be felt rather 
than heard in the concert hall is the soft 
roll on the bass drum, just after the shrill 
monotone of flute, piccolo and oboes early 
in the Songe d’une nuit du Sabbat. On this 
record the bass drum can genuinely be felt. 
Wallenstein achieves all the  orgiastic 
sounds and impressions without any of those 
arbitrary tempo changes of which Paray is 
guilty, and although the tutti passages 
when played by the Virtuoso Symphony of 
London make heavy demands on ears and 
equipment, they sound more spacious than 
in the Detroit or Hague Philharmonic 
records. The Virtuoso Symphony was a 
collection of very fine orchestral and 
chamber-music players who met together 
specially in the summer of 1958 to make a 
number of classical records for the Audio 
Fidelity catalogue. They have never been 
heard of since, so if you want to add to your 
collection of “‘sounds from a vanished era’’ 
now is your chance. For an interpretation 
combining the greatest power and sensitivity 
I would go for the Monteux disc, even 
though the orchestra is not at its best; but 
if superlative orchestral sound were the 
main aim and object of my quest, I would 
certainly invest in this blue-chip Audio 
Fidelity disc. D.S. 


BRAHMS. Symphony No. 3 in F 
major, Op. 90. Tragic Overture, 


Op. 81. Academic Festival Over- 
ture, Op. 80. Minneapolis Sym- 


phony Orchestra conducted by 
Antal __ Dorati. Mercury ® 
MMAI11138 (12 in., 28s. 6d. plus 9s. 
34d. P.T.). 

I began by not enjoying this performance 
of the symphony particularly—the first 
movement seemed highly efficient but to 
lack breadth and warmth—but I found 
myself liking it more and more as it went 
on, till the sheer brilliance and virtuosity 
of the finale (the orchestral playing through- 
out is really outstanding) caught me up in 
its exuberant excitement. It is certainly 
not a performance of the calibre of Walter’s 
recent one. It too often misses the breadth 
of conception and the sheer humanity of 
the older conductor. Big passages some- 
times lack the expansive strength they cry 
out for—there was one, in particular, 
towards the end of the first movement and 
another in the Tragic Overture. There is 
an air of efficiency about this Brahms 
conducting when one often wants something 
more. Curiously enough, it shows most 
clearly in the Academic Festival Overture, 
from the very opening bars, which are so 
clean and précise, vet lack the magic that 
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opening can have. The whole thing 
goes on in this way, as if Dorati regarded 
it as a jolly students’ celebration, without 
having noticed that there is an immense 
amount of poetry in it. Not that he is 
above laying on the sentiment, at the great 
passage for violins in the symphony’s slow 
movement, for instance; yet the humanity 
of Brahms escapes him. 

But it must be noted that this is a bargain 
record in two ways; in its price and in the 
fact that the symphony is got complete on 
to one side (with no loss of quality), thus 
leaving room for both the overtures. 
Mercury’s sound is excellent, the playing is 
terrific throughout, dynamic and precise. 
This record will doubtless give much 
pleasure in its own, extrovert way; for 
those who want something that gives a 
great deal more, the recent issue under 
Walter is undoubtedly the recommenda- 
tion, for it is the best even of his own set of 
the four symphonies (Philips mono 
ABL3343 or stereo SABL183, with the 
Tragic Overture). T.H. 


BRAHMS. Symphony No. 1 in C minor, 
Op. 68. London Symphony Orch- 
estra conducted by Antal Dorati. 
Mercury @ AMS16082 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). Mono: MMA11135 
(4/61). 

This stereo version unfortunately does not 
bring many of the expected advantages. 
Although there is undoubtedly a greater 
sense of atmosphere there is a glassiness to 
the string tone which compares unfavour- 
ably with the mono (reviewed last month). 
The mono in spite of its comparative flatness 
atmospherically provides slightly more im- 
mediate sound, and the great thunderclap 
introducing the horn theme in the last move- 
ment is surprisingly more impressive in the 
mono version. But these disappointments 
need not deter anyone who wants a 
thoroughly extrovert reading of this sym- 
phony. A further hearing makes me rein- 
force my warning that, interesting as this 
performance is, it will emphatically not suit 
those who want to find Brahms’s inner 
qualities. E.G. 


BRITTEN. Spring Symphony, Op. 44. 
Jennifer Vyvyan (soprano), Norma 
Procter (contralto), Peter Pears 
(tenor), Chorus and Orchestra of the 
Royal Opera House, Covent Garden 
and Boys’ Chorus from Emanuel 
School, London (Chorus-Master: 
Douglas Robinson) conducted by 
Benjamin Britten. Decca @ LXT 
5624: © SXL2264 (12 in., 30s. plus 
9a. SOP T-).. 

Spring comes into our lives with this 
recording, eagerly awaited, and now pro- 
duced in association with the British Council. 
Almost everything is right about it. To 
enjoy the work to the full, one wants to read 
the poems, not only while listening to music, 
but also as one reads the libretto of an opera: 
to see what lay before the composer before 
he started putting notes to it. Britten was 
doubtless not the originator of the form, but 
he has made his own, what might be called 
an “anthology” text for an extended 
musical work: the Serenade and the Nocturne 
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are other examples. The Spring Symphony, 
composed in Aldeburgh in 1949, falls into 
four parts. A good sleeve-note by Gordon 
Stewart details the musical links between 
the settings of the various poems, the words 
of which are also supplied, that make up 
each part (“‘movement”’ is a tempting, but 
misleading, word here). So I need not go 
into that. At the beginning, to anonymous 
sixteenth century words, the chorus cries: 
Shine out, fair sun, with all your heat, 
Show all your thousand-coloured light ! 

And the “thousand-coloured light”’ reflects, 
sparkles, or takes on the quiet of a windless 
June night, as a large orchestra breaks into 
all manner of delightful and apt combina- 
tions for each of the songs. In the Finale the 
soloists, mixed choir and boys’ choir and all 
the orchestra come together in a glorious 
C major piece, a genial and generous sum- 
mation which is at once English and 
universal, almost in the way The Mastersingers 
is German yet universal. 

One could write columns about the skill 
and subtlety with which the music is 
imagined and made; the original, but 
never forced, textures of voices and instru- 
ments; the rhythmic verve of the songs; 
the justness of the word-setting. But I hope 
everyone will go out and buy this record— 
extremely well made in both its stereo and 
mono editions—and discover or rediscover 
them for himself. The recording was made 
immediately after a performance for the 
B.B.C. with the same forces. Musicians’ 
Union rules ensure ample rehearsal time 
for all orchestral recordings made in this 
country (a three-hour session for, at best, 
every twenty minutes on disc); added to all 
the preparations for the broadcast, this has 
ensured a performance of quite unusual 
quality. 

Peter Pears is in excellent form. Jennifer 
Vyvyan, closely associated with Britten’s 
works, sings with great feeling for style, for 
the manner that brings the best out of the 
music. She makes a limpid cuckoo in the 
bird-call cadenzas, though one would prefer 
a fuller, rounder tone in “The Driving Boy”’. 
Norma Procter is the least convincing of the 
soloists. She sounds—how shall I put it ?— 
as if, were she to give a reading of Auden’s 
poem, the result would be awkward, un- 
idiomatic. In her singing she forms sounds 
and words without really rendering the 
sense of the lines—whether Britten’s or 
Auden’s, for now they are fused. 

The Covent Garden Chorus and Orchestra 
are both excellent. The boys of Emanuel 
School sing, and whistle, with spirit. 
Grateful thanks to the performers, to Decca 
and the British Council, to Britten and to 
the poets, for so much enjoyment! A.P. 


CHABRIER. Espajia. 

FAURE. Pavanet. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury @ XEP9066 (7 in., 10s. plus 
3s. 3d. P.T.). The item marked + 
was previously available on Mercury 
MRL2510 (12/56). 

An unexpectedly sedate performance of 
Espatta. Paray takes a slower speed than 
is usual and, with the help of Mercury’s 
very clear recording, shows us every detail 
of the orchestration. Some interesting 
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points emerge but the result is considerably 
lacking in the warmth of the Spanish sun. 
Fauré’s Pavaneis nicely done; though, 
at less than five minutes it is short measure 
for one side of a disc costing over 13s. On 
the whole, I would go elsewhere for a 
performance of Espafa and the Fauré piece 
in itself scarcely makes this record a 
recommendable one. yi 


DVORAK. °Cello Concerto in B minor, 
Op. 104. Mstislav Rostropovich 
(cello), Royal Philharmonic 
Orchestra conducted by Sir Adrian 


Boult. H.M.V. © ASD358 (12 in., 
SOs. ‘lus Ss, Sd. “P:T.). Mono: 
ALP1595 (7/58). 

Stereo: 


Starker, Philh., Susskind (1/59) SAX2263 
Hoelscher, Hamburg P.O., Keilberth 
(2/60) SMA9 

No praise can be too high for Rostro- 
povich’s performance of this concerto; 
not only for its actual playing, technically, 
but for the poetry, the true inwardness of 
his expressiveness. I said this at greater 
length when I wrote about the mono 
version, so I may perhaps be allowed 
now to say no more than that no per- 
formance I have ever heard has given me 
deeper enjoyment. 

I did complain, as far as the recording 
goes, that the woodwinds were often too 
reticent (and they have so much to say in 
this concerto that’s important). It is still 
true of this stereo version. The clarinet at 
the start of the slow movement does now 
hold its melody on top of the rest but the 
balance between woodwind and soloist is 
still much the same. I could quote scores 
of instances but will mention only two; in 
the finale, at the first solo entry one can 
really hear only the string bass, the wood- 
wind filling in the middle being almost 
inaudible and after bar 220 the flute and 
oboe, who should be in duet with the 
soloist, really scarcely tell at all. That 
apart, the general quality of sound is very 
good. T.H 

(See also under Rostropovich on p. 597) 


DVORAK. Symphony No. 9 in E minor, 
Op. 95, “From the New World”. 
Detroit Symphony Orchestra 
conducted by Paul Paray. Mercury 
@ MMA 11132 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). 

This most recent model from Detroit is 
mechanically impressive; emotionally, how- 
ever, it seems to strike the wrong chord. 
The French have never been noted for their 
interpretations of Dvorak, and Paray is no 
exception. He gives the impression in this 
instance of a desire to get the piece over and 
done with as soon as possible; all the tempi 
are on the fast side, and once set they are 
rarely, if ever, relaxed. The lyricism of a 
second subject is never properly permitted 
to flower, nor are the more complex felicities 
of Dvorak’s scoring allowed to come through 
as they should. 

Some of this seems to be due to the 
excessively fast tempi. In the Trio to the 
Scherzo, for example, the second half begins 
with a jocular woodwind theme: when the 
violins take it over, the two initial quavers 
are changed to quaver triplets, but even the 
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excellent Detroit violinists can’t make the 
three notes really clear, and the effect goes 
for almost nothing. Loud passages as wel] 
as quiet ones suffer. In the peroration to the 
first movement, two trumpets and two 
trombones, answering each other {ff with 
important thematic material, can hardly be 
heard above the din of the strings, wind 
and timpani. 

The slow movement is well played, and 
the cor anglais soloist phrases finely with a 
good, well-nourished tone, but here again 
there is a feeling of hurry instead of the 
languid, evocative interpretation which js 
surely more to the point. Brilliance ousts al] 
other qualities in the finale, and subtleties 
of rhythm as well as of orchestration dis- 
appear into a maelstrom of sound, not all 
of it as musical as could be wished. The 
balance of the orchestra seems less successful 
than usual, and some features are unnatural, 
to say the least: the triangle appears to be 
played by the conductor himself! Perhaps 
the stereo version (to follow later this year) 
will straighten out some of these imperfec- 
tions, but the main one—Paray’s lack of 
sympathy for Dvofak—will, I fear, remain. 

D.S. 


GRIEG. Piano Concerto in A minor, 
Op. 16. 

SCHUMANN. Piano Concerto in A 
minor, Op. 54. Hans Richter. 
Haaser (piano), Vienna Symphony 
Orchestra conducted by Rudolf 
Moralt. Philips @ SABL180 (12 in., 
SOs." plus: Ss.'"9d.> P.F.). Mono: 
ABL3224 (9/58). 


Coupled as above—Stereo: 
Solomon, Philh., Menges (12/59) ASD272 

I have a special liking for both these 
performances. I like the playing itself, its 
clarity and crispness, and I find quite 
enough poetry in the expression of both 
concertos, a welcome change from the 
frequent habit of wallowing to excess at 
every possible opportunity. No doubt, 
some will prefer more obviously emotional 
interpretations—there are plenty of alterna- 
tives for them; but Richter-Haaser is 
bracing in the Grieg, lyrical in Schumann, 
tender in both, and always intelligent. The 
stereo sound is good, with first-rate piano 
tone, the soloist well placed and properly 
surrounded by the orchestra. 

I prefer this coupling of the two con- 
certos to Solomon’s, good as that also is. 
In Schumann there is probably little to 
choose between the two, but for Grieg 
Richter-Haaser is more in_ style and 
distinguished. Ti 


GRIEG. Peer Gynt Suites: Nos. | and 2. 
Piano Concerto in A minor, Op. 16. 
Reid Nibley (piano), Utah Sym- 
phony Orchestra conducted by 
Maurice Abravanel. Whitehall @ 
WH20056 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). € WHS20056 (12 in., 
19s. 3d. plus 6s. 3d. P.T.). 

The best things on this inexpensive record 
are the Peer Gynt pieces, all efficiently played 
and making a generous sides’ worth of music. 
I am much less happy about the Concerto 
which, it seems to me, gets a rather super- 
ficial performance. Reid Nibley has a good 
deal of technique and makes some dramatic 
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effects here and there but doesn’t seem to 
think through each movement whole; nor 
does the conductor, Abravanel, who starts 
off with a flaccid rhythm and too often des- 
troys the continuity of the music by badly 
judged rallentandos. The performance is 
very much below the level of the best, 
including the first-rate Richter-Haaser 
record reviewed on the previous page. On 
the other hand it’s very much cheaper. 

My copy (not a test one) of the stereo 
disc had a good deal of unpleasant surface 
on the concerto side; the Peer Gynt side was 
all right and the mono was good both sides. 
Both versions, however, had pre-echo before 
each of those dramatic outbursts at the 
start of Ingrid’s Lament. The sound itself, 


on both discs, is clear and good. T.H. 

HAYDN. Symphonies. No. 94 in 
G major, “Surprise”; No. 103 in 
E flat major, ‘“Drum-Roll’’. Phil- 


harmonia Hungarica conducted by 
Antal Dorati. Mercury @ MMA11139 
(12 in., 28s. 6d. plus 9s. 33d. P.T.). 
Symphony No. 94: 


Concertgebouw, Beinum (6/52) @ ACL41 


Berlin P.O., Lehmann (10/55) @ DG16012 

(5/58) @ DGM18397 
ty cere Beinum (1/57) @ LW5264 
3 eo” — (12/58) @ ALP1624 


(6/58) @ LXT5418: ae) © SXL2098 
Philharmonia, Giulini @ 33CX1539 
N.B.C. S.O., Toscanini 3180) o RB16138 
Pittsburgh $. O., mary) 


(3/60) @ P8495: © SP8495 
Symphony No. 38: 


Bavarian R.O., E. Joc 
‘ (12/59) @ LPNAsiO0: (5/59) © SLPM138007 


.0., Be 
(4/60) @ ALP1695: are ASD341 
L.P.O., Solti (12/50) (R),@ ACL107 


Some of Dorati’s earlier Haydn record- 
ings with the London Symphony Orchestra 
struck me as being a little rushed and high- 
powered, but either his approach to Haydn 
has changed or else he does not like to ask 
for quite the same brilliance from the 
Philharmonia Hungarica. In both these 
symphonies the finales, so often rushed, are 
very nicely paced; the gain in clarity makes 
them sound more brilliant, not less. This is 
true of the whole of the Surprise, even 
though Haydn’s “allegro molto’’ probably 
implies even more gusto in the minuet than 
Dorati brings to it. The minuet of the 
Drum-Roll is quite a different matter, 
though, and here Dorati gives it such 
pomposity that the music almost bogs down. 
This is a matter of rhythm, I suppose, and 
the main allegro section of the first move- 
ment of this same symphony is another case 
in point—curiously unrelaxed and lacking 
in buoyancy. The gait of the Schubertian 
slow movement, on the other hand, which 
often seems to elude conductors, is caught 
perfectly, so it is rather a curate’s egg of a 
performance. Te recording may at first 
seem a little dry, but this is a chamber 


orchestra, and the close balance is 
appropriate enough. 
The comparative versions are too 


numerous for couplings to be taken into 
account; that would complicate the issue 
too much, though it may well affect your 
choice. But as a matter of fact it would be 
hard to go far wrong in any case with the 
available versions of the Surprise. Only 
Steinberg’s seems to me too workaday to 
be really recommendable, while Toscanini’s 
is perhaps too taut and streamlined (though 
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Giulini’s, which I like very much, runs it 
close). Van Beinum’s version is the only one 
on a cheap label, I am surprised to find, 
but it is a robust, lively performance that 
no one need b2 ashamed to own. And the 
same applies to Solti’s finely pointed read- 
ing of the Drum-Roll, for which Ace of 
Clubs again supplies the only cheap-price 
versicn. Cost apart, my own choice would 
be Jochum for this symphony, for his is a 
genial performance, beautifully recorded; 
Beecham’s version is marred by a rather 
ponderous treatment of that tricky slow 
movement, nor is he as well recorded. 
Whether the new versions by Dorati and 
the Philharmonia Hungarica (which will 
appear in stereo in due course) can quite 
hold their own against such standards as 
these I am not certain, but at least if you 
happen to want this particular coupling it 
would be worth trying the first movement 
of his Drum-Roll to see whether or not you 
find it lacking in spontaneity. J.N. 


LALO. Symphonie Espagnole, Op. 21. 

SAINT-SAENS. Violin Concerto No. 3 
in B minor, Op. 29. Aaron Rosand 
(violin), Siidwestfunk Orchestra, 
Baden-Baden conducted by Tibor 
Szoke. Vox @ PL11590 (12 in., 30s. 
plus 9s. 9d. P.T.). 

This is Rosand’s third record to be 
issued in this country and, to judge from 
all three, he has a predilection for French 
music. In general he plays it well, though 
it’s a slightly Teutonic view—his unin- 
hibitedly romantic playing of some of the 
Saint-Saéns first movement, for instance, 
makes it sound like Max Bruch. He uses 
the zigeuner style on the lower strings too 
much and doesn’t seem to realise that this 
gets wearisome to the listener after a time. 
It does suit much of the Lalo very well; 
in the Saint-Saéns it vulgarises passages, 
especially the tender tunes in each move- 
ment (usually marked sempre dolce or the 
like, and wanting refined playing). On the 
other hand, there is plenty of technique 
and a great deal of this record provides 
very satisfying rhythms and _ fireworks 
indeed. 

It is quite impossible to recommend any 
one record of the Lalo. Each is played by a 
brilliant violinist; they all tend to have 
the soloist too close up, though that doesn’t 
matter overmuch in this particular work. 
The choice has to be made on couplings 
and it is the slow movement of the Saint- 
Saéns coupling here that would make me 
think twice. This charming little piece is 
recorded so loudly, particularly at the 
start, and the solo playing is so heavy- 
handed that its simple poetry has quite 
gone. The one rival, Campoli (on Decca 
mono LXT5302, coupled with Kreisler’s 
arrangement of the first Paganini Concerto) 
is much to be preferred in this work. 
However, you may like the look of the 
present coupling and I think you will have 
little to grumble about in the performance 
of the Symphonie Espagnole (all five move- 
ments are played) nor, for that matter, in 
much of the Saint-Saéns Concerto, provided 
that you note the reservations I have 
made above and don’t mind about them. 

T.H, 
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MAHLER. Symphony No. 2 in C minor, 
“Resurrection”. Emilia Cundari 
(soprano), Maureen Forrester (con- 
tralto), Westminster Choir (Choir 
Master: John Finley Williamson), 
New York Philharmonic Orchestra 
conducted by Bruno Walter. Philips 
© SABL189-190 (two 12 in., 60s. plus 
19s. 6d. P.T.). Mono ABL3245-6 (6/59). 
Coertse, West, Vienna — ay Vienna Op. Orch., 

Scherchen 5/60) @ XWN2229/1-2 
Steingruber, Réssl- Majdan, Vienna Acad. Ch., 

V.S.O., Klemperer (3/61) @ VBX115/1-3 

My distinguished Mahlerian colleague 

Deryck Cooke has maintained that this sym- 

phony is “one of the great musical master- 

pieces of the nineteenth century’’, beside 
which “the symphonies of Dvorak and 

Brahms pale in significance’’; for him any 

lapses of taste or defects of form (and, I 

presume, weaknesses of material) are more 

than compensated for by its complexity and 
richness, originality (though its roots, in 

Beethoven’s Choral Symphony and in 

Berlioz’s Fantastique and the Requiem, are 

obvious) and “blazing vision’. I fear I 

cannot go all the way with him: though the 

vastness of Mahler’s aspirations is not in 
doubt, his expression of them falls short, as 
it inevitably must, and in the hands of some 
conductors (in Scherchen’s recording, for 
example) the pretentiousness of parts of the 
work, and the vulgarities, strike the listener 
painfully. Where we do agree is on the 
pre-eminence of Bruno Walter’s reading, 
which, in its apparent leisureliness (compare 
the spacious feeling of his Totenfeier first 
movement with Klemperer’s impatient 
drive), contains far more nobility, and when 
Mahler abandons his apocalyptic gestures 
for the idyllic mood of the Jindler there is 
infinitely more grace in Walter’s perfor- 
mance than in Klemperer’s. The recording, 
of course, contributes substantially to this 
superiority: the Vox sound, in the re-issue 
as in the 1953 original, is constricted, 
insufficiently wide in dynamic range, and in 
places (e.g. the second and thirdmovements) 
regrettably coarse in string tone, whereas 
the Philips sound engineers have done won- 
ders. Stereo has brought greater depth of 
focus to the giant finale, in particular with 
its Berliozian vision of the Last Judgment. 

Whether Mahler’s Second is one of music’s 

sublime masterpieces or not—and over 

Mahler, as over Berlioz, I suspec: there will 

always be dissension—this is certainly as 

fine a recorded performance as could be 
imagined. LS. 


MIASKOVSKY. Symphony No. 27 in 
C minor, Op. 85. All Union Radio 
Symphony Orchestra conducted by 
Alexander Gauk. MK @ MK1524 
(12 in., 30s. plus 9s. 9d. P.T)). 

Miaskovsky is poorly represented in 
today’s LP catalogues. The ’Cello Concerto 

(even with Rostropovich as soloist) affords 

no real basis for intelligent evaluation, and 

although Miaskovsky was as conservative as 
he could be in the midst of progressive 
colleagues, his considerable output cannot be 
dismissed quite as easily as that. There are 
few composers of the twentieth century 
capable of rivalling, even remotely, the 
grand total of 27 symphonies which oc:upied 
Miaskovsky from 1907 until 1950, the year 
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of his death. This last one, in C minor, was 
first performed in Moscow on December 9th, 
1950, ti.» late for the composer to hear it. 

Anybody who can appreciate Tchaikovsky 
will find this symphony fairly easy going, 
from the unmistakably Russian beginning 
(a lugubrious bassoon solo in the minor 
key—does this remind you of anything?) to 
the grand parade of the finale, with under- 
tones of Bruckner and overtones of Rach- 
maninov. ‘There are three movements, 
Adagio-Allegro animato; Adagio; Presto ma 
non troppo, and they are all well-proportioned, 
skilfully constructed, and brilliantly orches- 
trated. Miaskovsky was nothing if not a 
craftsman, and he also knew how to write a 
memorable: tune or two. He loves to wax 
lyrical over long clarinet solos and indulges 
now and then in plausible reminiscences of 
old Russia, for example in the quasi-modal 
brass ‘‘chorale’’ which opens the slow move- 
ment. 

Talking of brass, it goes without saying 
that the excellent horn players of the All 
Union Radio Symphony Orchestra favour 
the vibrato technique of the French school, 
whose timbre theirs resembles to a marked 
degree. The woodwind section is good, 
although I noticed one or two low clarinet 
notes that were not dead in tune. Unfor- 
tunately it is not possible to pass judgment 
on the string tone, as the general sound of 
this disc is very boxy and pent-up as regards 
dynamics. If they are anything like the 
magnificent Leningrad strings, all soloists 
right up to the back desks, then all I can say 
is that the Russians should work harder to 
improve their recording techniques. It is a 
pity to think of great playing being spoilt 
by lack of knowledge or shortage of first- 
class equipment. Alexander Gauk knows 
the score thoroughly and does not attempt 
to cramp its latent lyricism. He must know, 
as well as every listener does, that this is not 
modern music by a long chalk, but he gives 
it as good a chance as it deserves. Don’t 
miss the chance. DS. 


MOZART. Symphonies. No. 40 in 
G minor, K.550; No. 41 in C major, 
K.55], “Jupiter”. Bamberg Sym- 
phony Orchestra conducted by 
Joseph Keilberth. Telefunken @ 
GMA39 (12 in., 19s. 94d. plus 6s. 5d. 


P.T.). 
Coupkd as above: 
Paris Cons., Vandernoot (12/59) XLP20006 


Reviewing a package-disc of lightweight 
Mozart by the same forces last March I felt 
the style of both performance and recording 
to be just a little on the heavy side, but for 
the last two symphonies it is absolutely 
appropriate. These are vigorous, straight- 
forward performances, entirely without 
gimmicks or eccentricities, but by no means 
without character. Tempi seem to me quite 
outstandingly well judged. In the G minor 
the first movement is not (as so often) 
sluggisa, nor the finale scrambled. What is 
more, the recording is exceptionally clear 
and frm, with a reverberation that to my 
ears sounds just right. Perhaps the contra- 
puntal texture of the Jupiter’s finale could 
be a shade more transparent, but this is 
really the only criticism I have to offer 
from the point of view of the recording. 
This is a disc that would be extremely 
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competitive even if it were in the higher 
price-range; as it is, it is far better than its 
only rival—the coupling of the same two 
symphonies by Vandernoot and the Paris 
Conservatoire, Outstandingly good value. 
JN. 


MOZART. Piano Concerto No. 13 in 
C major, K.415. Piano Sonata No. 2 
in F major, K.280. Variations in 
C major on “Ah, vous dirai-je, 
Maman”, K.265. Clara Haskil 
(piano), Lucerne Festival Strings 
led by Rudolf Baumgartner. D.G.G. 
@ LPM18670: @©@ SLPM138670 


(12 in., 30s. plus 9s. 9d. P.T.). 


Concerto No. 13—Mono: 
(5/56) LXT5145 


Katchen, N.S.O., Maag 
Haebler, V.P.M., Walter (12/58) PL10080 
Sonata No. 2—Mono: 


Gieseking (11/54) 383CX1160 
Variations—Mono: 
Gieseking (4/54) 33CX1142 


This record makes a wonderful memorial 
to Clara Haskil’s gentle but absolutely vital 
art. Perhaps the concerto should ideally 
sound more brilliant than this; Haskil 
invests even the first movement with a 
wistfulness that at first hearing sounds 
almost perverse— until one listens to 
Katchen and hears how unmannerly his 
interpretation sounds by comparison. 
Throughout the concerto gentleness is the 
key-note of Haskil’s interpretation, and 
fortunately she is most sensitively accom- 
panied by the Lucerne Festival Strings— 
indeed they play much more sensitively 
than many conducted groups. The chamber 
size of the orchestra helps the feeling of 
intimacy, and as a result the whole perform- 
ance hangs together and carries conviction 
—at least while one is listening to it. 
Reason tells one that this concerto is really 
a more extrovert work than it appears here, 
and the same applies again to the first 
movement of the F major sonata; here 
Gieseking seems to me to understand the 
music better. But in the slow movement and 
the finale Haskil is incomparable. The 
subtlety of her rubato is breathtaking, and 
in the finale she achieves real brilliance—a 
kind of light-hearted gaiety that is all the 
more enchanting for its complete lack of 
boisterousness. In the variations on ‘“‘Ah, 
vous dirai-je, Maman’’ (““Baa, baa, black 
sheep’), the same gaiety and even wit are 
in evidence; this performance in fact has 
considerably more brio than Gieseking 
manages to muster. No, Clara Haskil may 
have been a limited pianist but within 
those limits she was a rare music'an. This 
excellently recorded disc is a very welcome 
reminder of that fact. JN. 


MOZART. Piano Concertos. No. 18 in 
B flat major, K.456; No. 27 in B flat 
major, K.595. Ingrid Haebler 
(piano), Vienna Symphony Orches- 
tra conducted by Christoph von 
Dohnanyi. Fontana © SCFL135 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 


CFL1003 (8/60). 
Concerto No. 27—Stereo: 
Backhaus, V.P.O., Boehm (7/60) SXL2214 


I reviewed the mono version of this disc 
last August, and found it well recorded, 
very competently played, but a little lacking 
in individuality. The stereo version gives 
an even clearer orchestral sound, as one 
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might expect, and the piano is so wel} 
integrated into it as to sound distant unti] 
one gets used to it—a rare fault indeed} 
Really there is very little to choose, ag 
regards sound, between this and the 9 
other stereo version of K.595, that 
Backhaus. Backhaus’s performance is cep. 
tainly more individual, but I am_ not 
certain that I care for its particular kind of 
rather wayward individuality. For this 
concerto I am inclined to think that mong 
still offers the best performances—Brendel’s 
in particular (Vox PL11260—4/60), but also 
Serkin’s (Fontana CFL1002—7/58, unfor. 
tunately now deleted from the catal 
and Haskil’s (D.G.G. DGM18383—3/58) 
in their different ways, seem to me on the 
whole to get more deeply beneath the 
surface of the music than either of the 
versions available in stereo. For K.456, 
however, the only alternative is Ingrid 
Haebler’s own earlier version (Vox 
PL8300—7/54), and although I think that 
may be preferable to the mono version of 
this new recording, the stereo version under 
review certainly has the edge on it. Perhaps 
the way to sum it up is to say that this 
record, particularly in stereo, will Satisfy 
everyone except those who consider K.595 
(as I do) to be one of Mozart’s most 
profoundly individual works and demand a 
performance that makes its extraordinary 
emotional ambiguity a matter of real 
urgency. Haebler and Dohnanyi, I feel, 
don’t quite do that. J.N. 


MOZART. Concerto in E flat major 
for two pianos, K.365. Sonata in D 
major for two pianos, K.448. Fugue 
in C minor for two pianos, K.426, 
Alfred Brendel and Walter Klein 
(pianos), Vienna Volksoper Orch 
estra conducted by Paul Angerer, 
Vox @ PL10780 (12 in., 30s. plus 
9s. Od. P-.T.). 

Concerto, K.865—Mono: 
Haskil, Anda, Philh., Galliera (2/57) 33CX1408 
Vronsky, Babin, Ldn. Moz. Blech (1/59) ALP16$1 
Foldes, Seemann, Berlin P.O., Lehmann 
(11/59) 479005 
Schnabel Duo, V.S.O., Paumgartner 
(10/60) A00340L 


What is at once astonishing and delightful 
about these performances is that the constant 
technical problem of ensemble between the 
two pianos is never allowed to take pre- 
cedence over the business of music-making, 
Some of the rival versions of the concerto 
may in fact keep even more impeccably 
together, but none presents us with such 
consistently beautiful—and meaningful— 
phrasing. Tempi are excellently judged, 
the finale in particular being taken at a nice 
smart pace but never being allowed to run 
away (as it did, for example, in the Schnabel 
Duo’s version). The result is that many 
details which usually tend to be skated over 
here emerge with far more effect—the 
staccato triplets in thirds in this same move- 
ment, for example. The orchestral playing, 
moreover, is admirably deft, even though 
the solo wind may not phrase with quite the 
charm of the Berlin Philharmonic or the 
Philharraonia. But Paul Angerer is obvi- 
ously at one with the pianists’ conception of 
the work, and never allows the orchestra to 
sound as though it is merely filling in until 
the next solo section comes round. 


Ma 
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A long-awaited record by a great artist of the past’! 
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Sir Thomas Beecham had the happy gift of 
conveying to his orchestra and audience alike his 
own delight in the music he conducted; every 
performance under his direction was an adventure 
and a voyage of discovery. The recordings listed 
here contain music to delight all tastes: the 
elegance and charm of Mozart, the glowing 
orchestral colour of “Scheherazade”, the sensuous 
magic of Delius and of course the “Lollipops”— 
all spring to life under the ever-youthful baton of 
Sir Thomas Beecham ... the inimitable. 


de 


onumitable 


“Every performance that he conducted 
was an occasion as it were a numbered copy 
on hand-made paper rather than one of a 
large commercial edition.” 
MARTIN COOPER — Daily Telegraph 


“One of his most endearing characteristics 
lay in the care and affection he would lavish 
on some of the lighter-weight works—his 
“lollipops” as he would call them.” 
LESLIE AYRE—Evening News 


“His complete recordings of “La Bohéme” 
and ‘“‘Carmen” made when he was well 
into his seventies are probably the finest 
in the gramophone repertoire.” omomeyens a an 

LESLIE AYRE—Evening News re 
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“*More than any one man he made opera 
a national institution for us.” 
ADAM BELL —Evening Standard 
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OTHER ORCHESTRAL WORKS 


BEETHOVEN 


Ruins of Athens, Op. 113 —Incidental Music 
Beecham Choral Society ALP 1596 Stereo: ASD 287 


BIZET 

U’Arlésienne — Suites 1 & 2 ALP 1497 Stereo: /$D 252 
Patrie Overture, Op. 19 ALP 1497 
BRAHMS 

Academic Festival Overture, Op. 80 33CX 1429 


DELIUS 
Brigg Fair; Song before Sunrise; Marche-caprice; On hearing 
the first cuckoo in Spring; Summer Night on the River; 
Sleigh Ride; Fennimore and Gerda (Intermezzo) 

ALP 1586 Stereo: ASD 357 
Florida Suite; Dance Rhapsody No. 2; 
Over the Hills and Far Away ALP 1697 Stereo: ASD 329 
On hearing the first cuckoo in Spring 7P 231 


FRENCH BALLET MUSIC 

Le Roi s’amuse (Delibes); Zémire et Azor (Grétry); Faust 
(Gounod); Cendrillon: Valse (Massenet); Roma Suite: Carnaval 
(Bizet) ALP 1656 
Le Roi s’amuse (Delibes) TER 5159 
Zémire et Azor (Grétry arr. Beecham) 7ER 5169 


GRIEG 
Peer Gynt —Incidental Music ALP 1530 Stereo: ASD 258 
Ilse Hol!weg 
Beecham Choral Society 
Pecr Gynt — Incidental Music 
Wedding March; Anitra’s Cance 
Ase’s Death TER 5133 Stereo: RES 4263 
Peer Gynt — incidental Music 
Mor.ing; Return of Peer Gynt (Storm Scene) 
In the Hall of the Mountain King; 1st Arabian Dance 
7ER 5124 Stereo: RES 4251 
Beecham Choral Society 
Peer Gynt —Incidental Music 
la the Hall of the Mountain King; Anitra’s Dance 7P 253 
Beecham Choral Society 
Peer Gynt — Incidental Music 
Morning; Wedding March 7P 266 


HANDEL (arr. Beecham) 
Love in Bath ALP 1729 Stereo: ASD 298 
Ilse Hollweg 


LISZT 
Orpheus— Symphonic Poem ALP 1738 Stereo: ASD 318 


MOZART 
Concerto for Clarinet and Orchestra in A, K.622 
Concerto for Bassoon and Orchestra in B flat, K.191 
Gwydion Brooke — Bassoon / Jack Brymer — Clarinet 
ALP 1768 Stereo: ASD 344 
Divertimento No. 2 in D major, K.131 ALP 1536 


RIMSKY-KORSAKOV 
Scheherazade — Symphonic Suite, Op. 35 

ALP 1564 Stereo: ASD 251 
SIBELIUS 


The Oceanides —Tone Poem, Op. 73 ALP 1480 

Pelléas and Mélisande —Incidentai Music, Op. 46 ALP 1480 

Pelléas and Mélisande— Incidental Music, Op. 46: Excerpts 
TER 5154 Stereo: RES 4261 


R. STRAUSS 
Ein Heldenleben ALP 1847 Stereo: ASD 421 
Solo Violin: Steven Staryk 


LOLLIPOPS 

Poet and Peasant Overture (Suppé); Valse Triste (Sibelius); 

* Royal Hunt and Storm (Berlioz); March in D, K.249 (Mozart); 

Le Rouet d’Omphale, Op. 31 (Saint Saéns); Prélude a l’aprés- 

midi d’un faune (Debussy); Dance of the sy!phs (Berlioz); 

Joyeuse Marche (Chabrier) ALP 1533 Stereo: ASD 259 
* with the Beecham Choral Society 


LOLLIPOPS NO. 1 
sa Valse Triste (Sibelius); Dance of the syiphs (Berlioz); 
te ue soyeuse Marche (Chabrier) 7ER 5170 Stereo: RES 42 
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On points I am pretty certain that I 
would prefer this recording of the concerto 
(which is one of the high-water marks of 
Mozart’s pre-Viennese period) to any of its 
rivals, but what makes this absolutely 
certain is that Brendel and Klein couple 
jt not with the rather dull three-piano 
concerto (as do Vronsky and Babin and 
the Schnabel Duo), nor with the Bach 
C major (Haskil and Anda) which sounds 
better on harpsichords, nor yet with a 
mixed bag of solo piano music (Seemann 
and Foldes). On the present record we get 
another masterpiece of comparable style 
and stature—the wonderful D major sonata 
for two pianos, which dates from 1784—a 
year which also produced some of the finest 
concertos. The make-weight is the C minor 
fugue which is probably more familiar in its 
later string version, for which Mozart added 
the adagio prelude. In other words, the 
entire disc is made up of vintage master- 
pieces, none of them hackneyed, all played 
with the utmost musicality and perfectly 
adequately recorded. J.N. 


PROKOFIEV. Symphony No. 5 in B 
flat major, Op. 100. U.S.S.R. Radio 
Symphony Orchestra conducted by 
Leopold Stokowski. MK @ MK1551 
(12 in., 30s. plus 9s. 9d. P.T.). 

Danish R.O., Tuxen (3/53) (R) ACL82 
Colonne, Horenstein (10/55) PL9170 
Philharmonia, Schippers (9/58) 38CX1561 
Paris Cons., Martinon (6/59) RB16146 
Minneapolis S.O., Dorati (2/61) MMA11126 

Let me come straight out with it and say 
that in the top price-range this doesn’t 
really seem to me a very competitive version. 

Russian recording techniques have un- 

doubtedly improved out of all recognition, 

but if this is a fair sample it has to be 

admitted that they are not yet quite on a 

par with what we are used to in the West. 

The surface (this is a Russian pressing) is 

rather noisy, but what worries me far more 

is the restricted dynamic range, which 
obscures the form of the work and wearies 
the ear. It sounds to me, though I may be 
quite wrong, as if a multi-microphone tech- 
nique were being used, with all important 
details being brought up in turn, but at any 
rate there is scarcely any real piano through- 
out the disc. As far as frequency-range goes, 
there seems to be plenty of top but the bass 
is rather undefined. Under the circum- 
stances it may seem unnecessary to go into 
much detail about the performance, which 
seems to be marked by zest rather than 
finesse. The U.S.S.R. Radio Symphony 

Orchestra does not sound to be in the same 

class as the Leningraders whom we heard 

last year, and some of the playing is really 
rather coarse—particularly when one com- 
pares it with Stokowski’s old orchestra, the 

Philadelphia, who have given us what 

seems to me the best version of this sym- 

phony under Ormandy (Philips SABL105). 

Unfortunately that is only available on 

stereo, and as I have explained in previous 

reviews none of the mono versions is entirely 

Satisfactory. The best performance is 

probably that of Martinon, but the recording 

8 marred by weak bass, and I should be 

inclined to opt for economy in the shape of 

Tuxen’s dated but still acceptable Ace of 

Clubs .N. 
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RIMSKY-KORSAKOV. Scheherazade, 


Op. 35. 
BORODIN. Prince Igor: Polovtsian 
Dances. Suisse Romande Orches- 


tra conducted by Ernest Ansermet. 
Decca @ LXT5628: © SXL2268 
(12 in., 30s. plus 9s. 9d. P.T.). 
Scheherazade—stereo: 
Paris Cons., Ansermet 
R.P.O., Beecham 
L.S.O., Monteux ( 
New York P.O., Bernstein (7/60) SABL140 


V.S.O., Fournet 6 
(9/60) AMS16057 


(2/59) SXL2086 


Minneapolis S.O., Dorati 
What, another Scheherazade from Anser- 
met? This is at least his third recording of 
the work since the war and his second in 
stereo. Where are we to end? But if at 
first I had any doubts about Decca’s 
wisdom in making and issuing the disc they 
disappeared as soon as I put it on. This 
marks another break-through of the sound 
barrier for Decca. Never before in my 
experience has the illusion of instruments 
actually in my presence been so vivid. 
Absurd as it may sound, I kept wanting to 
go up through the loudspeakers and see that 
the instruments were all real. I felt that I 
could touch them. 

This, then, easily surpasses any rival 
technically, and that is quite obvious within 
thirty seconds. The opening of the new 
Ansermet is so much more weighty and 
substantial in sound than the others. It is 
not that it is recorded at a high dynamic 
level—it could hardly be that with narrower 
groove-spacing than the other versions—but 
that tiny extraneous noises normally 
associated with recording, noises which we 
don’t usually bother to notice, have prac- 
tically disappeared. I say this, well aware 
of the obvious fact that on my machine 
there is a noticeable pre-echo before the 
first bar. I suspect it is the fault of my 
stylus, but even if it is not the scalp-tingling 
immediacy once the music starts is in no 
way marred. 

It is the contrast with the earlier 
Ansermet version which is particularly 
instructive in showing the development in 
specifically Decca-style recording. By any 
standard the earlier version was very good 
indeed, in some ways technically the most 
brilliant of existing versions, but as with 
many otherwise fine Decca recordings, I 
have been troubled with a quality which I 
can only describe as glassiness. But here in 
the new version is a Decca recording which 
has all the usual brilliance and clarity, but 
at last coupled with a smoothness on top 
and an overall richness which with large- 
scale orchestral sound is for me an even 
more desirable quality than mere brilliance. 
I noted it in Karajan’s Strauss recording 
last month and here, if possible, it is even 
more marked. 

Let me point the contrast between new 
Decca and old in a specific passage—the 
opening violin solo of the second movement. 
The old Decca is very clear, but if you 
listen carefully there is a sort of very, very 
faint whistle hovering faintly round each 
note, almost like someone breathing. The 
range of human hearing varies widely and 
many (a lot of engineers among them) may 
not be so troubled. But the new Scheherazade 
completely eliminates this (for me) distract- 
ing aura. The violin is there in all its 
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brilliance, natural edginess even, and at last 
without the extraneous sound. Perhaps 
someone will now tell me that all that has 
happened is that the top has been cut, but I 
suspect some other development. 

But what of the performance? I doubt 
whether for me anyone will ever quite 
match Beecham’s natural warmth and 
vividness of imagination, There are some 
passages—I think particularly of the solo 
woodwind playing—where Beecham’s point- 
ing of the phrases is uniquely seductive, but 
Ansermet has continually astonished me in 
my comparisons over seven versions with the 
feeling of rightness, of natural balance 
between freedom and rigidity. How difficult 
this balance is in this work can be seen from 
contrasting Monteux and Dorati. In the 
first movement in the undulating passages 
representing the movement of the sea 
Monteux pulls the speed around too much, 
while in the pathetic bassoon solo of the 
second movement representing the entrance 
of the clown, Dorati is too rigid, emphasising 
(I think wrongly) the music’s. historical 
kinship with early Stravinsky, even the Rite 
of Spring. Then in the third movement the 
roles are reversed. It is Dorati who. is free 
in his rhythm and Monteux who drives too 
hard in the lovely string theme. of ‘the 
opening which might well have been 
written by Balakirev. Ansermet hits exactly 
the right mean there. He is more restrained 
than Beecham but even more dreamily 
beautiful. 

The comparison between the new 
Ansermet and the old is almost all in favour 
of the new Swiss version. The Suisse 
Romande players so obviously understand 
his every gesture more clearly, respond to 
his moods in exactly the way that the R.P.O. 
responded to Beecham. It follows that where 
Ansermet can sometimes be lacking in red- 
bloodedness, this new version is as warmly 
emotional as one could want. I should like 
to mention many more points of interpreta- 
tion, but enough to say that with such 
recording this is a performance to bowl one 
over. As a testing point I suggest the great 
brass calls in the second movement. It is 
here that Monteux is at his most impressive, 
but with recording that separates trombone 
from trumpet with knife-edged exactness 
Ansermet outshines even him. 

The Dance of Polovtsian Maidens and 
the Choral Dance from Prince Igor make a 
generous fill-up. The side-drum in the 
Choral Dance is wonderful. The chorus 
seems a little hampered at first by what I 
assume to be Russian with a Swiss accent, 
and the discipline is not always perfect, but 
when the sound is so wonderful such a bonus 
is not to be ignored. 

The mono provides a rather different 
sound. It is much flatter and less atmo- 
spheric, and gives me little idea of the sort 
of advance I have noted in the stereo, for 
the glassy quality is still present on the 
strings. Nonetheless it is very good indeed 
by normal standards. E.G. 
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SHOSTAKOVICH. (a) Preludes and 
Fugues, Op. 87: No. 3 in G major; 
No. 6 in B minor; No. 7 in A major; 
No. 2 in A minor; No 18 in F minor. 
(6) Piano Concerto No. 2, Op. 101}. 
(a) Sviatoslav Richter (piano), (4) 
Michael Voskresensky (piano), 
Prague Symphony Orchestra con- 
ducted by Vaclav Jiracek. Artia 
@ ALP173 (12 in., 30s. plus 9s. 9d. 
P.T.). The item marked f is also 
available on LPV481 (12/59). 
Piano Concerto No. 2: 
Bernstein, New York'P.O., Bernstein 
(8/60) @ ABL3300: (2/60) © SABL134 
This is the second recording of the 
Shostakovich Piano Concerto to be reviewed 
this month, though as will be seen from 
the heading above, this one is not entirely 
new to the catalogues. It is a rather 
brighter version than that played by the 
composer himself (in its recorded sound, 
I mean), though the interpretations are 
very much alike. Both share a gentler 
approach to the outside movements than 
Bernstein gives us and the music acquires 
an extra charm; it lacks, however, the 
brilliance of Bernstein’s finger-work and of 
the American recording and though the 
first movement may gain something from 
the less brittle approach, I think the finale 
needs the Bernstein treatment. Voskresen- 
sky, like Shostakovich, plays the slow 
movement in very cool style, where 
Bernstein is certainly more romantic. Much 
as I enjoyed this, I do prefer the brilliant 
Bernstein/Philips production. This is now, 
by the way, available in British pressings; 
I tried a sample of both old and new but 
am bound to say I noticed no difference— 
I give the information for what it is worth. 
I might also add that this concerto, which 
has hitherto dithered , between the Opus 
numbers of 101 and 102, seems now to 
have settled down firmly as Op. 101. 
However, it is the other side of this 
Artia record that will cause most interest, 
some more fine piano playing by the in- 
comparable Sviatoslavy Richter. The 
Preludes and Fugues themselves show a 
great variety of consistent inspiration and 
they are played with all the range of 
Richter’s artistry. There is the tremendous 
zest and clarity of technique of the 3rd 
Fugue, the veiled quietness of the 6th, 
the wonderfully clean finger-work of the 
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2nd Prelude—and at all times, the sheer 
authority of the playing. 

When the record started, my first 
reaction was that the piano tone was hard 
and ungrateful but, as so often happens, 
the ear quickly got used to it and after a 
few moments I was happily enjoying the 
music and the playing. There was some 
surface crackle during the last, quiet 
Prelude but the general production is 
otherwise admirable. gi 2B 


SHOSTAKOVICH. Symphony No. 11 
in G minor, Op. 103, “The year 


of 1905”. Leningrad State Phil- 
harmonic Society Symphony 


Orchestra conducted by Evgeni 
Mravinsky. Piano Concerto No. 2 
in F major, Op. 101. Dimitri 
Shostakovich (piano), U.S.S.R. 
Radio Symphony Orchestra con- 
ducted by Alexander Gauk. MK 
@ MK201B/1-2 (two 12 in., 60s. plus 
19s,-Gd.:P.T.). 
Symphony No. 11: 

French Nat. R. ?— ” gipann (1/59) 88CXS1604-5 
Piano Concerto 

— New “york P.O., Bernstein 

(8/60) @ ABL8300: (2/60) @ SABL134 

The title of this inp aaron 
symphony refers to the early and unsuccess- 
ful revolution of 1905. It is over-long for 
its material, or so it seems to English ears; 
no doubt it means a great deal more to 
Russian listeners, for there is no questioning 
the deep sincerity of the music. (This 
comment is, of course, equally true in 
reverse. There is plenty of our own music 
that moves us, largely because of its 
associations, but which must mean far less 
to foreign audiences.) 

The movements have titles to help the 
imagination—‘‘Palace Square’, a nebulous 
piece of tone-painting with distant fanfares 
and the like; “Ninth of January”, the day 
of the revolution, is the scherzo of the 
symphony; “Eternal Memory” is, as one 
might guess, the slow movement and the 
symphony ends with a furious finale, 
“The Tocsin’’. All this takes three sides. 
The rival Columbia leaves the remaining 
side empty; this Russian issue fills up with 
Shostakovich himself as soloist in his naive 
but quite delightful Second Piano Con- 
certo, the one written for his young son. 

In one respect this MK issue scores over 
its predecessor, in that no movement is 
broken over sides, as the scherzo is in the 
Columbia recording. It has not, however 
quite the quality of sound of the Columbia, 
though you have to try them side by side 
to be dissatisfied with the MK, which is in 
general of quite good standard. There is 
at times, though, some surface crackle, 
and, worse, in the slow movement there is 
a technical defect, a sudden fading of the 
sound for a few moments that quite wrecks 
the big climax. 

Since both interpretations are authorita- 
tive (the Columbia was made with 
Shostakovich present and Mravinsky pre- 
sumably knows the composer’s intentions) 
I would choose the Columbia for its 
technical superiority, especially as the MK 
fill-up, the Concerto, is rather tubby in 
sound and has nothing like the brilliance 
and panache of Bernstein’s performance for 
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Philips. It is interesting to note, since 
some dislike the romantic little slow move. 
ment, that Shostakovich himself plays jt 
very simply and without the slightes 
sentimentality. (Another version of this 
concerto is reviewed on this page.) T.H. 


STRAUSS, RICHARD. Don Juan, Op. 29, 

TCHAIKOVSKY. Romeo and Julie 
Fantasy Overture. Vienna Phij. 
harmonic Orchestra conducted by 
Herbert von Karajan. Decca 0 
LXT5629: © SXL2269 (12 in., 30s, 
plus 9s. 9d. P.T.). 

After Karajan’s superb Strauss record last 
month I was a shade disappointed with this, 
Not with the performance, far from it, but 
with the recording, which hardly measures 
up to the superlative standard achieved in 
last month’s disc. But when the sound is 
not subjected to so very searching a com- 
parison, it is really very respectable indeed 
in Decca’s knife-edged style. 

The conductor in both these pieces has a 
tricky problem of balance to solve. The 
contrasts of mood between slow and quick 
are so marked that playing up the contrast 
can sometimes make the whole sound rather 
bitty. It is Karajan’s achievement that he 
plays each passage for all it is worth, and 
still conveys the feeling of architectural 
unity, dramatic and poetic alternating 
naturally. Pursuing my theory that Karajan 
responds particularly sensitively to the 
recorded quality provided at each session, 
I think that there are some passages in the 
Tchaikovsky which could with advantage be 
more relaxed, but this coupling is unique 
and anyone fancying it need not hold back. 

E.G. 


STRAUSS, RICHARD. Ein Heldenleben, 
Op. 40. Royal Philharmonic Orch- 
estra conducted by Sir Thomas 
Beecham, Bart., C.H. with Steven 
Staryk (violin). H.M.V. @ ALP1847: 
© ASD421 (12 in., 30s. plus 9s. 9d. 


P.T.). 
V.P.O., Krauss (12/52) @ LXT2729 
Dresden Staatskapelle, Boehm 

(4/58) @ DGM18378 
Berlin P.O., 


(12/59) G @ LPM18550: © SLPM138025 
Sickie S.0., Dor 
(2/58, (1/60) (R) @ MMA11069 
No more fitting tribute to Beecham’s 
memory could be imagined than this, and 
it is sad to find that it is about the last major 
new recording of his to be issued. It was 
Beecham’s 78 set with the R.P.O. made 
about the time of the Strauss Festival after 
the war that first convinced me that 
Heldenleben had been gravely underestimated. 
The battle with the Hero’s adversaries 
(critics naturally enough) with its deliberate 
bombast and its now rather dated shock 
tactics in dissonance has often been rounded 
on as the principal weakness, but this 
recording again convinces me that it is 
rather the extended violin cadenza, dis- 
jointed and fragmentary, coming after the 
almost equally fragmentary passage des- 
cribing the Hero’s adversaries, that loosens 
the tension of the work too much at a vital 
point. But this flaw should not be allowed 
to obscure the fact that much of the othes 
material is as fine as anything in Strauss’s 
whole orchestral output—a magnificently 
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heroic opening with a fittingly expansive 
exposition of the wide-ranging main theme, 
exquisite love music once the lengthy 
cadenza is over (Mrs. Strauss, solo violin, 
easily at her least engaging on her own), the 
shining nobility of the victory over the 
critics with Elgarian glory for the recap- 
itulation, and the dreamy beauty of the 6/8 
theme which represents the peace the hero 
finds at last. 

In all these passages Beecham finds greater 
richness, a more truly forceful heroism than 
any other conductor I know. Comparing 
this new reading with Beecham’s old 78 I 
find that the heroic opening was a shade 
faster and more vital even in the 78 set, the 
love music more forceful too, while the new 
set transcends everything in the breath- 
taking splendour of the recapitulation. But 
the points of difference are comparatively 
slight. It is when one compares either of the 
Beecham sets with the best previous versions 
that his special qualities shine out. He makes 
even Clemens Krauss sound comparatively 
stiff and lacking in warmth, and only 
Karajan, whose whole concept of the work 
is very different, stands up to him in a con- 
trasted and equally valid interpretation. 

Generally Karajan’s speeds are slower. At 
the very opening he is more measured and 
relaxed. He stresses the beauty rather than 
the forcefulness, and here as in other places 
I agree wholeheartedly with what D.C. 
said when the set first came out that Karajan 
“brings a sweeping breadth to the music 
which results surprisingly enough not in 
bombast but in true nobility’. Karajan 
points the bickering of the critics and Mrs. 
Strauss’s endless twittering on the violin 
more ingratiatingly than Beecham, and as 
D.C. stressed the long-drawn 6/8 theme of 
the coda is for once played not passionately 
but with a wonderful inner quality, 
restrained yet intense at the same time. 

Yet Beecham can give away all these 
points without fear for the only places in the 
score where one finds him demonstrably less 
effective than Karajan or any other rival 
are the places which are musically weakest. 
In short Beecham responds to what is 
greatest in Strauss. On the final coda I 
agree with D.C. that Karajan makes it 
“the lofty summing-up that Strauss intended 
it to be”’; in his hands it really does convey 
the sense of repose of the hero finding rest. 
Beecham may be more conventional in 
stressing the emotion of the passage; on 
D.C.’s analysis, perhaps fails. Yet less 
reposeful as Beecham undoubtedly is, his 
very warmth stems from close obedience to 
the score for Strauss has peppered it at this 
point with the markings espressivo and molto 
espressivo. Much more than Karajan, 
Beecham brings out the upward surge of the 
rising semiquaver figure on the ’cellos seven 
bars after the 6/8 rhythm begins, mindful 
no doubt of the marking ausdrucksvoll 
(“expressive’’ again, ’cellists presumably 
needing encouragement in German as well 
as Italian). Then on the last page but one 
when the solo violin is answering the very 
Brahmsian horn melody, Strauss marks two 
short phrases in sequence traiimend. It is a 
last reference back to the lovely coda of the 
love music, the hero’s companion thinking 
back wistfully to past happiness. Under 
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Beecham’s direction Steven Staryk conveys 
a hesitancy which exactly fits what Strauss 
has written, the memory too precious 
almost to be recalled. 

But on almost every page Beecham finds 
special felicities—the sensuousness of the 
harp glissandi in the love music that never 
deteriorates into sentimentality, the climax 
at figure 37 when the horns burst out and 
Beecham so much more effectively than 
anyone else lets them be heard through the 
complex web of the scoring as Strauss’s 
marking hervortretend demands, the acid 
pointing of the three trumpets in their call 
to arms at figure 42 which in Beecham’s 
hands becomes an acid reminder of Barték’s 
Concerto for Orchestra, the ominous, clearly- 
defined pitch of the timpani beats a bar 
before figure 94. One could go on pointing 
out such moments, but I hope everyone, 
even those who quite understandably 
prefer Karajan’s approach, will listen for 
themselves and find what a masterpiece 
this final, luxuriant product of the nine- 
teenth century is. 

So far I have only heard the mono 
recording which is very warm to match the 
performance. It is lacking only in direct 
comparison with the incomparable Strauss 
recording Decca provided last month for 
Karajan’s account of Till, Death and Trans- 
figuration and Salome’s Dance. It has 
similar richness but nothing like the same 
clarity. However, the stereo, when it 
appears, may improve on this. E.G. 


STRAVINSKY. Piano Concerto. 

HONEGGER. Concertino for piano. 

JANACEK. Concertino. Walter Klein 
(piano), Vienna Pro Musica Orch- 
.estra conducted by Heinrich Holl- 
reiser. Vox @ PL10840 (12 in., 30s. 
plus 9s. 9d. P.T.). 


I wish Vox would make up their minds 
whether the pianist on this record spells 
himself Klien or Klein. Though the latter 
seems more probable, it is Klien on the 
labels and on the front of the sleeve, while 
only the back of the sleeve has Klein. 

Mr. Klein (let’s settle for that spelling in 
spite of the labels) is in fact the best thing 
about this disc. His playing throughout is 
crisp and well phrased, and considering the 
pace at which Hollreiser takes the main 
section of Stravinsky’s first movement that 
is no mean achievement; the contrast 
between the slow introduction (which 
recurs at the end) and the main allegro is 
grossly exaggerated, and since there is a 
good deal of excess reverberation knocking 
around, the result is pretty messy to listen 
to. R.F., reviewing another version of the 
Stravinsky concerto in May 1958, didn’t 
much take to the work: “‘long stretches of the 
music seem completely drained of emotion; 
Stravinsky doodles on with his spiky and 
rather aimless counterpoints and often 
nasty harmonies, till one wonders what the 
point of it all can be.’”? Well, although I 
don’t feel like that about the piece myself 
(in fact I find it immensely exhilarating and 
at times deeply moving) I can see how any- 
one might react that way to this new record- 
ing. Counterpoints may well seem aimless 
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and harmonies nasty when one can’t really 
hear them at all clearly. Quieter passages 
emerge quite well, but the reverberation 
that can be heard hanging on after the end 
of each final chord tends to accumulate 
elsewhere and form a kind of harmonic fog. 
There is no doubt in my mind that the best 
available version of this work is Magaloff’s 
with the Suisse Romande and Ansermet 
(Decca LXT5154—is this going to appear 
in stereo?); Carl Seeman’s performance 
(D.G.G. DGM18384) is also good, but just 
a little less crisply authoritative. 

On the other hand if you are after the 
other two works on this disc, both of which 
were written in 1925, the year after Stravin- 
sky’s concerto, the acoustic need worry you 
far less. In neither of them is the texture 
anything like as complex or rich in signifi- 
cant detail as in the Stravinsky, though in 
style they could hardly be more different 
from one another. Honegger’s piece is “neo- 
classical’’, with jazz trimmings in the finale; 
Janacek’s is spare, ejaculatory, obsessive and 
utterly individual. The Janacek is in fact 
really a chamber work, for the accompany- 
ing group consists of only six instruments— 
two violins, viola, clarinet, bassoon and 
horn. In view of this the fairly heavy back- 
wash of reverberation after the piano’s loud 
chords may seem a little unsuitable, but 
Walter Klein plays with such understanding 
and conviction that I for one would be quite 
prepared to accept it—the more so because 
the earlier recording with Rudolf Firkusny 
as soloist has been deleted by Philips. For 
the sake of this work, then, and to a lesser 
extent the Honegger (simply because it is a 
less interesting piece) I would recommend 
this record to any enterprising collector, but 
with the warning that he should postpone 
judgement of. Stravinsky’s piano concerto 
until he has listened to another version, 
clearer and more accurate. J.N. 


STRAVINSKY. Symphony in three 
movements. Le Chant du Ross- 
ignol. Philharmonia Orchestra 
conducted by Constantin Silvestri. 
H.M.V. @ ALP1819 (12 in., 30s. plus 
9s. 9d. P.T.). 

Symphony in three movements: 
Suisse, Ansermet 
(12/60) @ LXT5592: @ SXL2237 
Le Chant du Rossignol: 
uisse, Ansermet 
(4/57) @ LXT5233: (4/60) © SXL2188 
Berlin R.I.A.S., Maaze 
(4/59) @ DGM18494: (12/58) © SLPM138006 
I don’t believe I have ever heard Silvestri 
conduct Stravinsky before, and when I put 
on this record I had very little idea what to 
expect. Looking back on it, though, I can 
see that these two interpretations are 
absolutely of a piece with what I know of 
his approach to other music. They show 
a concern for details of sonority and 
expressive phrasing which can be welcome 
enough in some scores, but which is almost 
completely peripheral to these. I find 
myself speaking of them as if they were 
obviously similar in style, which is by no 
means the case; the orchestration of Le Chant 
du Rossignol, a symphonic poem salvaged 
from an unsuccessful opera, is rich, glittering 
and fantastic for much of the time, while 
that of the Symphony is wonderfully hard 
and clear even at its most massive. Yet 
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there is an underlying consistency of style, 
in spite of this. Both scores demand absolute 
rhythmic precision and the most articulate 
of phrasing. These were precisely the 
characteristics of Stravinsky’s own inter- 
pretations of his music (e.g., the Petrushka 
and Sacre released last month) that make 
them so wonderfully effective, and they are 
precisely the characteristics that Silvestri 
seems weak on. This matters less in 
Rossignol, 1 admit, for colour is important in 
this score, and Silvestri obviously revels in 
some of Stravinsky’s subtle and ingenious 
effects. But it is maddening to find him 
carefully rephrasing melodies and bringing 
out subsidiary parts, presumably in the 
interests of an expressiveness foreign to 
Stravinsky, when details that are in the score 
are simply not given their full weight. 
Every note Stravinsky writes is meant to be 
heard, but quite a few disappear on this 
occasion. Nor can the fault lie with the 
recording, for the mono version (which is all 
I have heard—a stereo is to follow) is really 
very good; it seems much more likely that 
it is simply the conductor’s approach. The 
best recorded version of this score is Maazel’s 
—recorded as well as Ansermet’s and even 
better played. 

But if Rossignol can take a certain amount 
of “impressionism’’, the Symphony cannot. 
Here once more Silvestri tends to rush 
the faster sections and drag the slower ones 
in an attempt to enhance their emotional 
impact, rather than ensuring that each 
phrase, each separate note, each rest, dis- 
charges its own quantum of energy. There 
is no point in listing accents that are not 
sharp enough, ostinati that tend to run 
away and rests that are not accurately 
observed, but certain points are particu- 
larly revealing. The harp’s solo in the 
second movement, for example, is dynamic- 
ally so uneven that it does not sound like a 
melody at all, while the interlude that gears 
this movement into the next with the most 
subtly calculated shifts of rhythm and 
dynamics is taken in an almost free tempo 
which destroys all its tension. To borrow a 
phrase from the jazz boys, Silvestri doesn’t 
play it cool enough for Stravinsky, and for 
this reason Ansermet’s version, even though 
the Suisse Romande is not as fine an 
orchestra as the Philharmonia and the tempi 
are sometimes a little slow, seems to me 
preferable. But I very much hope that 
Philips (or rather American Columbia) will 
get Stravinsky himself to re-record this great 
work; his original recording of it is still 
unbeaten in many respects. 


TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Valerij Klimov 
(violin), Moscow State Philharmonic 
Symphony Orchestra conducted by 
K. Eliasberg. MK @ MK1502 (12 
in., 30s. plus 9s. 9d. P.T.). 

Last month I was praising Valerij 
Klimov’s recording of the second Prokofiev 
violin sonata, and I wish I could do the 
same for his first concerto disc to appear in 
this country. The faults are not his. Perhaps 
he is a little slow and sentimental over the 
middle movement, but his tone quality and 
phrasing are quite unusually beautiful, and 
his technique in the finale is triumphant. 
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Unfortunately this outstanding playing is 
offset by a lot of distortion in the middle of 
the slow movement and a very bad balance 
all through. When the orchestra is allowed 
a longish tutti (which is not often in this 
work) the quality is reasonably full and real, 
but at other times, more especially in the 
first movement, the sounds made by the 
orchestra are feeble beyond belief. Every 
note of the solo part stands out with 
excessive clarity. It is not that the soloist 
is too near; the trouble is that the orchestra 
is allowed to recede into the next room 
whenever the soloist is playing. Around 
bar 60 of the first movement the violin 
alternates with full orchestra playing forte 
but it is the soloist who makes most noise. 
Around bar 280 the orchestra should have 
the tune while the soloist accompanies with 
decorative passages, but only the decorative 
passages can be heard. And so on. In any 
case, 34 minutes is short measure for a top- 
price record. 


TCHAIKOVSKY. Swan Lake Ballet, 
Op. 20—complete. Bolshoi Theatre 
Orchestra conducted by Yuri Fayer. 
MK @ MK202C/1-3 (three 12 in., 
90s. plus 29s. 3d. P.T.). 

Complete: 
L.S.O., Fistoulari (7/52) (R) ACL100-1 
Minneapolis S.O., Dorati 
(8/57) (2/60) (R) MMA11074-6 

These three discs are an event—every 
note of Swan Lake played by the orchestra 
that must surely play it best. Fistoulari 
gave us on two discs the traditional Western 
European version deriving from the Petipa 
production put on just after Tchaikovsky’s 
death. Dorati gave us the earlier and much 
longer 1877 version as given in what, until 
recently, was the only published full score, 
Jurgenson’s. Fayer on the new discs plays 
the newly published Russian score, which, 
as we shall see in a moment, inciudes some 
interesting music that was not available 
to Dorati and has never been heard in this 
country before. 

Some readers may have a record of 
selections from this ballet also played by 
Fayer and the Bolshoi Theatre Orchestra 
(Saga XID5004) which W.S.M. reviewed 
in December 1959. This may have been 
miade from the sound-track of the Bolshoi 
Ballet film of Swan Lake. It gives what you 
might call the ‘Petipa plus’ version as then 
done at the Bolshoi, with the Black Swan 
pas de deux in Act 3 (Petipa got the music 
from Act 1) but with the so-called Polka 
variation in its original long violin solo 
form. Petipa was doing his best to build 
up the character of the infamous Odile 
whom Tchaikovsky appeared to have 
neglected. It now turns out that he did 
write music for this pas de deux, though 
he never finished it. Of the four sections 
that a pas de deux normally comprises, 
he fully scored variation 2 and left the 
rest in the form of sketches. These were 
completed by Shebalin for Bourmeister’s 
1953 production at the Stanislavsky 
Theatre, Moscow. (I am grateful to Mr. 
David Hunt for some of this information.) 
Shebalin’s completion is given in an 
appendix to the new Russian score, and 
played on the new discs in the intended 
position in Act 3 where the prince is 
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dancing with Odile. What we know a 
the Black Swan music is back in its origina] 
place in Act 1 as a dance for two peasants, 
One wonders if the Bolshoi Ballet haye 
switched to the more authentic version 
since they made their film, or if they are 
contemplating doing so. It would be nice 
to be able to say that this new music is a 
real discovery. Unfortunately it is not up 
to the Act | pas de deux musically, though 
it is quite pleasant and certainly worth 
hearing. 

Apart from this addition, Fayer plays 
the same music as Dorati, and it is sy. 
prising how often their tempi agree. Tp 
we who are used to Western trad. tempi 
as given by Fistoulari, Dorati seemed at 
times rather eccentric, but the new discs 
show he was right. The only obvious 
divergences are in the Polacca that ends 
Act 1 where Fayer is much slower, and in 
the Spanish Dance where he is much 
faster, much too fast to my mind. Some 
of the Act 3 dances that we never hear 
at Covent Garden go especially well, 
notably the Russian Dance with a nicely 
played violin solo, and the Pas de Six, 
of which Variation 2 is one of the most 
gorgeous pieces in the whole score. Russian 
oboes, judging from these discs, have an 
almost saxophone quality, due I suppose 
to a greater use of vibrato, but you get 
used to it easily enough, and the playing is 
sufficiently fine to make the very occasional 
lapses in ensemble of no account. The 
quality is much more realistic than it was 
on Fayer’s selection disc, and as near as 
anything up to the splendid Dorati standard, 
The Act 1 Pas de trois begins almost on 
top of the preceding piece; an editing fault 
of little importance. If you want Swan Lake 
complete, and I for one do, these are with- 
out doubt the discs to have, not only for 
their own sake but also as a criterion for 
judging all other performances. RF. 


TCHAIKOVSKY. Romeo and Juliet 
Fantasy Overture. Casse-Noisette 
Ballet Suite, Op. 7la. Virtuoso 
Symphony of London conducted 
by Alfred Wallenstein. Audio 
Fidelity @ FCS50006 (12 in., 34s. 11d. 
plus 11s. 1d P.T.). 

This and the disc reviewed below are 
aimed primarily at the “‘hi-fi’’ enthusiast. 
Each costs 6s. 3d. more than the normal 
top price, for which the justification 
offered is their above-normal quality. In 
the circumstances there is not much point 
in my writing at any length about the 
performances; what matters is the sound, 
It is claimed that the “elements or 
musicians (!) on the recording will be 
reproduced in the exact locations, direc- 
tionally, as at the original performance”. 
This is no doubt true, and I have never 
heard better stereophonic discs from this 
point of view, and probably none quite so 
good. Sometimes the instruments seem 10 
be in unconventional places; for instance, 
oboes and bassoons usually appear on the 
right behind the ’cellos. The amount of 
detail you can hear is extraordinary, and 
in nearly every respect the sound as a 
whole is well ahead of that on most discs. 
The balance of the instruments is not 


——— ee ea Pp 4 ew 


jos OOF OL OD 


P= | 





XUM 


61 


W as 


ants, 
have 
rsion 
’ are 

nice 


it up 
ough 
orth 


lays 
Sur- 

To 
‘mpi 
d . 
discs 
‘ious 
ends 


uch 
ome 
hear 
well, 
cely 
Six, 
nost 
sian 
an 
Dose 
get 
ig is 
onal 
The 
was 
r as 
ard, 
on 
ault 


ith- 


for 
for 


liet 
ptte 


idio 
Id. 


are 
ast. 


tion 


the 





XUM 


May, 1961 


always realistic. Bassoons are unduly close 
in “The Chinese Dance’’, and violas and 
*cellos around bar 20 of the March, but on 
the whole the Casse-Noisette is splendidly 
successful. Romeo and Juliet seems a bit 
string heavy at times, and those marvellous 
sighing horn phrases in the Love Theme 
are almost smothered. There were several 
places where the strings on their own 
playing fortissimo sounded as loud as the 
whole orchestra in the preceding bars 
(e.g. bars 349 and 365) and I wondered 
if someone had turned the wick up to get 
a more thrilling effect. I am picking on 
details that one would hardly mention in 
the usual way, but a disc that makes such 
claims invites such treatment. To restore 
perspective I must add that Romeo and 
Juliet sounds tremendously good too. R.F. 


TCHAIKOVSKY. Swan Lake Ballet 
Suite, Op. 20. Sleeping Beauty 
Ballet Suite, Op. 66. Virtuoso 
Symphony of London conducted by 
Arthur Winograd. Audio Fidelity 
© FCS50010 (12 in., 34s. 11d. plus 
Pis.-id. .F,). 

Most of what is said in the preceding 
review applies to this disc too. In other 
words it is an exceptional record at an 
exceptional price for those with exceptional 
apparatus for playing it. In the Swan 
Queen’s dance, the solo violin seems rather 
resonant though the accompaniment is 
not resonant at all. The ’cello solo at the 
end of this piece sounds as though it is 
being played by two ’cellos; perhaps that 
effect is due to excess resonance too. I 
thought the last piece in the Swan Lake 
Suite too genteel and lacking the agitato 
feeling for which the composer asks. The 
sleeve is wrong in calling the third piece 
in The Sleeping Beauty Suite “The Cat’’. 
Two cats are involved. The conductor 
makes them more venemous than usual, 
and I would have found a slower tempo 
more feline. The sleeve note gives a great 
deal of information about the two ballets, 
but none at all on what surely matters 
most—the place in the story that these 
pieces occupy, and what is happening 
while they are played. But probably none 
of this will worry the quality specialists for 
whom this disc is designed; they will find 
plenty here for their money. R.F. 


TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. 

WEBER. Konzertstiick in F minor, 
Op. 79. Claudio Arrau (piano), 
Philharmonia Orchestra conducted 
by Alceo Galliera. Columbia @ 
33CX1731: @ SAX2380 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Tchaikovskv—Stereo: 


Cliburn, Orch., Kondrashin (12/58) SB2006 
Pennario, Los Angeles P.O., Leinsdorf 

(9/59) SP8417 

Curzon, V.P.O., Solti (6/59) SXL2114 

Cziffra, Philh., Vandernoot (3/60) ASD815 
Blumenthal, Vienna Singverein, Gielen 

(4/60) STGBY511510 

I cannot escape the conclusion that 

Arrau is badly, at times grotesquely, mis- 

cast in the Tchaikovsky. Miscasting need 

not necessarily be a bad thing in this 

concerto. I remember how much I enjoyed 


Badura - Skoda’s _ lightweight, almost 
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Mozartean reading, and Arrau, an equally 
unexpected choice for soloist, has also 
thought about his interpretation very 
carefully. But care over interpretation 
should never become carefulness—at least 
never in this work. The very opening, an 
imperious call if ever there was one, is 
strangely lacking in tension in its deliberate- 
ness. 

The allegro proper is also taken very 
deliberately. Tchaikovsky marked it con 
spirito, but only in some of the passage-work 
does one begin to hear the dazzling quality 
of Arrau’s best work, whether in the masterly 
control of a crescendo or the delicate 
tracery of a pianissimo passage. The 
second subject proper, for example, sounds 
unspontaneous and mannered in its rubato, 
and all the way through I keep suspecting 
that Arrau is not really very interested 
except in occasional flashes. The opening of 
the finale provides the most wilful passage 
of all. The speed is decidedly slower than 
usual, hardly allegro con fuoco. One could 
easily forgive that if it allowed some greater 
point, more delicate shading, but Arrau 
uses the slowness to pull the rhythm of each 
bar about in an extraordinary way, 
perceptibly resting on the middle beat of the 
bar, no doubt thinking that that is the best 
way of underlining the accent which 
Tchaikovsky marks on each second beat. 
Some may like the effect, but I was greatly 
relieved to go back to the fresher showman- 
ship of Van Cliburn. Van Cliburn’s is still 
easily the most enjoyable performance in 
stereo, but the recording is horribly shallow. 
Curzon is a fair alternative, but I would 
still recommend waiting. 

The Konzertstiick is a generous make- 
weight, and it shows Arrau at his most 
dazzling. Indeed I have rarely enjoyed this 
rather naif programme piece quite so 
much with its thread of story about a lady 
in her tower waiting for her Lord to return. 
Arrau hits exactly the right balance between 
weight and delicacy—so tricky to assess in 
this work—and his bright-eyed freshness 
throughout makes it seem as though this 
is a different pianist from the one who does 
the Tchaikovsky. 

The recording is warm and solid in the 
E.M.I. manner with very natural piano 
tone. The stereo version is markedly more 
vivid. I hope E.M.I. will be persuaded to 
issue the Weber piece separately on a 45. 

E.G. 


WAGNER. Overtures. Tannhauser: 
Die Meistersinger; Der fliegende Hol- 
lander; Tristan und Isolde. Czech 
Philharmonic Orchestra conducted 
by Franz Konwitschny. Supraphon 
@ SUA10134 (12 in., 30s. plus 9s. 9d. 
ei 2 

WAGNER. Parsifal: Good Friday Music. 
Gétterdammerung: Funeral Music. 
Die Walkiire: Ride of the Valkyries. 
Czech Philharmonic Orchestra 
conducted by Jaroslav Vogel. Supra- 
phon @ SUF20051 (10 in., 14s 9d. plus 
4s. 9d P.T.). 

Records of orchestral Wagner seem to 
appear so frequently, though these two from 
Supraphon at least do not duplicate any 
item. That under Konwitschny is rather the 
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more interesting, for this conductor has real 

ideas and conveys them firmly, at the same 

time getting extremely good orchestral play- 
ing. His Mastersingers Prelude is at times 
rather too ruthless for my liking, but The 

Flying Dutchman and Tannhduser are very 

good indeed, the latter having a particularly 

exciting ending at a speed that saves the 
return of the opening tune from getting 

ponderous and boring—it goes along at a 

pace that makes a wonderful climax to the 

overture. The prelude to Tristan is spacious 
and glows as it should. The quality 
throughout is good, a bit lacking in bass. 

On the smaller disc the sound of the 
same orchestra is slightly less well focused. 
This, as it happens, suits the Ride of the 
Valkyries very well, giving it an outside 
feeling instead of the confined atmosphere 
of the studio. Vogel, too, doesn’t concen- 
trate on the brass theme but keeps all the 
rest of the score well to the fore, greatly to 
its advantage. The other pieces are well 
played, though the Good Friday Music 
hasn’t the distinguished beauty of Walter’s 
recent record. FE. 
WALTON. Violin Concerto. Zino 

Francescatti (violin), Philadelphia 
Orchestra conducted by Eugene 
Ormandy. 

LALO. Symphonie Espagnole, Op. 21. 
Zino Francescatti (violin), New 
York Philharmonic Orchestra con- 
ducted by Dimitri Mitropoulos. 
Philips @ ABL3296: © SABLI91 
(12 in., 30s. plus 9s. 9d. P.T.). 

A record, at last, of Walton’s Violin 
Concerto and to begin with I’m going to 
quote from the notice of this record in our 
American contemporary, High Fidelity. 

“It is difficult to understand why the 
Walton is not the most popular of modern 
violin concertos. It has everything— 
romantic long lines, softly caressing 
orchestral colour, tunes, a big symphonic 
structure, and plenty of display for the 
soloist. Yet one never hears a live perform- 
ance of it and this is its only extant record- 
ing, at least in the United States’’. 

That is well said; but the writer need 
not have added the last half-dozen words, 
for there is no recording of it made in the 
country of Walton’s birth, the more shame 
to our recording companies. Nor is it heard 
in the concert hall any more frequently 
than in the United States and there the 
reason may be the hopeless lack of money 
behind our concert giving—this work needs 
a lot of rehearsal. That it has clearly had 
for this recording and no praise can be too 
high for the alertness of Ormandy and his 
Philadelphia Orchestra. 

Francescatti gives as brilliant a perform- 
ance as one would expect, with the emphasis 
on virtuosity. I think he misses something 
of the lyrical beauty of the opening and 
again, though not so noticeably, of the end 
—he always seems to want to push on, 
instead of being willing to linger for a 
moment. But I am not disposed to be over- 
critical. Now at last I can hear this lovely 
concerto as often as I want to, in a wonder- 
fully well prepared performance and with a 
master violinist. The sound is good, 
especially if you cut the top a little, but on 
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the whole I slightly preferred the mono 
(through two channels) to the stereo. 

As to Lalo’s Symphonie LEspagnole, I 
remarked when writing about Rosand’s 
record, reviewed on p. 583, that all versions 
are so brilliant that one’s choice must 
depend on the coupling. This seems to me 
a very odd coupling. But if you want a light 
encore to the Walton, the Lalo is brilliantly 
played (four movements only), though the 
recording, made on a different occasion 
and with a different orchestra, is not 
warm enough. Again, I prefer the mono. 
Francescatti’s rather hard tone doesn’t add 
to the beauty of it all, but his playing is 
refined compared with Rosand’s and the 
finale is calculated to bring the house down. 

ge = 


KARL MUNCHINGER. Corelli. Con- 
certo Grosso No. 8 in G minor, 
“Christmas Concerto’? (with Werner 
Keltsch and Johann Rainer Koelble, 
violins; Siegfried Barchet, ’cello; Ger- 
maine Vaucher-Clerc, harpsichord). 
Pachelbel. Kanon (arr. Miinchinger). 
Ricciotti. Concertino No. 2 in G 
major. Gluck. Chaconne. Stuttgart 
Chamber Orchestra conducted by 
Karl Minchinger. Decca Q 
LXT5625: © SXL2265 (12 in., 30s. 
plus 9s. 9d. P.T.). 

My most surprising Easter egg this year 
was this Decca disc, with top billing for a 
Christmas Concerto. However, if you are 
not too concerned with the niceties of 
topicality, there is every chance that you 
will enjoy this latest offering from Miin- 
chinger and the Stuttgart Chamber 
Orchestra. The Corelli Concerto gets a 
clean, crisp performance with due attention 
to the kind of stylistic features which no 
Italian ensemble (to my present knowledge) 
has ever remotely regarded. This is not to 
say that Miinchinger’s version is a perfect 
one. He has string players of undoubted 
talent, and his harpsichordist (whose name 
appears on the label as Germaine Vaucher- 
Clerc, as if the italicised part of her name 
were an instrument) occasionally gets well 
away from the beaten track so long pursued 
by well-intentioned but uninspired players. 

Perhaps some of the trouble lies in the 
recording technique used by Decca; again, 
it may be due to an excess of ultra-rapid 
vibrato by the Stuttgart violins. In the first 
Allegro of the Corelli Concerto the violins, 
playing on their E strings, sound for all the 
world like a battery of electric bells gone 
berserk. I actually went over to the turn- 
table to check that I wasn’t playing the disc 
at 45 r.p.m., for this sometimes gives just 
that effect of spindly, attenuated tone with 
phenomenally rapid vibrato. No, the speed 
was right; so I must assume that the fault 
lies in the production. 

The Pachelbel piece is billed as ‘‘Kanon’’, 
which I find odd. In that case why was the 
Corelli work not called a “Konzert”? 
Minchinger has arranged it for orchestra, 
for it was originally a Canon for three 
violins on a Ground, and is recorded (very 
finely) in that form on D.G.G. Archive 
EPA37056. But there is no harm in playing 
a work of this kind on a larger body of 
strings, as the increased sonority adds 
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immeasurably to the inexorable effect of the 
canon. My only disappointment was in the 
stereo disc, where I expected to hear the 
successive phrases move slowly from one 
speaker to the middle, and then from the 
middle to the far side. Considering the fine 
job that Decca did with Mozart’s Notturno 
for four orchestras, surely they could have 
treated the Pachelbel a little more imagin- 
atively? The Ricciotti and Gluck items are 
both delightful, and are well played and 
satisfactorily recorded. DS. 


SIR MALCOLM SARGENT. Overtures. 
Wagner. The Mastersingers. Berlioz. 
Roman Carnival. Rossini. The Silken 
Ladder. Mendelssohn. The Hebrides. 
Smetana. The Bartered Bride. Royal 
Philharmonic Orchestra conducted 
by Sir Malcolm Sargent. H.M.V. 
@ XLP20034 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). 

A good enjoyable collection at a bargain 
price, not always played with great finesse— 
Mastersingers comes near to plodding at 
times—but more often than not showing 
genuine vitality. I was particularly im- 
pressed with Bartered Bride. The R.P.O. 
strings are in markedly good form and the 
opening, taken at a cracking pace, shows 
them at their best. Then when the chatter- 
ing first theme develops its syncopated 
motif Sargent induces just the right sort of 
affectionate, almost jazzy rubato on the off- 
beat rhythm. I was pleased to hear too 
Sargent’s account of the Hebrides, an old 
favourite of his in 78 days. In Silken Ladder 
the strings again shine out, and this time 
they rather show up the comparative 
unstylishness of the oboe and other wood- 
wind, surprising with this orchestra. The 
recording is warm, well-balanced and easy 
to reproduce. 


ARTHUR WINOGRAD. __ Beethoven. 
Egmont Overture, Op. 84. Brahms. 
Academic Festival Overture, Op. 80. 
Mozart. Overture to “The Marriage 
of Figaro’. Verdi. Overture to “La 
Forza del Destino”. Wagner. Over- 
ture to “Die Meistersinger von Niirn- 

‘berg’. Virtuoso Symphony of 
London conducted by Arthur 
Winograd. Audio Fidelity © 
FCS50012 (12 34s. ld. plus 
Ais. td: PST :). 

These Audio Fidelity discs, as most 
readers will know, are supposed to give us 
the last word in sound—and they do charge 
for it, too. I can only say that if the result 
delights the purely ‘hi-fi’ enthusiasts, they 
are welcome to it; as a musician I find it 
completely unenjoyable. Egmont, in Wino- 
grad’s clockwork performance, shows the 
worst of it, with its chugging accompani- 
ment to woodwind phrases and the whole 
thing so clinically clear that it fails to move 
me as music should. There is no magic in 
this sort of sound, no true musical beauty. 
The strings are too divided left and right, 
the middle seems mainly to be filled with 
woodwinds. Those expressive first violin 
phrases in Egmont, just before the coda, 
coming from the left, with the clockwork 
accompaniment totally divorced from them 


in., 
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and coming all too clearly from the right— 
the effect is almost ludicrous. 

The orchestra sounds too large for Figaro, 
Winograd sets out without any rhythm in 
the opening passage and only discovers that 
quality later on. There is a badly played 
end of an oboe phrase that ought to have 
been recorded again for a record of this 
price. And for a record of this price there 
ought not to be pre-echo before the start of 
the Meistersinger Prelude. The Academic 
Festival Overture loses so much at the very 
start from the lack of real quietness and 
mystery. Surprisingly, the most successful 
piece, musically, is the Verdi overture, The 
Force of Destiny. 

Let me not damn this record for those who 
are just sound addicts, for I don’t suppose I 
know what they like; but I don’t believe 
it has anything, either in performance or in 
recording, that will give real pleasure to 
those who are mainly lovers of music. 


THE 
CHAMBER MUSIC 


BEETHOVEN. String Quartets, Op. 18; 
Nos. 1-6. Endres Quartet (Heinz 
Endres and Josef Rottenfusser, violins; 
Fritz Ruf, viola; Adolph Schmidt, 
’cello). Vox @ VBX16 (three 12 in., 
56s. 74d. plus 18s. 44d. P.T.). Records 
cannot be purchased separately. 

As the Hungarian Quartet’s perform- 
ances of the Beethoven string quartets begin 
to be withdrawn from the Columbia 
catalogue, Vox start filling the gap with 
the first of three “Vox Boxes’’ featuring 
the Endres Quartet. The records work out 
at 25s. each, which is a great deal cheaper 
than the Hungarians’, and somewhat 
cheaper than the Budapest on Philips 
(who manage Op. 18, Nos. 3 and 4 ona 
10 inch disc). The quality is more attractive 
than that allowed the Hungarian Quartet, 
though there are some curious features. 
My colleague who reviewed the complete 
Schubert quartets played by the Endres 
complained that there was insufficient 
contrast as to volume, the players appear- 
ing incapable of achieving a real pianissimo. 
I would say the same of their playing of 
the first Beethoven quartet, but there- 
after, for some reason, there is plenty of 
contrast, almost too much at times, and 
in Nos. 4 and 5 the quality gets rather 
shrill and hard when the music is loud. 
But this makes things sound much worse 
than they really are; generally speaking 
the sound is clean and agreeable, and at 
least the equal of that produced on rival 
discs of this music. The recordings are on 
the sharp side. Space has been found for the 
first movement repeats in all but Nos. 2 
and 4, which is odd as these are not such 
long works as No. 1, and there would 
have been plenty of room for another two 
minutes or so of music. I merely report 
these facts; they would not at all deter me 
from buying these enjoyable and economical 
discs if I wanted Beethoven’s first six 


quartets. : j 
The Endres Quartet is a solid, sensible 
combination, occasionally lacking the 


imagination of the Budapest but finding a 
steadier rhythm and better intonation. 
Technically this is playing of a very high 
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The Hague Philharmonic Orchestra 
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*MENDELSSOHN 


Symphony No. 4 in A, Op. 90 (/talian) 


MOZART 
Symphony No. 40 in G Minor, K.550 
The Concertgebouw Orchestra, Amsterdam 
conducted by *Eduard van Beinum/Karl B6hm 
GBL 5578 


RACHMANINOV 

Piano Concerto No. 2 in C minor, Op. 18 

Philippe Entremont (piano) New York Philharmonic 
conducted by Leonard Bernstein 

Prelude in D minor, Op. 23, No. 3 

Prelude in E flat, Op. 23, No. 6 

Prelude in C sharp minor, Op. 3, No. 2 


Philippe Entremont (piano) GBL 5579 


VERDI 
La Traviata (Opera for Orchestra) 


Andre Kostelanetz and his Orchestra GBL 5586 


MENDELSSOHN 

Violin Concerto in E minor, Op. 64 
Arthur Grumiaux (violin) 

The Vienna Symphony Orchestra 
conducted by Rudolf Moralt 


SCHUMANN 
Piano Concerto in A minor, Op. 54 
Clara Haskil (piano) 
The Hague Philharmonic Orchestra 


conducted by Willem van Otterloo GBL 5582 


BRAHMS 


Violin Concerto in D, Op. 77 
Berl Senofsky (violin) 
The Vienna Symphony Orchestra 


conducted by Rudolf Moralt GBL 5592 


MENDELSSOHN 


Calm Sea and Prosperous Voyage 


SCHUBERT 
Overture in the Italian Style in C, D.591 


MENDELSSOHN 

The Hebrides Overture (Fingal’s Cave) 

The Concertgebouw Orchestra Amsterdam 
conducted by Antal Dorati GBL 5581 
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Josquin des‘Prez CHORAL WORKS 


Desoff Choirs; Paul Boepple, cond. DL 580 
MISSA DE BEATA VIRGINE 
Desoff Choirs; Paul Boepple, cond. DL 600 


PIANO CONCERTO No. 3 


Beethoven 

Alfred Brendel, piano—Pro Musica Orchestra, 

Vienna—Heinz Wallberg, cond. GBY 11370 
Mozart PIANO CONCERTO No. 20, K.466; No. 23, K.488 

Ingrid Haebler, piano 

Vienna Symphony Orchestra—Karl Melles, cond. 

Pro Musica Symphony Orchestra, Vienna— 

Paul Walter, cond. GBY 11790 
Debussy PRELUDE A L’APRES MIDI D’UN FAUNE 
Dukas SORCERER’S APPRENTICE 
Ravel BOLERO 
Chabrier ESPANA 

Vienna Symphony Orchestra— GBY 11850 

Edouard Van Remoortel, cond. STGBY 511850 
Mozart STRING QUARTETS, VOL. 3 

K.464, K.465, K.499, K.546, 

K.575, K.589, K.590 

Barchet Quartet VBX 14 
Vivaldi JI”ESTRO ARMONICO, Op. 3 

Twelve Concertos for String Orchestra 

Reinhold Barchet, Andrea Steffen Wendling, Heinz 

Endres, Franz Hopfner, violin soloists—Siegfried 

Barchet, *cello—Helma Elsner, harpsichord— 

Pro Musica String Orchestra, Stuttgart— 

Rolf Reinhardt; cond. VBX 20 
DL Series: 39/9, GBY Series: 25/-, STGBY Series: 27/6 each 

incl. P.T. 

VBX Series: 75/- per set of 3:12-inch records incl. P.T. 





For full details see Catalogue 
obtainable from your dealer or 


VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1 
GERrard 7482 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
and at 63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


MORE ‘FAMOUS MAKES’ LP’s at BARGAIN Ae 














XRK506 GABRIELI: Proc 1 & Cer ial Music ... oe 6/6 
CFLIOOl BEETHOVEN: Eroica Symphony (Cleveland—Szell) _ nie 
CFLIO22 BARTOK: Divertimento/WEINER: Hungarian suite.. : ct 
CFLIO32 BRAHMS: Pf. Concerto | (Fleisher/Cleveland) es wae os 
ABL3125 BEETHOVEN: Quartets Op. 18, 5 & 6 (Budapest) 26 
PVL7064 HAYDN: Symphonies 100 & 10! (Vienna-Woldike) ni 
PL7490 MOZART: Serenades K.375 & K.388 (Vienna Wind) ... ne 
PL8070 BEETHOVEN: Symphony 3 (Vienna—Horenstein) 26 
PL8900 LISZT: Hungarian Rhapsodies |-7 (Borovsky) ni 
PL8910 LISZT: Hungarian Rhapsodies 8-13 (Borovsky) aa nies i 
PL8920 LISZT: Hungarian Rhapsodies 14-19, etc. (Borovsky) ... m3 «> 
35/034 “LET’S PUT OUT THE CAT” (Felix Rhythm Trio) Pd a. 
XIDSO0l SCHUMANN: Pf. Concerto/Carnival (Fiorentino) ... ‘es ne 
XID5002 TCHAIKOVSKY: Pathetique Symphony (Bolshoi) 16/6 
XID5010 BRAHMS: Symphony 4 (Royal Danish—Frandsen) dee oe 16/6 
XIDSOI2Z) R.~KORSAKOV: Scheherazade (Soviet Radio Orch.) dé 166 
XID5013. POUSHINOFF: Piano Recitals of Chopin & Liszt ewe er 
XID5021 MENDELSSOHN: Midsummer Night Dream & Hebrides ... os 16 
XID5022 TCHAIKOVSKY: Violin Concerto (Kogan/Soviet) i oe 
XIDS023 EIGHT MOZART OVERTURES Diininre—tecitend) 16/6 
XID5025 BEETHOVEN: Violin Concerto (Loveday/Danish) aa 16/6 
XIDSO027. GRIEG: Pf. Concerto (E. , Joyce/Royal Danish) 16/6 
X1DS029. SCHUBERT: Unfinish de (Danish) .. 16/6 
XID5040 BACH HARPSICHORD MUSIC (Dohling) .. pe 16/6 
XID5042 TCHAIKOVSKY: Serenade/GRIEG: Holberg (Hamburg) ihe 16/6 
XID5045  RACHMANINOYV: Pf. Concerto 2 (Hatto/Hamburg) we 16/6 
X1IDS046. ~=TCHAIKOVSKY: Symphony 5 (Hamburg—Hurst) ... ne os 166 
XIDS048._ ~=DVORAK: New World Symphony (Berlin—Strauss) ... . oe SS 
STM6021 TCHAIKOVSKY: Pf. Concerto |, etc. (Fiorentino) 16/6 
STM6022 TCHAIKOVSKY: Francesca da Rimini/Sleeping Beauty 16/6 
XID5047 BEETHOVEN: Emperor Concerto, etc. (Fiorentino) 16/6 
X1DS024 BACH: E major—Violin Concerto/Partita (Loveday, etc.) 16/6 
LPV8I FIBICH: Symphony 2 (Czech—Sejna) . 16/6 
ALPV200 MUSSORGSKY: Pictures at an Exhibition (Czech) 16/6 
LPV207 PALII, mezzo & SVED, bar.: Operatic Concert 16/6 
LPV243 OPERATIC CONCERT by Prague 54 Prizewinners 16/6 
LPV256 MOYZES: River Vah/Hron Dances (Slovak Phil.) 16/6 
LPV262 BACH: Pf. Concerto, D minor, etc. (Richter/Orch.) ve 16/6 
LPV269-70 SUK: Asrael Symphony & Praga poem (Czech) ... - 2for 33/- 
LPV289 BRIX! & HANDEL: Organ Concerti (Prague Ens.) ... 16/6 
LPV317 "CELLO SONATAS by Martinu & Pauer (Smetana, etc) 16/6 
LPV344 FLUTE SONATAS—Benda/Richter/Prokoviev (Rampal) 16/6 
LPV350 BEETHOVEN: V. & P. Sonatas 2 & 10 (Plocek, etc.) ... 16/6 
LPV375 WIND QUINTETS—Foerster & Trojan (Czech Quintet) 16/6 
LPV384 HANUS: Symphony 2, etc. (Czech—Ancerl) 16/6 
LPV417 RIDKY: 'Cello Concerto 2 & Nocturne (Czech) . 16/6 
LPV455 POKORNA PIANO RECITAL—Prokoviev, Brahms, etc. 16/6 
LPV467 JASEK: Violin Recital—Geminiani, Ravel, etc. ... ies 16/6 
ALPV499_ GRIEG: Pf. Conc./Dances/etc. Czech Ens. 16/9 
BUY/035 SIX ROSSINI OVERTURES (Vienna State—Rossi) _ 16/6 
SBL5209 BEETHOVEN: Fifth Symphony/SCHUBERT: Unfinished (zal. 20/- 
SBL5234 PHILADELPHIA ORCH.: Twilight Concert No. 2.. ; sos, 
SBL5236 HAGUE PHILHARMONIC: Twilight Concert No. 3 20/- 
LPM13 CZECH PHIL.: Twilight (Fibich)/Tatras (Novak) oe - we ee 
LPMS9 KROMMER-KRAMAR: Oboe Concerto (Hantak/BRNO) ... aaa 
LPM60 KROMMER-KRAMAR: Harmony for Wind cna we US) 
LPM132 ILITSCH, sop.: Verdi & Mozart arias - in ase 
LPM246 BEETHOVEN: Pf. Concerto 4. Palinicek/Czech oa poe co 
LPM273 QUARTETS—Haba 9ch/Batos Sth (Haba Quartet)... «sae 
LPM277 CZECH & MORAVIAN FOLK SONGS. Lucnica Eeseniiiie a) 
For one record add |/6d. postage. Two or more post-free. 
HISTORICAL 
OLYMPUS LP’s 





DAME NELLIE MELBA. Born May /86/. 

ORL208 A Centenary Souvenir. Contains recordings of her singing: Traviata/ 
Rigoletto/Lucia/Hamlet/Romeo et Juliette/Faust/& Boheme (including 
the Love duet with Caruso!) . 39/9 

Write now for the complete OLYMPUS list containing pore of ones - Battistini/ 

Bellincioni/Bonci/Caruso/Delmas/de Lucia/Krusceniski/Litvir rine/Maurel /Patti/Scampini/ 

Scaremberg/Sembrich/Storchio/Tamagno/Tetrazzini/& Zenatelio 


OLYMPUS RECORDS LTD., LONDON, E.C4 


5 Laurence Pountney H'l!, 
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THE FASCINATING OPERAS OF 











LYRICS: BERTOLT BRECHT 
LOTTE LENYA as Spelunken Jenny 


Rise and Fall of the City of 


MAHAGONNY 





= PHILIPS 


ee ee ee 





Orchestra and chorus conducted by 
Wilhelm Briickner-Riiggeberg 
Booklet includes German text 

and English translation 

ABL 3361/2 (two-record set) 





starring LOTTE LENYA with 


Gisela Litz Sigmund Roth 
Horst Giinter Peter Markwort 
George Mund Heinz Sauerbaum 
Fritz Géllnitz Richard Munch 


North German Radio: Chorus 

under the direction of MAX THURN 
Orchestra and Chorus conducted by 
WILHELM BRUCKNER-RUGGEBERG: 
Three records in Album available to 
special order, with libretto L 09418/20 L 
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Herbert von Karaian, who has made some quite outstanding 


records for Decca, made one of his all-too-rare appearances 
in London last month when he conducted four 

concerts by The Berlin Philharmonic Orchestra 

at the Royal Festival Hall. A month earlier a new 

record was released and another comes out this month. 


Tchaikovsky ROMEO AND JULIET—FANTASY OVERTURE 
R. Strauss DON JUAN 
© sxi 2269 @ LxT5629 New this month 


J. Strauss DIE FLEDERMAUS—GALA PERFORMANCE 


© set 2013 @ MET 2013 
Verdi AIDA Complete: © sxu 2167/9 @ LxT 5539/41 
Highlights: © sxu 2242 @ LxtT 5597 


R. Strauss TILL EULENSPIEGEL’S MERRY PRANKS and 
DANCE OF THE SEVEN VEILS FROM ‘SALOME’; 
TOD UND VERKLARUNG @© sxL 2261 @ LxT 5620 


‘Technically this is one of the most breath-taking 

Strauss recordings I have ever heard. . . If anyone still has 
to be convinced of the inevitable superiority of stereo, 

let him compare these two (versions) ... As to performance, 
Karajan has it every time.’ The Gramophone— April, 1961 


R. Strauss ALSO SPRACH ZARATHUSTRA 
© sxx 2154 @ uxt 5524 


In all of these magnificent recordings Karajan is conducting 
The Vienna Philharmonic Orchestra 
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This is it . . . until we surpass ourselves! a supremely, brilliantly lifelike 


SCHEHEHERAZADE 


Rimsky-Korsakov 


plus POLOVTSIAN DANCES 


from Prince Igor* 


L’ORCHESTRE DE LA SUISSE ROMANDE 
*with the CHOEUR DES JEUNES and CHOEUR DE RADIO LAUSANNE 


conducted by ERNEST ANSERMET 


@ LXT 5628 
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order. Sometimes their tempi seem a 
little on the slow side. Late in life Beet- 
hoven added metronome marks to these 
works, and though his figures almost all 
seem too fast for practical purposes 
(probably after so many years he had 
rather lost interest in this early music and 
felt a misguided desire to cheer it up by 
sheer speed), nevertheless his figures do 
mean something, and the Hungarian 
Quartet have shown that the music makes 
excellent sense played only very slightly 
slower than the middle-aged Beethoven 
indicated. The Endres Quartet resemble 
the Budapest in ignoring some of these 
markings altogether. They are, I feel, a 
little too slow in the first movement of 
No. 2 (though they find a better tempo 
than the Budapest in the second movement), 
in the slow movement of No. 3, and in the 
finale of this and the fifth quartet. The 
leader is liable to shorten rests, for instance 
at the end of the first adagio in the slow 
movement of No. 2, and he plays a rather 
noticeable wrong note twenty-three bars 
from the end of this quartet, but these are 
small failings, and generally one listens in 
confidence and with real pleasure. I never 
remember enjoying No. 6 so much; usually 
it seems the weakest of the set, but in this 
performance it fully measures up to the 
rest. The general musicality, sound common 
sense and expertise of these players, coupled 
with a good recording and low price, make 
this a most attractive set of discs. R.F. 


BEETHOVEN. Violin Sonatas. No. 5 
in F major, Op. 24, “‘Spring’’; No. 9 
in A major, Op. 47, ‘Kreutzer’. 
Yehudi Menuhin (violin), Hephzi- 
bah Menuhin (piano), H.M.V. © 
ASD389 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: ALP1739 (12/59). 

BEETHOVEN. Violin Sonatas. No. 5 
in F major, Op. 24, “Spring”; No. 9 
in A major, Op. 47, “Kreutzer’’. 
Wolfgang Schneiderhan (violin), 
Carl Seemann (piano). D.G.G. @ 
LPM18620: © SLPM138120 (12 in., 
30s. plus 9s. 9d. P.T.). 

“i aces . (3/56) @ LXT5126 
Yehudi and Hephzibah Menuhin 
(12/59) @ ALP1739 
Szeryng, Rubinstein 
(12/60) @ RB16209: (12/60) © SB2084 
I find it both difficult and in a sense 
irrelevant to decide whether I prefer the 

Menuhins’ performance of the Kreutzer or 

the one by Schneiderhan and Seemann. 

Both seem to me first rate and you would be 

very lucky to have either. They are utterly 

different in approach. Schneiderhan and 

Seemann play the notes in front of them with 

taste and refinement, and they observe all 

Beethoven’s expression marks meticulously. 

The violinist has a sweet, pure tone, and 

wonderful control over his bow, and he is, 

I think, a more expressive player than his 

pianist. The expressiveness in the slow 

movement is underplayed, but delightfully 
so, and there is plenty of fire in such passages 
as the development of the first movement 
where the tempo has Seemann living 
dangerously for a few lines. I like it this way, 
with the difficulties only just surmounted. 

The Menuhins play for safety here, adopt- 

ng a rather careful tempo. But on the 


The GRAMOPHONE 


whole they aim at a bigger performance. 
The expressiveness in the slow movement is 
overplayed, though that is not the right 
word, for I have no wish to be derogatory; 
in words of one syllable, they put a lot in. 
There are a great many slight changes of 
tempo not marked by Beethoven, and they 
help to give the performance breadth. 
Schneiderhan is more delicate and con- 
trolled than Menuhin in the second 
variation, and his understatement of the 
deeply emotional minor variation is strangely 
effective. If you like understatement and 
controlled efficiency this is the performance 
for you. If you like your Beethoven more 
impassioned, try the Menuhins. I found 
that which ever one I happened to be listen- 
ing to seemed the best. 

But before choosing, there is the shorter 
and much more elusive Spring sonata to 
consider, and also the quality. Schneiderhan 
and Seemann manage the outside move- 
ments beautifully, the sweet tone of the 
violin beautifully matching the almost 
melancholy sweetness of the music. But in 
the middle movements they fall sadly short. 
The slow movement is very hard to bring 
off, largely because Beethoven himself has 
not quite brought it off. The notes have a 
somewhat arid look, and Beethoven (as an 
afterthought?) added the words molto 
espressivo to his Adagio, presumably in the 
hope of getting a more meaningful perform- 
ance. I can detect no trace of molto espressivo 
in the Schneiderhan-Seemann version. 
They just play the notes dead-pan, which 
does not work in this movement and cannot 
possibly be what the composer intended. 
The result is dullness. Szeryng and 
Rubinstein at exactly the same tempo put 
in plenty of expression and are much more 
enjoyable. But the Menuhins at a much 
slower tempo are the most successful. They 
make a real occasion of the movement; 
each entry is almost portentous, and I am 
sure this is the best way. Schneiderhan and 
Seemann play the scherzo rather solemnly 
and at a careful tempo and again miss the 
point. This is an intentionally silly piece, 
the scherzo witty with the violin “out” 
and trying to catch up and the trio a mad 
rush. Szeryng and Rubinstein best convey 
the fun of the piece. 

But Szeryng is so shrilly recorded that I 
don’t myself feel that his version is com- 
petitive, in spite of Rubinstein’s “person- 
ality’’ playing. There is no doubt at all 
that Schneiderhan and Seemann enjoy the 
best balance and the best quality. Tech- 
nically this disc is just about perfect. The 
balance is a wonder, both players delight- 
fully equal. The recap. in the Spring sonata 
first movement where the piano has the 
tune, and the bit from the twelfth bar of the 
Kreutzer first rnaovement Presto, are exactly 
as they should be. In the other versions the 
piano can only dominate with an effort, if at 
all. The rough and tumble passages in the 
Kreutzer have far more clarity (without any 
loss of excitement) in the Schneiderhan than 
in the Menuhin, and the stereo effect is 
delightfully right. The two Menuhins seem 
too far separated for comfort or realism, 
while Szeryng and Rubinstein keep creep- 
ing into the right-hand speaker. None of 
these performances of the Spring sonata is 
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wholly satisfactory (I now think I under- 
estimated the Menuhins in 1959), but you 
have a choice between two tremendously 
enjoyable Kreutzers, one of which is quite 
outstandingly well recorded—in mono as 
well as stereo. R.F. 


MENDELSSOHN. Octet in E flat major, 
Op. 20. Combined Jamacek and 
Smetana ets. Westminster @ 
XWN18856: @ WST14082 (12 in., 
30s. plus 9s. 9d. P.T.). 

Mono: 
Vienna Octet (2/54) LXT2870 
Bamberg S.O., Ensemble (2/60) PL11230 

The Janacek and Smetana are two of the 
very best not merely of the Czechoslovakian 
quartets, but of the European and they 
combine here to give a marvellous per- 
formance of the Mendelssohn. The balance 
is miraculous. In string quartet playing the 
securing of sufficient prominence to an 
inner tune, with an accompaniment neces- 
sarily of the same tone colour, is often 
difficult; in string octet playing (and com- 
posing) the same problem becomes alto- 
gether more acute. Yet you would not think 
so if hearing the Mendelssohn octet for the 
first time in this performance, where a tune 
on the fourth violin or second viola is 
always allowed all the elbow-room it needs. 
Indeed the only time, here, a tune has to 
fight for its life is sometimes when it is at the 
top on the first violin, only strongly accom- 
panied by the remaining seven players, but 
this is such a familiar occupational hazard 
of octet playing that it is scarcely worth the 
mentioning. 

Armed with this extremely good balance, 
the players proceed to a most sensitive per- 
formance of the work. They allow strength 
to both outer movements, and spaciousness 
in addition to the first. This seems even 
more spacious and unhurried in view of the 
making of the first repeat. For listeners this 
is surely one of the more dispensable repeats 
in music, seemingly inserted especially for 
Sunday afternoon octet parties who are 
enjoying themselves hugely and propose 
spinning out the work until teatime in any 
event. Yet the quality of the performance 
makes serious complaint out of the question, 
and though in the result the first movement 
takes the whole of the record’s first side, the 
second seems to have no spacing difficulties 
in including as well as the finale a sensitive 
account of the slow movement and a near- 
magical one of the scherzo—one of the peaks 
of Mendelssohn’s early music and here 
achieving the performance it deserves. 

The recording is in every respect very 
good indeed in the stereo version, and 
nearly as good in the mono; I would have 
no difficulty at all in making this version of 
the octet my own choice from among the 
three available monos. Yet the Vienna 
Octet also give a very good performance, 
perhaps rather more romantic and _ less 
sturdy than the Czech players, which would 
make the Decca a very serious competitor 
if it had not a slight edge to its recorded 
string sound in comparison with the new 
disc. Economy is offered by the Vox record, 
which puts the Mendelssohn complete on 
one side, and offers on the other a perfor- 
mance, inevitably hurried, of the Beethoven 
Septet. But the recording, on both sides, is 
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cavernous, and the Bamberg performances 
in general much less satisfactory than those 
of the other two ensembles. M.M. 


RAVEL. Piano Trio in A minor. 
SHOSTAKOVICH. Piano Trio in 
E minor. Czech Trio (Josef 
Palenicek, violin; Alexander Plocek, 
viola; Sasa Vectomov, ’cello). Supra- 
phon @ SUAI10019 (12 in., 30s. plus 
9s. 9d. P.T.). 
Ravel: 
Trio di Trieste 
(4/60) @ LPM18584: (12/59) © SLPM138054 
Now that the Beaux-Arts Trio’s fine 
recording of the Ravel has been withdrawn, 
the Trio di Trieste’s, which rivalled it very 
closely, is the sole survivor in the catalogues. 
That this newcomer is unlikely seriously to 
challenge it is not so much because the 
Czechs “‘play it cool’’, with markedly less 
sensuousness than the Triestinos (only 
towards the end of the finale do they let 
their hair down), as because the recorded 
quality is thin and scraggy, without 
warmth. The Czech team, however, is 
patently an extremely good one, with 
excellent ensemble and intonation; and it 
would indeed be possible to make out a 
case for an interpretation more restrained 
(more ‘‘Gallic”) than that of the passionate 
Trieste Trio’s—were it not that the Czechs 
pass by so many of Ravel’s most magical 
effects with scarcely a tremor on their 
divining rods. The recording on the other 
side is markedly superior, and the players 
throw themselves with greater ardour into 
the idiom of the Shostakovich. This 
strange and original work was written in 
memory of a personal friend of the com- 
poser’s, which accounts for the elegiac 
character of the first movement (which 
nevertheless moves into a brighter mood) 
and particularly of the passacaglia, whose 
tragic chords reappear at the conclusion of 
the grotesque (but very striking) finale. 
L. 


INSTRUMENTAL 


Etudes, Op. 10: No. 3 in E 

‘*Tristesse’?; No. 4 in C sharp 
minor, “Torrent”; No. 5 in G flat 
major, “Black Keys’; No. 7 in C 
major, “Toccata”; No. 12 in C 
minor, *Revolutionary”’. Louis 
Kentner (piano). H.M.V. @ 7EP7110 
(7 in., 9s. 3d. plus 3s. 03d. P.T.). 

CHOPIN. Etudes, Op. 25: No. 1 in A 
flat major, “Harp’’; No. 2 in F minor, 
Balm’; No. 3 in F major; No. 8 in 
D flat major; No. 9 in G flat major, 


CHOPIN. 
major, 


“Butterfly”; No. 11 in A minor, 
‘Winter Wind”. Louis Kentner 
(piano). H.M.V. @ 7EP7115 (7 in., 


Qs. 3d. plus 3s. 03d. P.T.). 

Kentner plays these pieces in the grand 
manner, and the occasional tiny fluffs 
seem all part of the general effect. His 
left hand is not as clean as it might be in 
the Revolutionary, and the eighth allegro 
bar in Winter Wind does not seem quite 
complete. But what a splendid pianist he 
is. Even when you notice small faults they 
seem of no account when the spirit of the 
music is so fully realised. Quality is 
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goodish, but not more than that. There 
is a trace of wow at the start of Tristesse 
(how I dislike these titles! Some of the 
above were surely invented by H.M.V.), 
some pre-echo just before the allegro in 
Winter Wind, and slightly scraggy tone here 
and there. If you want two small handfuls 
of the more popular studies played with 
spirit you could hardly do better than 
invest in these two EPs. R.F. 


HINDEMITH. Piano Sonatas: Nos. | 
and 3. Paul Badura-Skoda (piano). 
Westminster @ XWN18200 (12 in., 
30s. plus 9s. 9d. P.T.). 

Sonata No. 3: 
Cherkassky (5/58) @ ALP1574 
This is a most impressive issue. Badura- 

Skoda plays the Third Sonata (the least 
neglected of the set of three, all written in 
1936) even better than did Cherkassky, 
though the recording he receives substitutes 
a slight tubbiness for the clangour of the 
earlier version. He seems to see the work 
more as a whole, and shapes phrases quite 
as poetically without isolating them in 
thought—which is merely another way of 
saying that, though a sensitive player, his 
strong rhythmic sense enormously aids the 
continuity of the music. In the Fugue 
particularly he succeeds in avoiding any 
suggestion of labouring the long, closely knit 
structure. His technique is beautifully clean 
(the middle section of the second movement 
is quite delicious), and altogether this is as 
convincing a performance of the work as 
one could hope to hear, lyrical and firm at 
the same time. Once again in the First 
Sonata, of which, so far as I can discover, 
no previous recording exists, Badura-Skoda 
shows an admirable intellectual and tech- 
nical grasp of the music, though the work is 
perhaps less consistent in quality: against 
an attractive, quietly flowing opening 
movement and a spirited astringent finale 
must be set a less interesting slow march 
and a somewhat doggedly gay Lebhaft 
movement. LS. 


NATHAN MILSTEIN. Mozart. Adagio, 
K.261; Rondo K.373. Beethoven. 
Romance in F major, Op. 50. Wieni- 
awski. Legende. Novacek. Perpetual 
Motion. Stravinsky. Berceuse from 
“Firebird Suite’. Saint-Saéns. Intro- 
duction and Rondo  Capriccioso. 
Nathan Milstein (violin), Concert 
Arts Orchestra conducted by Walter 
Susskind. Capitol @ P8528: © 
SP8528 (12 in., 30s. plus 9s. 9d. P.T.). 

It is a sad comment on concert hall 
practice that anyone writing a short piece 
for violin and orchestra—even a Beethoven 
or a Mozart—can only expect the rarest of 
performances. Milstein’s collection of such 
pieces helps to solve the problem of neglect, 
but unfortunately he is not consistent in his 
interpretations. The Mozart and Beethoven 
side is stylistically much less acceptable than 
the reverse. Milstein uses a soupy style 
quite out of keeping with Mozart’s chiselled 
phrases in K.261 (written as a slow move- 
ment for the A major concerto, K.219), and 

Beethoven’s second Romance is similarly 

pulled around. But the reverse is splendid. 

The double-stopping of the big theme in 

the Wieniawski and the audible bouncing 
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of the bow in the lightning-quick passages 
of the Saint-Saéns show Milstein at his best, 
The Stravinsky is presumably based on the 
composer’s own arrangement for violin and 
piano (made with Dushkin), the violin 
taking not only the melody originally given 
to the bassoon but all the other phrases that 
could conceivably be regarded as melody, 
Here the orchestral part appears to be more 
than a restoration of the 1919 scoring with 
fuller woodwind added, conceivably owing 
something to the original 1911 scoring. In 
any case no one is likely to worry overmuch 
about the ancestry of what here becomes a 
delightful occasional piece, warmly per- 
formed. The recording favours the violin 
but no more than is permissible in such a 
collection of showpieces. E.G. 


JULIAN BREAM. Frescobaldi. Aria 
detta “La Frescobalda’’ con variazioni 
(arr. Segovia). Mateo Albéniz. 
Sonata (arr. Pujol). Domenico 
Scarlatti. Sonata in E minor (arr, 
Bream); Sonata in E minor (arr, 
Segovia). Cimarosa. Sonata in C 
sharp minor (arr. Bream); Sonata in 
A major (arr. Bream). Berkeley. 
Sonatina, Op. 51. Rodrigo. En los 


trigales. Ravel. Pavane pour une 
Infante défunte (arr. Bream). 
Roussel. Segovia, Op. 29. Julian 


Bream (guitar). R.C.A. @ RB16239 
(12 in., 30s. plus 9s. 9d. P.T.). 


JULIAN BREAM. Sor. Estudios Nos. 5, 


12 and 9; Minuetto and Rondo 
Allegretto from Sonata, Op. 22; 
Largo from Fantasia II; Andante 
Largo, Op. 5, No. 5. Turina. 


Garrotin and Soleares (Hommage a 
Tarrega); Fandanguillo; Andante 
from Sonatina in D minor; Rafaga. 
Falla. Homenaje (Tombeau de 
Claude Debussy) (XWN18135). Villa- 
Lobos. Five Preludes for guitar. 
Toérroba. Preludio in E; Sonatina 
in A major; Nocturno in A minor; 
Burgalesca in F sharp (XWNI18137). 
Julian Bream (guitar). Westminster 
@ XWNI18135 and @ XWNI8137 
(two 12 in., 30s. plus 9s. 9d. P.T. each). 


Well, it never rains but it pours. Here 
we have been wondering when the record 
companies in this country would wake up 
to the existence of one of Britain’s finest 
artists, with a growing international reputa- 
tion, and now, after the first splash with 
some Bach last July, comes a deluge—and 
from two companies too! But since Julian 
Bream’s programmes are always skilfully 
chosen, these discs not only avoid the 
bittiness of so many guitar records, but 
(more importantly) do not cancel each 
other out; each caters for some particular 
palate. Bream’s mastery is such that he 
makes even the weakest music sound 
better than it is: his virtuosity is every- 
where apparent, but equally striking are 
his sensitivity to phrasing and_ tonal 
nuance, his vital rhythmicality and the 
great range of colour at his command. 
So far as actual recording quality is con- 
cerned, the R.C.A. disc is the best, with 
fresh tone and just enough reverberation 
to give it warmth; the Westminsters, 
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(and XWNI18135, as well as having 
moments of stridency in fortissimos, suffers 
from a rather heavy “background”’ on the 
Sor side). 

The R.C.A. also offers perhaps the most 
interesting programme—a side of tran- 
scriptions of early keyboard music, includ- 
ing two charming and unfamiliar Cimarosa 
pieces, and a side of modern works all 
(except for Bream’s own ingenious tran- 
scription of the Ravel Pavane) written for 
the guitar. For the benefit of librarians 
and others, by the way, the two Scarlatti 
“— minor’ sonatas are the stately 
melancholy L.33 (originally in B minor) 
and the active L.352 (C minor). The 
plum of the reverse is not Roussel’s musical 
portrait of Segovia or Rodrigo’s crisp 
little piece, but, of course, the Sonatina 
which Lennox Berkeley wrote for Bream 
in 1958. It is entirely idiomatic for the 
guitar, exploiting all the instrument’s effects 
(and Bream’s own virtuosity)—a fresh, 
inventive work of individuality. XWN18135 
offers us some stylish playing in the pieces 
by Sor, whose *‘classical’’ idiom embraces 
both an almost Mozartean lyricism (as in 
the Largo from the second Fantasia) and 
Romantic leanings (as in the fifth Estudio 
and the Andante Largo). It is a pity that 
here, as in the Turina selection, there 
should be quite so many loud squeaks 
from fingers sliding along the strings. 
The Rafaga (“‘Squall’’) is brilliantly played. 
XWNI18137 gives us a very pleasant side 
of works by Térroba (b. 1891), a composer 
of considerable natural charm, and the 
five Preludes written by Villa-Lobos in 1940, 
which rank high among the guitar classics. 
Bream plays No. 1 with greater rhythmic 
contro! than Almeida (on Capitol mono 
P8497: stereo SP8497) and captures all 
the poetic nostalgia of Nos. 3 and 4; his 
effortless neatness in the very difficult 
No. 2 arouses admiration, but here again 
the loudness of the extraneous ‘‘action 
noises” is rather disturbing. 


though good, are a little variable in level 


ANDRES SEGOVIA. Castelnuovo- 
Tedesco. Quintet for guitar and 
string quartet, Op. 143. Legenda. 
Alba. Haug. Postlude. Llobet. Lo 
Mestre. Scriabin. Prelude. Villa- 
Lobos. Studies Nos. 8 and 1. Andrés 
Segovia (guitar). Brunswick @ 
AXTL1092 (12 in., 30s. plus 9s. 9d. 
P.T.). 

Castelnuovo-Tedesco, already contributor 
of a most amenable concerto and solo sonata 
to the guitar’s recorded repertory, now 
offers his Quintet of 1950. This also turns 
out to be most amenable;through the course 
of four lightweight movements, of only an 
occasional Spanish tinge, the sonorities of 
guitar and string quartet are explored with 
obvious skill and affection . Unfortunately, 
and in spite of a most sympathetic perfor- 
mance, these sonorities are in the result here 
of very considerably less charm than could 
reasonably have been hoped; for though the 
guitar is well recorded, the strings, disap- 
pointingly, have been given throughout a 
quality of tone that manages to be simul- 
taneously cavernous and nasal. 


XUM 
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The label of the record declares the same 
instrumental combination to be irf‘evidence 
on’ the reverse of the disc, but—in the 
circumstances, fortunately—it is wrong; 
instead Segovia is on his own. His solo 
pieces, well recorded, do however tend to 
the melancholy: those by Hans Haug, 
a contemporary Swiss composer, and 
Scriabin (actually the Prelude in E flat 
minor, Op. 16, No. 4) particularly so. 
Llobet, a pupil of Tarrega, offers some 
relief; Villa-Lobos, as might be expected, 
rather more. 

Nevertheless this is in general a guitar 
record of less than the utmost enchantment. 
If there ever was such a thing as a monotony 
of excellence in this field there is so no 
longer! M.M. 


HENRYK SZERYNG. Vitali. Chaconne 
in G minor. Tartini. Sonata in 
G minor, “Devil’s Trill’? (trans. 
Kreisler): Variations on a Theme by 
Corelli (trans. Francescatti). Gluck. 
Meélodie (trans. Kreisler). Kreisler. 
Allegretto in the style of Boccherini. 
Schumann. Prophetic Bird, Op. 82, 
No. 7 (trans. Heifetz). Halffter- 
Heifetz. Danza de la _ Gitana. 
Wieniawski. Scherzo-Tarantelle, Op. 
16. Henryk Szeryng (violin), 
Charles Reiner (piano). R.C.A. @ 
RB16240: © SB2109 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Henryk Szeryng in Recital—to quote the 
American title verbatim—was bound to 
come. It is, by and large, as pleasant a 
recital as it can be within self-imposed 
limits, and both mono and stereo offer good, 
noise-free pressings. Szeryng’s technique is 
not unlike the cool, clear kind of equipment 
Heifetz rejoiced in twenty-five years ago. 
But there is this difference: Szeryng has a 
wider emotional range than Heifetz 
possessed at that time, largely due to a 
remarkably expressive left hand. He can 
change the timbre of a note half-way 
through if it suits the desired musical ends, 
and often picturesquely develops coloured 
timbre from white, drawing the listener’s 
attention to the shape of a phrase or climax 
of a line. 

The finest performance on this record is 
the Vitali Chaconne. This work is too often 
looked upon as a warmer-upper for a 
recital on a wet Saturday afternoon in 
November, and some of the performances 
one hears reflect just this kind of lugubrious 
approach. Szeryng’s interpretation has a 
noble breadth about it that compels 
respect and carries the listener’s interest 
relentlessly onward through the chain of 
variations until the final re-statement of the 
theme. As a matter of interest, the arrange- 
ment that Szeryng uses is by Léopold 
Charlier, a free but impressive version that 
makes considerable technical demands on 
the player. The sleeve-note talks amiably 
about David’s version in the Hohe Schule des 
Violinspiels, which is completely different in 
every way. Since all the other arrangers are 
duly credited, either in the notes or in the 
programme, it is a pity that Charlier’s 
name should have been omitted. 

Tartini’s Devil’s Trill Sonata gets a 
brilliant and well-rounded reading in the 
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Kreisler arrangement, though I still find the 


‘cadenza rather tiresome. Among the shorter 


pieces, the Schumann piece (muted) pro- 
vides welcome relief from fireworks, as does 
the Gluck Méledie. Charles Reiner is an 
efficient and musical partner. D.S. 


CHORAL AND SONG 


BACH. Motets. Komm, Jesu, komm, 
BWV229; Lobet den Herrn, alle 
Heiden, BWV230; Der Geist hilft 
unsrer Schwachheit auf, BWV226; 
Firchte dich nicht, BWV228. BWV230 
with the Westphalian Singers, 
strings, woodwind and Arne Schén- 
stedt (harpsichord), BWV229 with 
eight soloists from the Westphalian 
Singers, Hans Gerhard Vethake 
and Jérg-Neithard Keller (positive 
organ), both conducted by Wilhelm 
Ehmann. BWV226 and 228 with the 
Barmen-Gemarke Singers, strings, 
woodwind and Gisbert Schneider 
(positive organ), conducted by Hel- 
mut Kahlhéfer. Cantate @ CAN 
1203LP (12 in., 30s. plus 9s. 9d. P.T.). 
BWV226, 228, 229, 230: Stuttgart Hymnus- 

chorknaben, Gerhard. 4/60) DL512-2 
BWV226: Leipzig Thomanerchor, Thomas 
(1/60) APM14133 
BWV228, 229, 230: Leipzig Thomatierchor, 
homas (1/60) AP13063 

For doubtless good reasons of their own, 
Cantate have made up this disc from two 
works recorded in 1960 in Herford Cath- 
edral and two in 1958 in the Imanuelskirche 
at Wuppertal-Barmen. It is a pity that all 
four could not have been made at the later 
session for the performances there are a 
good deal more distinguished and the 
recording does not have the rather boxy 
quality from which the other suffers. There 
is also less good balance in the Barmen 
performances, where the accompanying 
instruments are allowed to preponderate, 
to the detriment of the choir’s clarity of 
words. Fiirchte dich nicht is generally rather 
disappointing: the singing is square and 
mechanical, without subtlety or inner 
illumination, though technically quite as- 
sured; for this motet I prefer the Stuttgart 
recording, despite some shrillness of tone. 
On the other hand, in Der Geist hilft the 
choir gives us more variety of tone than in 
any of the rival performances. 

It is when we come to the Westphalian 
Singers’ side of the disc that delight begins. 
It may not be authentic to use women’s 
voices in these works, but if doing so does 
away with the fallible intonation of boys and 
their sense of strain in high-lying passages, 
I for one would plump for them every time. 
This excellently trained choir produces most 
attractive tone and a lovely legato (none of 
the intrusive h’s on every note which so 
depressed me with the Thomanerchor and 
the Berlin Motet Choir), and it has 
obviously given thought to the mean- 
ing of the words and colours its tone ac- 
cordingly. There is an intelligent use in 
Komm, Jesu, komm of two small semi-choruses 
at the words Der saure Weg and for the first 
half of Du bist der rechte Weg (whose soaring 
phrases flow beautifully). Mono recording 
cannot, of course, fully capture the anti- 
phonal effects, and just occasionally the 
balance of all eight parts is not perfect, but 
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for a thoroughly musical performance it 
would be difficult to better this. The con- 
ductor, Wilhelm Ehmann, has elected to do 
Lobet den Herrn with only a solo double- 
quartet; this naturally gives less body to the 
hymn of praise than would be the case with 
a full chorus, but the sheer purity of the 
singing makes Bach’s glorious counterpoint 
sound like the music of the angels. 


BRAHMS. Songs. Eight Zigeunerlieder, 
from “Vocal Quartets”, Op. 103. 
Feldeinsamkeit, Op. 86, No. 2. Auf 
die Nacht in der Spinnstub’n, Op. 107, 
No. 5. Standchen, Op. 106, No. 1. 
Am jiingsten Tag, Op. 95, No. 6. 
Vergebliches Standchen, Op. 84, No. 4. 

SCHUMANN. Frauenliebe und Leben, 
Op. 42—complete. Christa Ludwig 
(mezzo-soprano), Gerald Moore 
(piano). Columbia © SAX2340 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
33CX1693 (12/60). Supplied complete 
with leaflet giving text and translations. 

Stereo adds little to the excellent mono 
recording of this recital except that it gives 
the singer’s voice a more expansive sound. 

Miss Ludwig is very good in her Brahms 

group with the exception of Vergebliches 

Standchen, which does not quite come off: 

and, of course, the reservations I made 

about her interpretation of Schumann’s 

Frauenliebe und Leben still hold good: but, 

as a whole, this is an enjoyable recital. 


ALR. 


SCHUBERT. Songs. Die Taubenpost; 
Der Einsame; An die Laute; 
Geheimes; Die Stadt. Peter Pears 
(tenor), Benjamin Britten (piano). 
Decca @ CEP692: @ SEC5084 
(7 in., 11s. plus 3s. 7d. P.T.). 

Here’s a lovely little record recommended 
to those who are still wary of taking on a 
huge list of Lieder. I don’t think I have 
ever heard Mr. Pears in better form (there 
is practically no straining whatever). Mr. 
Britten’s accompanying is part and parcel 
of the delightfully poetic effect, at once 
spontaneous yet sensitively studied. 

Die Taubenpost (“Pigeon post’’), the 
pleasures of the Solitary in his room: 
An die Laute (‘To the lute’’) and Geheimes 
(“The Secret’?)—that alone a lover can 
trauslate the expression on his beloved’s 
face—are all perfectly Schubertian. 
Geheimes makes it effect with the simplest 
shifts from major to minor. The piano 
‘omment in Der Einsame is another joy. 

“wbenpost is the last item in the “Swan 
song”? cycle. 

All these need a kind of placid joy and 
roguishness in the singing and they are 
nicely in evidence. The final song is of 
rather a different order, though also from 
“Swan Song”. It has the chill of Heine’s 
irony on it, which again is set in relief by 
the uneventful calm of a boat trip. As the 
poet glides down the waterway, he catches 
sight of the town where once he loved and 
lost. The song ends on a strangely disturb- 
ing note in the accompaniment—the sort of 
thing that the composer of The Turn of the 
Screw is not, as an accompanist, likety to 
miss. The penultimate note “Ganz” of 
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“ganz alein’”’ in Der Einsame is not very 
happily contained; otherwise the placing 
of the singer vis @ vis piano and microphone 
seems to me excellent. This is a 7-inch EP 
in the series called Artists’ Portraits and it is 
just that: for some minutes, like looking-in 
on a Britten-Pears Lieder recital. 


P.H.-W. 

VERDI. Requiem Mass. Leontyne 
Price (soprano), Rosalind Elias 
(mezzo-soprano), Jussi Bjérling 


(tenor), Giorgio Tozzi (bass), Vienna 
Singverein and Vienna Philhar- 
monic Orchestra conducted by Fritz 
Reiner. R.C.A. @ RE25026-7: © 
SER4526-7 (two 12 in., 60s. plus 


19s. 6d. P.T.). 
De Sabata (12/54) @ 38CX1195-6 
Fricsay (4/55) @ DGM18155-6 
Toscanini (12/56) (11/58) @ RB16131-2 
Serafi (10/60) @ ALP1775-6: © ASD353-4 


As the years pass, new Olellos, Falstaffs, 
Missae Solemnes and Requiems arrive for 
review: one goes back to Toscanini’s 
recordings of these works, and their great- 
ness is shown to be undimmed. I have been 
marvelling again at this Verdi Requiem, 
with my pleasure and perceptions enhanced 
by Spike Hughes’s fine essay on the subject 
in his book The Toscanini Legacy. 

In his first paragraph Mr. Hughes refers 
to the De Sabata performance of the 
Requiem in London in 1950, ‘“‘when the 
opening page of the score was played so 
quietly as to make musical nonsense; at 
least, I do not see what musical sense there 
was to be found in such near-inaudibility 
that one had to watch the music being played 
instead of hearing it’. The same comment 
can be made of this Fritz Reiner perform- 
ance and to it we can add: ... also, when 
the music is played so slowly that its progress 
becomes impossible to follow, and the shape 
of the phrases is lost. There is something 
about the Verdi Requiem which seems to 
induce extraordinary tempi (remember 
De Sabata’s recording for Columbia), and 
it is probably true to say that most of Verdi’s 
metronome indications are a shade on the 
fast side. At any rate the opening is marked 
andante, crotchet 80. Toscanini makes this 
crotchet 68-70, but Reiner goes at less than 
half the speed that Verdi marked: adagio, 
crotchet 33-36. At the reprise of the 
opening in the Libera me he achieves half- 
speed, crotchet 40. The music is falsified. 

Curiosity aroused, I began to make a few 
more timings. “Te decet hymnus’’ is 
marked poco pit than the original tempo, 
crotchet 88; Toscanini 78; Reiner 52. 
The Offertorio—Verdi dotted crotchet 66; 
Toscanini 58; Reiner 38, at which speed 
the music loses any impulse and urgency; 
Serafin 47, which is around the usual tempo. 
(These timings were made over a minute 
in each case; even if they are regarded as 
only approximate, the differences are 
striking enough. Verdi’s tempi are as 
printed in the Eulenburg miniature score.) 

This is detail that supports a general 
conclusion: that the new R.C.A. perform- 
ance lacks vividness and vitality. It is 
careful, and carefully thought out. Reiner 
has ideas about the score, but they seem to 
me, with all respect to him, to be wrong- 
headed, dry ideas. Putting it at its simplest, 
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I would suggest that he shows little natura) 
affinity with the flow and shape of Verdj, 
music. Nor does he bring out the expressive. 
ness of the miraculous orchestral writ; 
(An easily found example is the terramp, 
passage on “‘movendi sunt”’ at the openi 
of the Libera me; and then listen to wha 
Toscanini finds in it.) 

The Toscanini performance has amazj 
clarity. Though it was made ten years ago 
‘live’? at Carnegie Hall, it is far easier to 
hear what each instrument is doing than i 
is in the new R.C.A. version. The sound of 
this Vienna recording is sumptuous, by 
with a richness that sometimes goes mushy 
Dynamic levels are uncomfortable on stereo: 
one needs a large room and no neighbours, 
or else to be prepared to adjust pretty often, 
The mono is easier to manage. In a kind 
of way the voices seem to get lost in the 
orchestra. A comparison of stereo with 
stereo, i.e. with the Serafin version op 
H.M.V., reveals far more “‘presence”’ in the 
Rome set, so far as the soloists and the 
chorus are concerned. They make more 
effect. To those who want a modem 
recording I would suggest the H.M.V., for 
reasons which A.R. set out in his review 
last October and which I need not repeat 
here. It is a satisfying performance. 

Yet it lacks the special quality of the 
Toscanini version. That is the one I would 
wish to keep. One can, after all, probably 
hear performances as good as the others in 
the concert hall most years; one will never 
hear anything like the Toscanini. 

Leontyne Price is a fine soprano soloist in 
the first half of the work. Though her voice 
occasionally holds too much vibrato here 
for my taste, the way that she rides such 
phrases as “Salva me, fons pietatis” js 
beautiful. But then she begins to go off, 
leaves holes in the long lines of the Lu 
aeterna and is disappointing in the Libera m 
declamation. Rosalind Elias makes a very 
reliable mezzo, with an intelligent approach 
and a strong if rather stern voice. Bijérling 
sounds his age, and sometimes seems to be 
thinking more about voice production than 
about the music, but there are melting 
things in his part. In ensemble, his voice 
has been made to dominate (e.g. in the final 
“Salva me’’.) Giorgio Tozzi turns in a 
workmanlike account of the bass part: 
not eminently distinguished, but thoroughly 
creditable. 

In America, this set was handsomely 
served. Here it comes to us in austerity 
format, with a text and a rhyming mis- 
translation of the “Dies irae’? (irae does 
mean “of anger’’, but i/la does not mean 
“of mourning’). There is an interesting 
historical sleeve-note by William Weaver; 
but he has mistaken the bass of the first 
performance for the tenor, and the tenor 
for the bass. A.P. 





THIS ISSUE OF “THE GRAMOPHONE” 
COMPLETES VOLUME XXXVIIl. 
ARRANGEMENTS REGARDING THE 
INDEX AND BINDING ARE GIVEN 
ON ADVERT. PAGE 54 
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OPERATIC 


CILEA. Adriana Lecouvreur—complete. 
Adriana Lecouvreur Carla Gavazzi (sop.) 
Principessa di Bouillon 

Miti Truccato Pace (m.-sop.) 


Maurizio Giacinto Prandelli (ten.) 
Principe di Bouillon Plinio Clabassi (bass) 
Michonnet Saturno Meletti (bar.) 
L’Abate di Chazeuil Aldo Bertocci (ten.) 


With the Chorus and Orchestra of 
Radiotelevisione Italiana conducted 
by Alfredo Simonetto. Cetra @ 
OLPC1218/1-3 (three 12 in., 58s. 6d. 
plus 18s. 3d. P.T.). 

Ten years ago, two LP recordings of 
Adriana Lecouvreur were made: the Cetra 
listed above, and a Colosseum set with 
Mafalda Favero, Nicolai, Filacuridi and the 
Scala Orchestra. But this is the first time 
that the opera has appeared on English 
pressings. It is welcome. Though one could 
not, in honesty, actually recommend anyone 
to buy the records of this particular perfor- 
mance, the fact that they are “around”? will 
mean most people who are interested in the 
opera will be able to get to hear them. 

I like the piece. The Scribe play is splen- 
did ham: an actress with a heart of gold 
and a royal lover; an old stage manager 
who conceals his hopeless love for her (con- 
ceals it from her, that is; to us he is eloquent 
about it); the two women, each trying to 
guess the other’s identity, firing off a “‘hate- 
duet” in the dark villa; Adriana, with mag- 
nificent insolence, declaiming some pointful 
Racine at her hostess and rival. Musically, 
the first of the four acts is much the best, 
with its lively recreation of gay green-room 
chatter, framing the big lyrical set-pieces. 
But on the whole, the libretto is probably 
the making of the opera. Cilea’s music is 
undistinguished. Its most striking feature is 
a determination to achieve harmonic 
“originality”? at almost every cadence—the 
model, perhaps, being the close of the 
Flower Song in Carmen. 

It has its moments, the moments we all 
know in “‘Io sono l’umile ancella’’, and know 
rather less well—apart from the De Luca 
record—in Michonnet’s monologue. For 
the rest, it goes through all the suitable 
gestures, strives for the Puccini big-tune 
effects (the date is 1902); and though it 
cannot achieve them, it is good singable 
stuff which the performers can get their 
teeth into. A slap-up performance of the 
opera could hardly fail to be enjoyable, 
however little its artistic worth! 

This performance was presumably got up 
for a broadcast. Carla Gavazzi has a hard, 
strong voice, and a certain Caniglia-like 
sense of go. Miti Truccato Pace plunges 
with spirit in the Princess’s big scene which 
opens Act 2, but she becomes unsteady. 
Prandelli is low-level routine; and much the 
best of them is Saturno Meletti. The role 
is a gift, certainly; the most affecting music 
is Michonnet’s. Meletti sings it with much 
feeling, and brings across a charming 
personality. The actresses have those 
“splendidly tarty little voices’? that are 
suitable here, if not for Zerbinetta. The 
Abate, quite an important part, is poorly 
done. 

The recording is variable, usually clear, 
a shade edgy, and oddly dim and distant in 
the ensembles. Something funny happens 
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to Maurizio’s military racconto in Act 3, 
almost as if the engineers were switching 
microphones while Prandelli was singing. 


Though the outline of the libretto is plain, 
the details are terribly involved. Discovering 
just who wrote and who reads what letters 
makes the Figaro intrigues seem child’s play. 
Don’t rely too much on Kobbé, by the way, 
which has several nasty mistakes in its 


synopsis. 


ROSSINI. Il Barbiere di Siviglia— 


complete. 

Count Almaviva Nicola Monti (ten.) 
Dr. Bartolo Giorgio Tadeo (bass) 
Rosina Gianna d’Angelo (sop. 
Figaro Renato Capecchi (bar. 
B Gabriella (sop. 
Don Basilio Carlo Cava (bass) 
Fiorello Giorgio Giorgetti (bass) 


With the Bavarian Radio Symphony 
Orchestra conducted by Bruno 
Bartoletti (with Renato Sabbioni, 
harpsichord, and Fred Artmeier, 
guitar), D.G.G. @ LPM18665-7: 
© SLPM 138665-7 (three 12 in., 
90s. plus 29s. 3d. P.T.). 


Serafin Caiea) ALP1022-4 
Erede (2/57) @ LXT5283-5 
Galliera 

(2/58) @ 38CX1507-9: (3/59) @ SAX2266-8 
Leinsdorf 


(12/60) @ RE25013-5: @SER4512-5 


Of the making of The Barber of Seville 
there appears to be no end. You have only 
to consult the list above to see that a new- 
comer already has a huge array of rivals in 
the field. I hasten to say that I like this 
recording enormously. It is not so long as 
the recent R.C.A. under Leinsdorf which 
tried to take in everything (eight sides in 
stereo!) but it is a perfectly generous 
Barber and contains all that most people 
expect. The recording is D.G.G. at its best 
and I should describe it as deep and vibrant, 
with more, rather than less, reverberance. 
The voices sound particularly natural and 
well cradled in the sound, without being 
submerged at all, though in recitatives after 
arias we are conscious of receiving the 
performance as it were from a different level 
(as though we had run up to the dress circle 
from the stalls or as if the singers had all 
taken a step up stage). But generally it 
strikes me as being beautifully engineered. 

Reviewing this opera, I have often 
advanced the theory—and will not weary 
readers again with it—that one misses the 
vivacity of the stage action before one’s eyes. 
Not even memory can quite make up for 
not sitting at an actual performance, part 
of an amused audience. The further diffi- 
culty is that it seems very difficult to produce 
a Barber which shall have the swing and 
zest of a real performance and yet ensure 
that all the details are accurate in the florid 
music. The Columbia set with Callas and 
Gobbi (Galliera conducting) always sounds 
a shade too cautious to my ears, as if the 
singers were principally thinking, “This 
time round, that mistake will at all costs be 
avoided”. The R.C.A. version under 
Leinsdorf commended itself to me (but not 
to others) for exactly the opposite reason; 
they went ahead regardless, but admittedly 
leaving a good many untidy odds and ends. 
A very just middle way seems to have been 
found here. As in the R.C.A., for instance, 
the Rosina in the duet with Figaro in the 
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second act is not quite on the note: Miss 
Peters was above it, here Gianna d’Angelo 
is fractionally below it once or twice in her 
runs, but the new set has fewer blemishes 
and keeps going very nicely. Miss d’Angelo 
is a very pleasing Rosina, who acts with her 
voice delightfully and carries off “Una voce’’ 
with triumphant ease and delicacy. She is 
not, of course, in the least a mezzo Rosina, 
and the point will affect hearers in different 
ways but I like her for sounding so blithe 
and flirtatious and not making heavy 
weather of the part. The Almaviva is once 
again Nicola Monti who sang the role also 
in the H.M.V. version opposite Victoria de 
Los Angeles. I think he is more at home 
here and while not so highly tested as 
Valetti, sings the music more securely, while 
he seems to take on the character rather 
more vividly than Alva in the Columbia set. 
Signor Capecchi’s Figaro is lively though 
not very subtle but he is amusing as a vocal 
personality and goes along very deftly in the 
florid music. Carlo Cava does not overdo 
it as Don Basilio and the “Buona notte” 
episode comes off with simplicity. But the 
Slander Song might have been made more 
impressive. Giorgio Tadeo is a good Dr. 
Bartolo, though he or the conductor favour 
rather slower than usual speeds for his 
contributions. Gabriella Carturan makes a 
plausible Berta. 

All in all these are good Italian artists 
(Miss d’Angelo, being that by name at 
least), who are clearly making their very 
best efforts. And they are lucky in their 
conductor, Signor Bartoletti, whose way 
with music is idiomatic and pliant with 
plenty of verve in the numbers which 
depend on rhythmic vitality. The ensemble 
is excellent. The Bavarian orchestra is very 
much on its mettle. A libretto, with German, 
English and French versions in parallel 
columns, goes with the beautiful new issue. 

P.H.-W. 


GRAZIELLA SCIUTTI. Il Barbiere di 
Siviglia (Rossini): “Una voce poco 
fa”. La Figlia del Reggimento 
(Donizetti): ‘‘Convien partir’. Don 
Pasquale (Donizetti): “Quel guardo 
il cavaliere . . . so anch’io la virti 
magica’. I Capuleti ed i Montecchi 
(Bellini): ‘‘Eccomi in lieta vesta .. . 
Oh! quante volte, oh quante”’. Cosi 
fan tutte (Mozart): “In uomini in 
soldati”; “Una donna a quindici 
anni’. Le Nozze di Figaro (Mozart): 
**Giunse alfin il momento. . . deh vieni, 
non tardar”’. “Chi sa, chi sa, qual 
sia”, K.582 (Mozart). ‘“Nehmt 
meinen dank”, K.383 (Mozart). 
Graziella Sciutti (soprano), Vienna 
Philharmonic Orchestra conducted 
by Argeo Quadri. Decca @ LXT 
5631: © SXL2271 (12 in., 30s. plus 
9s. 9d. P.T.). 

‘“‘Ingratiating’’ is the word: and this 
quite irrespective of the fact known to all 
who have seen Graziella Sciutti on stage or 
television screen that she is a pretty and 
accomplished actress (these are anyhow 
qualities that you can readily fancy that 
you hear in the voice). Norina and 
Despina, Rosina and Marie, the daughter 
and delight of the regiment, are obviously 
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very much within her field. If I don’t 
think her Susanna is particularly endearing 
here, it is that I find the orchestral accom- 
panying of this item slightly lumpish and 
square-toed. Mozart can hardly have 
meant Susanna’s soulful invocation in the 
garden to sound so pedestrian. Rosina’s 
aria, while not being the most brilliant feat 
imaginable, is sung with great affection 
(which is a comparatively rare quality in 
Rosinas for some reason). It “goes along’’ 
beautifully with the conductor and it is 
shaded with pathos and mischief in the 
most engaging manner. Equally Marie’s 
“It’s time to part... .’’ is given with melting 
affection in the phrasing, though here the 
legato is, as you notice after several playings, 
not quite secure (the stereo version the 
more clearly reveals that slight blemish). 
Norina’s aria from Pasquale starts with the 
heroine reading and this introductory part, 
before she tosses her book aside with a 
laugh and considers that she too has a bit 
of the glamour she has been reading about, 
is sung in a most coaxing and beautiful 
way—perhaps more so than any singer I 
have heard do it since Galli-Curci’s lovely 
disc. The allegro brilliante is full of spirit, 
but just falls short of true sustained bril- 
liance—the trill, for instance, is just below 
par. The aria for Juliet (arrayed for a 
wedding she does not propose to honour) is, 
most touching, relatively little known and 
full of character. Miss Sciutti here shows in 
the long introductory contemplations an 
elegiac penetration and pathos I had not 
previously regarded as being within her 
domain. The aria is sung very simply, 
with pathos of the kind one sometimes just 
misses in Miss Sutherland’s Bellinian canti- 
lena. Altogether this first side is highly 
recommendable, so long as it is understood 
that I am praising the singer’s manner and 
taste rather than her vocal emission or 
actual vocal quality. 

The second side is Mozart: Despina in 
two moods beautifully shaded in distinction. 
Susanna’s ‘Deh vieni’’, as I said earlier, 
sounds a little like an exercise; one, 
however, which could serve as a model to 
quite a number of aspirants to the role. 
The side ends with two concert arias; the 
first comes from the Don Giovanni epoch and 
is really a scena ed aria and which Miss 
Sciutti finds a shade taxing before the end. 
The other aria dates from the Entfiihrung 
period and is less exacting. Her German 
sounds convincing and gracious to the ear. 

All in all, I like this appealing and 
idiomatic recital very much; and I have 
no hesitation in recommending it without 
wishing to appear besotted by the voice as 
such. The recording is excellent. 

P.H.-W. 


HUMOROUS 


JOYCE GRENFELL. Hello Song; Life and Literature; 
Thought for Today; Two Songs my Mother taught 
Me; Nursery School; Life Story; I Like Life; 
Time to Waste; Three Brothers; Artist’s Doom; 
Mediocre Waltz; Committee. Joyce Grenfell 
(comedienne), George Bauer (piano). Elektra @ 
EKL184 (12 in., 28s. 3$d. plus 9s. 2}d. P.T.). 
If only for the fact that this record 

restores Three Brothers to the catalogue it 

would be welcome, for this is one of the 


most winning songs of its kind ever written; 
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it is completely true and contains some 
really imaginative writing. But, of course, 
there is more to the record than that. Here 
are samples of Miss Grenfell’s awful 
children, her schoolgirls, two pieces of 
rather obvious Americana and a pathetic 
gem in Life Story. In the great days of the 
Farjeon revues before the war one was 
inclined to regard Joyce Grenfell as a 
talented amateur who climbed into a 
comfortable column of journalism on the 
crest of a transient wave of smart fashion. 
But my goodness me, what sheer pro- 
fessionalism is here! This is in the great 
tradition of Ruth Draper, Cornelia Otis 
Skinner and of anyone else you care to 
name. A stupendous performance, bril- 
liantly conceived, most closely observed, 
and brim full of the very stuff of life. 
Richard Addinsell’s music fits the songs like 
a glove, and I cannot imagine any reader 
not cherishing this as a record of our 
times. R.W. 


BOB NEWHART. The Button down mind strikes 
back! Automation; A private in Washington’s 
Army; The Grace L. Ferguson Airline (and Storm 
Door Co.); Bus Drivers’ School; Retirement Party; 
An infinite number of monkeys; Ledge Psychology. 
Bob Newhart (comedian) Warner Bros. @ 
WM4032 (12 in., 27s. plus 8s. 9}d. P.T.). 

Mr. Newhart did not get much of a 
welcome here for his first record. Although 
he projects a personality, the jokes are so 
slow in coming and so very American that 
I still cannot see him on a British stage. The 
sleeve is full of facetious back-slapping, and 
with the best will in the world this does seem 
too thin for an LP. Just think for a moment 
what, say, Kenneth Horne could make of 
London Transport’s driving school at 
Chiswick! Ledge Psychology makes its points 
well and is the best suited piece to the 
Newhart approach. It is really another 
variation of Shelley Berman’s woman 
hanging on the ledge of a department store. 
A bit sick, but nicely drawn. It is only fair 
to say that the live American audience 
thinks the whole performance a_ perfect 
scream. Why is it that British comedians 
are so seldom recorded for the British 
market—Chris Carlsen, for instance? 





PETER USTINOV. The Grand Prix of Gibraltar. 
Prologue; Interviews with: von Grips; Altbauer; 
‘Orgini; Fandango; Foss; Dill; Russian Observer. 
Driver’s Meeting. Governor’s Speech. Le Mans 
Start. The Arrival of the Duke. The Race: Fanfani 
pit stop; Wildfowl pit stop; Orgini pit stop; 
Fanfani pit stop; Halfway report; Russian Observer; 
Schnorcedes pit stop; Pinfall pit stop. Epilogue. 
Peter Ustinov (raconteur). Riverside @ RLP- 
12-833 (12 in., 30s. plus 9s. 9d. P.T. 


There can hardly be a sialic: of this 
journal who does not possess Peter Ustinov’s 
only other record—his impressions of folk 
songs and of a broadcast of a Mozart opera. 
It is unlikely that this second record, avail- 
able for some time as an import but now 
released here on the new Riverside label, 
will have quite the same impact. For one 
thing it is far too long for its subject, and 
the subject itself has a limited appeal. 
Nevertheless it contains many glorious 
achievements, notably on the first side. Mr. 
Ustinov is, I suppose, the greatest living 
mimic, and his personation of Continentals 
is brilliantly done, especially of the two 
contrasted Germans. There are wonderful 
things here, and the briefing of the drivers 
at the end of side 1 is burlesque of the 
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highest order. My impression is that this 
is the longest long-player I have ever heard, 
In terms of mileage this may be an illusion, 
but if this record is to go into every home. 
apart from those inhabited by followers of 
motor sport, I still feel that this would haye 
been achieved by better editing. Highly 
recommended then, but you may find the 
outlay uneconomic. R.W, 


POETRY AND DICTION 


SIR RALPH RICHARDSON. Songs of Innocence, 
Songs of Experience and Poems of W: 
Blake. Introduction; The Echoing Green; The 
Lamb; The Shepherd; Infant Joy; The Litt 
Black Boy; Spring; Nurse’s Song; Holy Thursday; 
The Blossom; The Chimney Sweeper; The Divine 
Image; Night; On Another’s Sorrow; The Little 
Boy Lost; The Little Boy Found (TCE14}), 
Introduction; Earth’s Answer; Nurse’s Song; The 
Fly; The Little Girl Lost; The Little Girl Foung 
(TCE142); The Clod and the Pebble; The Tiger. 
A Poison Tree; The Angel; The Sick Rose; Th 
Voice of the Ancient Bard; My Pretty Rose Tree: 
Ah! Sun Flower; The Garden of love; A little boy 
lost; Infant Sorrow; The School Boy; London: 
A Divine Image (TCE143); The Mental Traveller: 
I asked a thief to steal me a Peach; I saw a chapel 
all of Gold; Auguries of Innocence; To the 
Muses; The Crystal Cabinet; And did those feet in 
Ancient Times (from Milton) (TCE144). Read by Sir 
Ralph Richardson. Philips Caedmon @ TCEi414 
(four 7 in., 11s. plus 3s. 7d. P.T. each). From 
TC1101 (11/60). 

I wrote about Sir Ralph Richardson’; 
Blake readings in November 1960. Hearing 
them again I am the more astonished at the 
wonderful insight that he shows. The 
lightness of the voice in the Songs of 
Innocence and the dark anger of the Songs of 
Experience both appear in the isolated poems 
on the last of these EPs. Try as we may in 
these days to rehabilitate the Hanoverian 
Church we can only stand appalled at 
Blake’s bitter rage at what he saw. Some 
of these are, indeed, terrible poems, but 
what sermons they contain. Two of the 
poems on the original LP are missing in 
this breakdown (one of them, alas, the 
cricket piece). I suppose Sir Ralph’s 
reading of The Little Black Boy remains one 
of the most beautiful and moving perform- 
ances ever recorded. R.W. 


SHAKESPEARE. Complete and uncut texts as edited 
by John Dover Wilson. (a) A Midsummer 
Night’s Dream. Argo @ RG250-2: © ZRG5250-2 
(three 12 in., 90s. plus 29s. 3d. P.T.). (b) Timon of 
Athens. Argo @ RG253-5: © ZRG5253-5 (three 
12 in., 90s. plus 29s. 3d. P.T.). (c) Hamlet. Argo 
@ RG256-60: ZRG5256-60 (five 12 in., 150s. 
plus 48s. 9d. P.T.). Recorded by members of the 
Marlowe Society of Cambridge and professional 
players including Tony White (a, b, c), Peter 
Woodthorpe (a, b), Jill Balcon (a), Miles Malleson 
(a, c), Richard Goolden (a), Ian McKellen (a), 
John Tracey-Philips (a), Prunella Scales (a), 
Jeannette Sterke (a, c), William Squire (b), Derek 
Jacobi (b), Peter Foster (b), Patrick Wymark (c), 
Margaretta Scott (c), William Devlin (c) and 
directed by George Rylands. Recorded under the 
auspices of the British Council. (Full texts are 
available from Argo, price 5s. each. Text, plus 
annotation and Glossary, price 20s.) i 

These are the first of the Marlowe Society 

Shakespeare recordings to come my way. 

New readers may care to be reminded that 

they are inspired by the British Council <s 

an aid to the understanding of Shakespeare 
abroad; thus clarity of the text is the basc 
condition. Begun in 1957 Argo have issued 
several plays each year, usually in batches 
of three, and the project is designed to cover 
every word the poet wrote. The poet? The 
question plunges us immediately into the 
fray of Shakespeare criticism. Surrounded 
by Dover Wilson, Wilson Knight, Tolstoy 
and Madariaga we find nearly every argue 


ment contradicted, and so we come back 
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This perceptive remark neatly 
summarises all the advantages of 
stereo recording and reproduction. 
This month we are reminding you of 
some of the things that other critics 
have said similarly emphasising the 
essentially musical benefits which 
can come only from stereo. Those 
who have stereo will know it all 
already, but they will like to have 
some very fine records recalled to 
mind; those who yet lack 
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SOLO VOCAL AND 


many music-lovers with no axe to 


grind and refuse any longer to deny INSTRUMENTAL i, 

themselves its tremendous ‘Those who feel that a stereophonic I 

musical delights. piano is a luxury will probably | ht = iy 
change their mind on hearing this p : 
Backhaus record... the length and { ; 


dynamic range of a concert grand is 
effortlessly suggested by the balance.’ 
Denis Stevens—The Gramophone, Aug. 1960 





BRAHMS PIANO RECITAL Wilhelm Backhaus tI. y, 
SXL 2222 % 
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‘... the greater spread, smoothness and 
inner definition of stereo reminds us once 
more how really far-reaching is the advance 
made by the twin-channel system.’ 

Moore Orr—Gramophone Record Review, Feb. 1960 










Bizet L'ARLESIENNE SUITES; Chabrier ESPANA; 
MARCHE JOYEUSE 
Jean Morel and Covent Garden Orchestra SB-2057 


‘_.. But we are now beginning to realise that 
it takes stereo to make our music live.’ 
Moore Orr—Gramophone Record Review, May 1959 













Rimsky-Korsakov CHRISTMAS EVE; SADKO; 
FLIGHT OF THE BUMBLE BEE; DUBINUSHKA 
Ernest Ansermet and Suisse Romande Orchestra 
SXL 2113 


SIMON ATO 
BEL MONACO @ 
MAC NEIL 


SERAFIN 
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‘Every virtue of Ansermet’s splendid 
performances is emphasised in stereo. 

... The vivid sense of an orchestra 
physically engaged in playing this music... 
is caught to perfection. | know the Suisse 
Romande Orchestra... They really do 
sound like this...’ 


Burnett James— Gramophone Record Review, 
April 1959 


Tchaikovsky SWAN LAKE (SXL 21078) and 
THE NUTCRACKER (SXL 2092 3) 
Ernest Ansermet and Suisse Romande Orchestra 
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‘The sumptuous sound . . . is on) 
one of the glories of this new set 
... the added breadth and 
atmosphere of the stereo should 
make many new converts.’ 


Edward Greenfield—The Guardian, 
21st March 1961 


‘For over-all sound quality | have 


never known anything quite like it' 


Thomas Heinitz— Records and Recordin 
March 1961 





‘Cav., still more than Pag., is an opea 
that gains a great deal from stereo, 
Think, for instance, of the antiphond 
parts of the two choruses, ....So 
great is the gain of stereo over mon 
here that the two might almost be 
two different performances.... But 
even where separation or distance 
is not required, there is an overall 
spaciousness in the stereo which 
is largely lost in the mono.’ 


Malcolm Rayment— Gramophone Record 
Review, March 1961 


Mascagni CAVALLERIA RUSTICANA 
Simionato, MacNeil, del Monaco 
conducted by Serafin 

Leoncavallo | PAGLIACCI 

Tucci, del Monaco conducted by MolinariPrad 
both with Sta. Cecilia Chorus and Orchestra 
SXL 2253/5 





‘But it is no good to pretend that 
mono can hope to challenge stereo, 
nor is it reasonable to expect that 
it should.’ 

Moore Orr—Gramophone Record Review, 
Feb. 1961 


Gilbert & Sullivan 1OLANTHE 

D’Oyly Carte Opera Company with Godfrey 
and New SO of London 
SKL 4119/20 
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TRISTAN UND ISOLDE 


Birgit Nilsson, Fritz Uhl, Regina Resnik, 
Tom Krause, Arnold van Mill BIRGIT NILSSON 


Fa a 
ERMA Hee 
FM KRAUSE 
MS i 


conducted by Georg Solti bh. 


SET 204/8 





GEORG SOLTI 







with Chorus and The Vienna Philharmonic Orchestra 





‘| could occupy all my remaining space in extolling her [Birgit Nilsson’s] 

performance in detail.... Fritz Uhl... is avery excellent and moving Tristan.... 
| cannot sufficiently praise Tom Krause’s splendid singing as Kurwenal. 

... That brings me to Solti and the Vienna Philharmonic Orchestra. ... Let me say 

simply that under him the playing is glowing, glorious beyond belief...’ O) ad te | TIC 
‘| must in hearing the performance through again, renew my profound admiration 

and gratitude for this great achievement.’ 
Alec Robertson—The Gramophone, March and April 1961 










‘It now reaps the benefits of greatly improved methods of ‘The mono discs form a rich, spacious and amazingly fine 
recording and reproduction and also of the new approach to recording in their own right, but a few minutes’ hearing of the 
production in the studio which Decca have already so other set should be enough to convert anyone to stereo. 
impressively demonstrated...’ ... The supreme virtue of the finest stereo recording—and 
Alec Robertson—The Gramophone, Oct. 1959 this is the finest | have heard—is its naturalness.’ 


Britten PETER GRIMES Andrew Porter—The Gramophone, March 1959 


Pears, Watson, Brannigan with Britten and Covent Garden Chorus and Orchestra 
$XL2150/2 Wagner DAS RHEINGOLD 
London, Flagstad, Neidlinger, Svanholm with Solti and VPQ SXL 21013 
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‘Stereo does greater justice to her [Kirsten Flagstad’s] voice than any of the earlier 
records could do... As with the best stereo discs one can move quite freely 


about the room without upsetting the balance any more than if one moved seats in ° 
the theatre. ... it is not any ‘visual’ illusion or sense of motion which makes me so ke) LIVING STEREO 








RECORDS 








enthusiastic about stereo: but simply the superior quality of the sound which 
reaches my ears.’ 


Andrew Porter—The Gramophone, Dec. 1958 
Wagner DIE WALKURE Flagstad, Svanholm, Edelmann with Solti and VPO = sSxL 2031/2 













































must confess that | have only heard the stereo 
) 2rsion, but this is music which demands spatial 
| production, for which mono must be only a 

| ubstitute. And full stereo is here no mere 
immick, but an inherent part of the 

| xperience.’ 

harles Acton—Irish Times, 19th Jan. 1961 


ORGAN CONCERTOS © 0: 


PEP +2 &@ 


AARL RICHTER 


.. there have been several performances on 
"ramophone record ... Even the best of these 
as not really satisfying, and we can now see 
iat the Requiem is one of those works for 
| hich stereo was invented .. .’ 

he Times, 14th Jan. 1961 


ERLIOZ REQUIEM New England Conservatory Chorus 
pd Simoneau with Munch and Boston SO = SB-2096/7 








our dealer doubtless takes the 
ecca Catalogue Service and will 
erefore be able to give you full 

tails not only of the records 
entioned here but of the whole vast 
pertoire of music now recorded 

th such wonderful naturalism by 
2cca in stereo. 
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‘It would be impossible for the mono 
recording to match the outstanding 
realism of the stereo, which captures 
the natural acoustics of the church 
so vividly...’ 

Robin Golding—Records and Recording, 
July 1960 

... reviewing mono versions of the 


HANDEL ORGAN CONCERT! Karl Richter 
issued in stereo on SXL 2115, 2187 and 2201 


‘The sound of this Decca is so good, 
so lifelike, that | reckon that sooner 
than | had expected I shall join the 
band who find ‘monaural’ high 
fidelity old-fashioned.’ 

Andrew Porter —The Gramophone, 
Dec. 1958 

Vivaldi THE FOUR SEASONS 

Karl Miinchinger and 

Stuttgart Chamber Orchestra SXL 2019 





LIVING STEREO 
RECORDS 








Mz 
avi 
spi 
thi 
No 






id, 











May, 1961 


simply to listening to the words. Yes, but 
what do they mean? Basically we are con- 
fronted with two arguments, and since they 
are vital to every dramatist, they may be 
briefly stated. Should the playright preach 
or observe? ‘Tolstoy disliked Shakespeare 
for his lack of religious conviction, and 
Madariaga, who has a fascinating piece on 
the link between Shakespeare and the 
Spanish mind, states categorically that 
Shakespeare was merely a spectator. He 
also gives Hamlet a purely egocentric 
character, outwitted even by Ophelia, for 
whom he asserts Hamlet could have had no 
tender feelings whatsoever. He also tells us 
that an Elizabethan audience would have 
instinctively read “‘brothel’’ for “‘nunnery’’, 
which is news to me. Hamlet is the nine- 
teenth play to be recorded, and a wonderful 
half-way house it is. It takes five records, 
and is admirably suited to the Marlowe 
idea. If you want a star Hamlet there is 
Gielgud’s readily available. This Prince 
starts weakly, but gathers strength and 
authority. His sibiliants are aggressive, but 
his passions magnificent. His main fault is 
a lack of aristocratic bearing, which is a 
strange criticism in the face of P.H-W.’s 
earlier point about the prevalence of “upper- 
class Cambridge voices”. The King and 
Queen are obviously professional, Laertes 
takes his true place at the end, and a special 
word for a really splendid performance by 
the First Player. All in all I count this 
Hamlet a success. I was sufficiently moved 
at the end to get out the Berlioz Funeral 
March and even Lélio—both shamefully not 
available. Timon is another matter. In 
spite of Wilson Knight’s persuasive essay 
this is not a great, nor even a good play. 
Nor is it all by Shakespeare, who left it 
unfinished. But it does contain one superb 
scene of vituperative argument. The third 
scene of the fourth act consists of more than 
500 lines of sheer bravura, here played for 
allitis worth. This is the very stuff of acting. 
It also shows up the Tudor hangover (it is 
a late play) in all its horror and corruption. 
If I may be allowed a pun (and Shakespeare 
allowed himself hundreds) the moral here 
is that money is the “root”’ of all evil. Play 
this scene to any false Romantic who hankers 
after the Elizabethan age. The Dream is 
different again, and I hope I shall not be 
misunderstood in calling this Shakespeare’s 
Charley’s Aunt. The latter, indeed, can hardly 
be faulted dramatically, for the farce is 
embedded in a superlative construction so 
that it never fails in the theatre. But the 
Aunt on records! I wonder. So the Dream, 
which, recorded, is for me tedious beyond 
endurance, also comes to life when decked 
about with the artifice it demands. Few 
could deny that it has owed much to 
Mendelssohn and Basil Dean, not forgetting 
Robert Atkins. Outstanding here is the 
Quince, but oh those lovers, and although 
the greatest reported Hamlet was Thomas 
Betterton at the age of 75, I am not sure 
that the splendid actor recorded on this 
particular record is the ideal Puck. So we 
come back to our first question. Is the 
poetry enough? Sooner or later the stage 
calls every writer and musician, even 
Schubert. We are here ultimately con- 
fronted with a dramatist. That said, these 
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are most worthy performances, and for the 
first time we are vouchsafed the names of 
the professional players who stiffen the 
otherwise amateur casts. We are not 
allowed to say who plays whom, though 
experienced listeners can have a jolly good 
guess. There are stereophonic versions for 
those who want it that way, but I can see 
no positive advantage. What is more to the 
point is the brilliance of the accompanying 
notes, the album designs by Arthur Wragg 
and the admirable booklet describing the 
nature of the records and the history of this 
vast undertaking, which is as much an 
adornment of our industry as is the History 
of Music in Sound. As I end this notice the 
death is announced of Sir Barry Jackson, 
whose Hamlet in modern dress at Birming- 
ham in 1925 started yet more arguments 
about this stupendous play, and whose 
memory will be held dear by all who make 
and hear these records. R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


FERENC FRICSAY. (a) Serenade No. 13, “Eine kleine 
Nachtmusik”” (Mozart). (b) Egmont Overture 
(Beethoven). (c) Ma Viast (Smetana): Vltava. 
(d) Les Préludes (Liszt). (a, b, c) Berlin P.O., 
(d) Berlin R.LA.S. all conducted by Fricsay. 
D.G.G. @ LPEM19226 (12 in., 25s. 9d. plus 8s. 44d. 
P.T.): SLPEM136226 (12 in., 30s. plus 9s, 9d. 
P.T.). Item (a) mono—from EPL30430 (4/60), 
stereo—SEPL121027 (4/60), (b) mono—LPM18513 
(10/59), stereo—SLPM138003 (10/59), (c) mono— 
EPL30049 (7/58), stereo—SEPL121556 (12/60), (d) 
appears for the first time in both forms. 

ERNEST ANSERMET. Rosamunde (Schubert): Over- 
ture; Ballet in G major; Entr’acte in B flat major; 
Ballet in B minor; Suisse Romande. Decca @ BR 
3090 (10 in., 15s. plus 4s. 10$d. P.T.). From LX T5585 
(10/60). The Ballet in G major appears for the first 


time. 

CARLO MARIA GIULINI. The Three Cornered Hat 
(Falla): Final Dance.8Alborada del gracioso (Ravel). 
Philh. Columbia @ SEL1684: @ESL6288 (7 in., 
10s. plus 3s. 3d. P.T.). Mono from 33CX1694 (6/60): 
stereo from SAX2341 (7/60). 


Fricsay’s Eine kleine Nachtmusik is some- 
what exhibitionist for a serenade, but it is 
certainly alive, and the slow movement is 
all the better for the restoration of the 
more important repeats, missing in the 
original EP version. Vltava is also exhibi- 
tionist, though enjoyable enough, and the 
playing all through this disc is extremely 
competent. The Egmont overture is nobly 
done, as is Les Préludes which is new to 
the catalogue in this interpretation. Though 
I personally feel that Liszt is some way 
below his best form in this rather indeter- 
minate music, Fricsay’s poetic approach 
made me enjoy it more than usual. There 
is some poor oboe playing at one point. 
The quality is excellent, and fractionally 
more realistic in stereo. Ansermet’s ten- 
inch disc of Rosamunde extracts comes from 
one side of a 12-inch record that had the 
usual A Midsummer Night’s Dream selection 
on the back. There is one difference. The 
short, gloomy and highly original Act 3 
Entr’acte in D is dropped, and in its place 
the new disc has the long B minor Ballet 
music, the one that ends with an Andante in 
G. Ansermet seems to me to have mis- 
understood the mood of this Andante, a 
charming little tune which he _ takes 
funereally and with an excess of tenderness. 
I do not warm to all the rubato touches in 
the better-known pieces, and as the playing 
is little more than moderate there is not 
very much to be said for buying this record. 
Instead, give yourself a treat and get 
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Giulini’s EP of Spanish music. I’ve never 
thought very much of Ravel’s Alborado either 
as a piano piece or dressed up for orchestra, 
but you couldn’t hope to hear it played 
better, and the Final Dance from The Three 
Cornered Hat will go nicely with last month’s 
EP of other music from this ballet which I 
implored you to buy. Giulini has a quite 
remarkable flair for Spanish music; in fact 
I doubt if there is another conductor to 
touch him at it. And the recording is as 
vivid as the playing, the stereo really 
outstanding. ; 


ARTUR RODZINSKI. Symphony No.5 (Shostakovich). 
Philharmonic S.O. of London. Whitehall @ 
WH20052 (12 in., 16s. 114d. plus 5s. 3d. P.T.). 
From Nixa WLP20004 (12/55). 

ERNEST ANSERMET. Symphony No. 1, “Classical” 
(Prokofiev). Russlan and Ludmilla (Glinka): 
Overture. In the Steppes of Central Asia (Borodin). 
Night on the Bare Mountain (Moussorgsky). Paris 
Conservatoire . Decca Ace of Clubs @ 
ACL123 (12 in., 15s. 10d. plus 5s. 2d. P.T.). From 
LXT2833 (11/53). 

PAUL PARAY. Symphony No. 2, “Antar” (Rimsky- 
Korsakov). Russian Easter Festival Overture 
(Rimsky-Korsakov). Detroit S.O. Mercury @ 
MMA11098 (12 in., 28s. 6d. plus 9s. 33d. P.T.). From 
Mercury MRL2554 (2/58). ‘ 

Of this little batch of reissued Russians, 
Rodzinski’s version of Shostakovich’s 
Fifth is the most welcome. Not that this is 
necessarily the best performance available 
—the work itself is too emotionally complex 
for a choice to be easy—but it is a sound, 
firmly controlled version that integrates 
better than some others the extravert and 
introvert sides of Shostakovich’s inspiration. 
The recording is rather close and un- 
reverberant for so large-scale a work, but 
the dynamic range is good, and its price 
gives it an edge over all the other available 
versions. About Anmsermet’s Classical I 
have not quite made up my mind: it is 
beautifully elegant, but the first movement 
really does seem a little slow. Nevertheless 
Ansermet has a genuine feeling for Russian 
music—the nationalists as well as Stravinsky 
—and does full justice to the exotic colour- 
ing of the Night on the Bare Mountain. This, 
too, is reissued at a reduced price, which 
ensures a welcome for it; I wish I could say 
the same of Paray’s version of Antar. This 
is a characteristically unsensuous perform- 
ance and recording which seems to me 
distinctly less attractive than Ansermet’s at 
the same price. JN. 


MSTISLAV ROSTROPOVICH. ‘Cello Concerto 
(Dvorak). Rostropovich (’cello), Czech P.O./ 
Talich. Parliament @ PLP139 (12 in., 16s. 114d. 
plus 5s. 6$d. P.T.). From Supraphon LPM88-9 


(5/53). 

BEINUM/COLLINS. (a) Svmphonie Espagnole (Lalo). 
(6) Love the Magician (Falla): Introduction; Danza; 
Magic Circle; Fire Dance; Pantomime; Finale. 
Campoli (violin), L.P.O. cond. by (a) van Beinum 
and (b) Collins. Decca Ace of Clubs @ ACL124 
12 in., 15s. 10d. plus 5s. 2d. P.T.). (a) From 

XT2801 (7/53); (b) from LXT2518 (11/50). 

The Rostropovich recording of the 
Dvorak ’Cello Concerto is, of course, a 
much older one than that reviewed on 
page 582. It has nothing like the same 
thrilling immediacy of sound and I think 
that even the interpretation has become 
finer in the meantime. Yet there are three 
points in its favour. The partnership 
between the soloist and Talich is particularly 
fine, the balance is better (woodwinds are 
more clearly heard)—and it is extra- 
ordinarily cheap. Yet the impact of the 
newer record is so much greater and 
Rostropovich’s own contribution is of so 
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very high an order that I myself would 
want to find the extra money from some- 
where. Whatever one may say in this 
issue’s favour, it all does sound pretty dim. 

That cannot be said of my second 
reissue, which is surprising when you look 
at the original dates of issue. The 
way the sound comes up now is a remark- 
able tribute to Decca’s technical standards 
in those old days. I spotted the dates 
before I put the record on and I feared the 
worst; I was astonished at what I heard. 
There is a slight cut in the orchestral 
introduction to the Intermezzo of the 
Symphonie Espagnole; apart from that, 
Campoili plays all five movements and with 
his usual grace and charm. The Falla 
excerpts still sound amazingly well. This 
is a very good Ace of Clubs bargain. 

T.H. 


MUSICA ANTIQUA BOHEMICA. (a) Flute Con- 
certo in D major (Richter); Flute Concerto in 
E minor (Benda). Rampal (fiute), Prague 
Chamber Orch. /Munclin er (SUA19037). (b) 
Symphony in B flat major (Benda). Czech P.O./ 


Talich. gg A in major (Mita). Prague 


S.O./Smetaéek. phony in A m ree “Spring” 

(Stamic). Prague — Orch./Trhlik. Sym- 
phony in D major (M cek). Prag ue Chamber 
Orch./Turnovsky ( UA19040). 


(c) Ot larinet Con- 
certo in E flat major (Krommer- Kram Riha 
(clarinet), Prague S.O./Smetaéek. Harpsichord 
Concerto 2s G pee (Benda). Ru2ditkova (harpsi- 
chord), Chamber Orch./Neumann 
SOAto089). a) "Quartet in D major for four flutes 
(Reicha). , Josifko, Kiement (flutes). 
Six Trios for he. (Reicha). Stefek, Kubat, Cir 
(horns—SUA19035). (e) Bassoon Concerto in 
C major (Kozeluh). Pivonka (bassoon), Prague 
S.O./Smetdéek. Flute Concerto in D major (Fils). 
Slaviéek (fiute), Prague S.O./Smetaétek (SUA 
19033). (f) Toccata and Fugue in D minor (1); 
Fugue in F minor (2); Prelude and Fugue in 
D major (3); Pastorale and Fugue (4) (Seger). 
Ropek (organ, 1 and 3), Slechta (organ, 2 and 4). 
Prelude and Fugue in C minor (Zach). Kampels- 
heimer (organ). Pastorale, Prelude and Fugue 
(Kopfiva). Slechta (organ). Fugue in C major 
(Vanhal). Slechta (organ). Fugue in A minor (1); 
Toccata in A minor (2) (Brixi). wo (organ, 1). 
Kampelsheimer (organ, 2—SUA19024). Supra- 
phon @ SUA19037, 19040, 19039, 19035, 19033, 
19024 (six 12 in., 30s. plus 9s. 9d. P.T. each). Record 
(a) from LPV334 (9/58), (b) from LPV423 (10/59), 
(c) from LPV357 (1/59), (d) from LPV295 (11/58), 
(e) from LPV268 (8/58), (f) from SUA19024 (12/60). 
The intimidating list draws attention to 
the wide variety of contribution to European 
music made by the Bohemian composers of 
the eighteenth century. It draws attention, 
too, to the singular unanimity of those com- 
posers that the Bohemia of legend may have 
been a good place to have been born but the 
Bohemia of reality was certainly no place to 
live and work. For this purpose Vienna, 
Berlin, Mannheim, Paris, or the United 
States seemed to serve much better; the 
distribution was wide, the western European 
and American gain from it substantial. 
Naturally the pre-classics dominate the 
list: those symphonies and concertos by 
Benda, Fils, Kramar, the Stamics, and the 
others which all paved the way for the 
Viennese classical style which not so very 
much later built such permanent master- 
pieces on such secure foundations. But those 
classics, too, are in a sense represented; 
Reicha’s engaging wind chamber music is 
undoubtedly of the school. And earlier 
music is represented, as earlier music is 
always apt to be, by the organist’s contribu- 
tions: these pieces are true Bohemian music, 
actually written in Bohemia, and they 
exemplify the German tradition admirably. 
They also are well recorded, a virtue 
shared by the Reicha and the Kozeluh 


bassoon concerto (the Fils flute concerto 
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could have joined the list were it not for 
some unhappy pitch-wavering in places). 
The symphonies and harpsichord concertos 
sound in varying degrees less happy, and 
the Kramar clarinet concerto distinctly 
poor—indeed the combination of thin 
recording and a thin-toned soloist led me in 
originally reviewing the record to suppose, 
wrongly, that an E flat clarinet was being 
used. None of the other soloists, however, 
is thin-toned, and the performances are in 
general excellent; a few—Rampal as a flute 
soloist, and the horn trio of the Czech Phil- 
harmonic—quite outstanding. 

There are copious notes provided, which 
give a great deal of useful information, and 
which with a clearer, native-checked English 
translation might have given even more. 
But writing of the clarinet used in its lowest 
register as being in an ‘extremely grave posi- 
tion’ makes up, surely, for a good deal of 
ambiguity elsewhere. The albums, decora- 
ted with beautiful but not always identified 


reproductions, are lavish. M.M. 
CHAMBER MUSIC 
TRIO DI TRIESTE. Trio No. 6, “Archduke”’ 


(Beethoven). Trio di Trieste (De Rosa, piano; 
Zanettovich, violin; Lana, ’cello). Decca Ace of 

— (Mi) ACL125 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 
From LXT2717 (9/52). 

MOZART/SCHUBERT. (a) Quartet for flute, violin, 
viola and ‘cello, K.285 (Mozart). 
oboe, violin, viola and ' ; 
Adagio and "Rondo in F major (Schubert). (d) R 
in A major (Schubert). Nicolet (flute, a), Win- 
schermann (oboe, b), Drescher (piano, c), Réhn 
(violin, d), Kehr Trio (a and b—Kehr, violin; 
Schmid, viola; Miinch-Holland, ’cello), Hamburg 
P.O./Martin (c and d). Telefunken % GMA387 
ez” 19s. 9$d. plus 6s. 5d. P.T.). From LGX66065 

é)}. 

Last month I was reviewing Westminster’s 
reissue of Beethoven’s Archduke Trio played 
by Fournier, Janigro and Badura-Skoda 
(WH20039). Decca’s, played by the Trio 
di Trieste, is ls. 6d. cheaper. M.M., 
comparing the two in 1955, found both of 
them “‘first-class’’ as to quality; equally so 
as to performance. I agree about the 
performances, but as reissued the two 
qualities are so unlike that an Australian 
aboriginal, told that one represented a 
violin and a ’cello, would refuse to believe 
that the other did too. Clearly there has 
been some juggling since 1955. Westminster 
must have taken most of the top off the old 
Nixa disc, possibly to get rid of surface 
noise, while Decca must, if anything, have 
added top to theirs. The ’cello is positively 
buzzing with it. Perhaps the sound is not 
quite real, but the piano quality is far better 
than Westminster’s, which was too plummy 
for me, and the performance is splendid, as 
of course is the music. Telefunken’s 
out-of-the-way mixture of Mozart and 
Schubert seems unchanged except that it is 
a good deal cheaper. The Mozart Flute 
and Oboe Quartets are enjoyable, the 
sound very clean and imminent and the 
playing stylish and assured. The two 
Schubert works are curiosities that hardly 
anyone will know. Even Maurice Brown 
in his recent book on Schubert has nothing 
to say about them. Both are what you might 
call concertos for home consumption, 
needing only a few strings for the accompani- 
ment. The piano one is the more interesting, 
and though neither can have given Schubert 
any cause for pride, they warrant one 
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recording—just. Quality is satisfactory, 
though rather muzzy by contrast with the 
Mozart side. R.F, 


INSTRUMENTAL 


RUGGIERO RICCI. Caprices (Paganini): Nos. 13 
14, 21, 16, 3. Ricci (violin). Decca @ CEP¢93: 
SEC5085 (7 in., 11s. plus 3s. 7d. P.T.). Mono 

from LRT S506, stereo from SXL2194 (5/60). 
NARCISO YEP: ES. Guitar pieces. Rondo (Sor). 
Malaguefia—Rumores de la Galeta (Albéniz). Two 
Levantines (Espla). Homenaje—Pour le Tombeay 
o pe arf (Falla). Yepes om), Decca @ 
P694 (7 in., lls. plus 3s. 7d. P.T.). From 

L EXT2074 (12/54). 

Both these discs come in the one-man. 
band category. I must confess that when 
Ricci’s record of all 24 Caprices for solo 
violin came out, I found the music rather 
too much of a mouthful, brilliantly though 
he plays them. Paganini makes the EP 
grade with more ease, and this selection 
includes five of the best. No. 13 is familiar 
from Kreisler’s arrangement with piano 
accompaniment, No. 24 because Brahms, 
Liszt and Rachmaninov all wrote variations 
on the same tune. The playing is fabulous, 
and the recording, though rather imminent, 
is extremely realistic in both mono and 
stereo. Narciso Yepes was in his mid- 
twenties when he recorded these pieces 
some seven years ago, and very attractive 
they are, especially the Albéniz and Falla, 
the latter a marvel of grave beauty. All 
are genuine guitar music; the Albéniz also 
exists in a piano version but it sounds as 
though it had been conceived for guitar, 
The sleeve gives no information about the 
music, so it may be worth saying here that 
Sor was a contemporary of Beethoven’s and 
at one time taught the guitar in London, 
and that Espla is the youngest of the four 
Spanish composers represented. Both 
playing and recording are of the highest 
quality, and the Falla makes marvellous 
late-night listening. R.F. 
FERNANDO VALENTI. Harpsichord Sonatas 

(Domenico Scarlatti): Longo Nos. 429, 430, 204, 37, 
395, 845, 415, 252, 279, 500, 449, 262. | Valenti 


(harpsichord). Westminster @ XWN18328 (12 in., 
30s. plus 9s. 9d. P.T.). From Nixa WLP5106 (10/53). 


It was with this disc that Fernando 
Valenti first burst upon our horizons nearly 
eight years ago, and moved me to a review 
full of superlatives; it was also the first 
disc in his mammoth plan of recording all 
Domenico Scarlatti’s harpsichord sonatas, 
Whether that project will ever now be 
completed looks doubtful, and a less 
arbitrary selection and ordering of the 
sonatas would have left us knowing better 
where we are, now that the series looks like 
starting off in this country all over again. 
(Goodness knows how, without constant 
checking up on Longo numbers—themselves 
hopelessly muddled in order—we shall ever 
grasp what is, and what isn’t, available.) 
Though subsequent releases did not always 
quite live up to the standards of this first 
issue, and from a purist point of view 
reservations could be made about Valenti’s 
registration (especially the extent to which 
he used his 16-foot stop), the effect of this 
disc is as sensational as ever. It is, besides 
the technical brilliance, the sheer rhythmic 
fire and verve of his playing that is so 
striking. None of the namby-pamby genteel 
falsities beloved by the “china shepherdess” 
school is to be heard on this disc: whatever 
else the eighteenth century may have 
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lacked, it certainly was not “guts”. The 
recording has come up completely fresh, 
but the bad tape-join (with a minute drop 
in pitch) half-way through Sonata No. 345 
is still there. L.S. 


CHORAL, SONG AND OPERA 


GUNTHER ARNDT. Motets (Bach): Singet dem 
Herrn ein neues Lied, BWV225; Der Geist hilft 
unsrer Schwachheit auf, BWV226; Lobet den 
Herrn, alle Heiden, BWV230; Jesu, meine Freude, 
BWV227. Chorale Prelude, “Herzlich tut mich 
verlangen”, BWV727t (Bach). Nowakowski 
(organ), Berlin Motet Choir/Arndt. Telefunken 

GMA36 (12 in., 19s. 9$d. plus 6s. 5d. P.T.). 

rom LGX66060 (4/57). : ; 
Quantitatively, at least, this record is 
generous value, with four of Bach’s great 
motets and a chorale prelude thrown in 
as a bonus. But, like R.F. who reviewed 
this disc when it first appeared, I find 
quite incomprehensible and _ intolerable 

Ginther Arndt’s determination to take 

every run staccato, jabbing out each note 

separately, and with hundreds of intrusive 

h’s. Even in the more tranquil parts 

(with the honourable exception of sections 

of Singet dem Herrn) the singing tends to be 

of no more than routine competence, 
without much grace or imagination, and 
since the acoustics also are rather muddy 

I cannot bring myself to recommend these 

performances. 


FRANCO CAPUANA. La Fanciulla del West 
(Puccini): Che farannoi vecchi miei... Jim, perché 
jangi?; Minnie, dalla mia casa son partito.. . 
ggiti nel Soledad; Mister Johnson, siete rimasto 
...; Orson sei mesi...; Che c’é di nuovo Jack?; 
Ch’ella mi creda... Tebaldi (sop.), del Monaco 
(ten.), MacNeil (bar.), de Palma (ten.), Tozzi 
(bass), Giorgetti (bar.), Guagni (ten.), Peruzzi 
bar.), Cazzato (bar.), Mercuriali (ten.), Carlin 
| ,» Morresi (bass), Chorus and Orch. of the 
Cecilia Academy. Decca @ LXT5627: 
© SXL2267 (12 in., 30s. plus 9s. 9d. P.T.). From 
mono LXT5463-5: stereo SXL2039-41 (12/58). 
MOLINARI-PRADELLI. L’Elisir d’amore (Donizetti) : 
Quanto e bella—Una parola, o Adina .. . Chiedi 
all’aura; Udite, udite, o rustici; Venti scudi; Una 
furtiva lagrima—Prendi, prendi per me sei libero. 
Di Stefano (ten.), Gueden (sop.), Corena (bass), 
Capecchi (bar.), Florence May Festival Orch. 
Decca BR3084 (10 in., 15s. plus 4s. 10$d. P.T.). 
From LXT5155-7 (3/56). vise 
CESARE VALLETTI. (a) L’Elisir d@’amore (Donizetti) : 
Una furtiva lagrima; Quanto e bello. (b) La Figha 
del Reggimento (Donizetti): Amici miei . . . Qual 
destino!; Eccomi finalmente. (c) Don Pasquale 
(Donizetti): Sogno soave e casto (with Sesto 
Bruscantini, bass); Povero Ernesto . . . Cerchero 
lontana terra; Com’e gentil; Tornami a dir (with 
Alda Noni, soprano). Valletti (ten.), Orch. and 
Chorus of Radiotelevisione Italiana, Turin/Rossi. 
Cetra @ LPC50154 (12 in., 30s. plus 9s. 9d. P.T.). 
(a) from Parlophone R30045 (4/52); (b) from Cetra 
LPC1213 (8/57); (c) from Cetra OLPC1242 (9/60). 
HANS KNAPPERTSBUSCH. Die Meistersinger von 
Niirnberg (Wagner): Wach’ auf’ es nahet gen den 
tag; Morgenlich leuchtend im rosigen schein. 
Schoeffler (bass-bar.), Edelmann (bass), Dénch 
(bar.), Poell (bar.), Felden (bass), Meyer-Welfing 
ten.), Préglhéf (bass), Pantscheff (bass), Treptow 
ten.), Gueden (sop.), Vienna State Opera Chorus, 
V.P.O. Decca @ BR3089 (10 in., 15s. plus 4s. 10}d. 
P.T.). From LXT2659-64 (2/52). 

What a wonderful opera Fanciulla del West 
is. Capuana’s one-disc selection by cram- 
ming much of the most memorable music to 
gether reinforces one’s astonishment thateven 
now it fails to make its way (goldminers now- 
adays are quite a fittingly romantic subject 
for an opera). The selection has particularly 
delighted me for including passages I had 
expected to be neglected—Jake Wallace’s 
nostalgic song about the folks at home and 
the scene of poor Jim Larkins’ breaking 
down; Jack Rance’s overture to Minnie 
(“No one has ever loved me!’’) and her 
reply with its fearsome Great Western hoot 
on an exposed top C (as well managed by 
Tebaldi as you could ever expect) and Bill 


Johnson’s farewell to Minnie before going 
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out into the snow (the extract ending on the 
sound of Rance’s shot). Add to those the 
obvious passages—the long Act | love duet, 
the card duet between Minnie and Rance, 
and the final scene from “‘Ch’ella mi creda”’ 
onwards—and you realise that this is very 
little if at all below Puccini’s earlier operas 
musically. If anything, the score is more 
closely organised, and that makes the 
successful selection of extracts even more 
praiseworthy. 

The Decca set from which these extracts 
are taken is the one I have increasingly come 
to prefer (Capuana is less hard-hitting than 
Matacic on Columbia but wonderfully 
lyrical and appealing). Tebaldi is at her 
best, Monaco far from his worst, Cornell 
MacNeil as Rance not villainous enough 
but superb musically, and Tozzi making the 
most of Wallace’s minstrel song. As on the 
original, the recording is among Decca’s best, 
with the atmosphere of the stereo particu- 
larly vivid. 

The ten-inch collection from L’Elisir 
d’amore is attractive. The original set under 
Molinari-Pradelli though not always as 
stylish as it could be, had the right sense of 
fun and this naturally comes out here in the 
duet between Nemorino and Adina, Doctor 
Dulcamara’s arrival, and the scene between 
Nemorino and his military rival, Belcore. 
For its age the recording is astonishingly 
clear and forward. 

Di Stefano is hardly subtle as Nemorino 
but Cesare Valletti in his recital disc made 
up of extracts from complete Cetra operas 
makes him sound ineffably stylish by com- 
parison. “Quanto e bella’? and “Una 
furtiva lagrima’’ show Valletti at his 
coarsest, the “lagrima’’ hardly “‘furtiva” in 
fact, and the extracts from La fille du regiment 
though much better pointed, still provide an 
unattractive tone-colour. It is the other side 
containing three extracts from the Don 
Pasquale set reviewed favourably last year 
by P.H.-W. that show what a different 
singer Valletti has since become. Much of 
his soft singing is here quite delicious, sweet- 
toned and well reproduced. On the 
principle that artists get the recording they 
deserve, the first side is very restricted and 
crumbly in sound. 

The idea of a ten-inch LP containing the 
whole of the final scene of Meistersinger is 
attractive, and the Decca issue supplies an 
obvious need. But having the passage 
isolated (from the chorale greeting Sachs to 
the end) does underline the defects in 
performance. Knappertsbusch com- 
pletely fails to build up the sort of rapt 
dedication and final glorification of Holy 
German Art that the scene obviously calls for. 
Schoeffler is a very ungracious Sachs vocally 
and Treptow hardly a master among 
heldentenors, and the chorus is really sur- 
prisingly slack. All the same the disc can be 
recommended for its convenience. E.G. 





SIR ISADORE GODFREY. H.M.S. Pinafore (Sulli- 
van)—complete. Greene, Fancourt, Walker, 
Harding, Rands, Osborn, Flynn, Gillingham, 
Halman, D’Oyty Carte Opera Company, New 
Symphony Orch. of London. Decca Ace of Clubs 
@ ACL1054-5 (two 12 in., 31s. 8d. plus 10s. 4d. 
P.T.). From LK4015-6 (11/50). 3 

Although first reviewed in LP form in 

November 1950, the recording originally 


appeared on 78s and was reviewed in 
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December 1949. It is therefore about 
twelve years old, and wears remarkably 
well, although a bit edgy and thin-sounding 
here and there. It is not as integrated a 
performance nor is it as good technically as 
some subsequent issues; this cannot be 
expected, but the reissue in the Ace of Clubs 
series serves two useful purposes. At a very 
cheap price it gives an idiomatic production 
to satisfy the dyed-in-the-wool Savoy 
enthusiast and it is for all a happy reminder 
of artists who are no longer with the 
company, notably Leonard: Osborn, one 
of the most melodious Ralph Rackstraws 
that the D’Oyly Carte Company have ever 
produced, the inimitable Darrell Fancourt 
as Dick Deadeye, Martyn Greene as Sir 
Joseph Porter, surely one of the best of his 
roles, and Ella Halman as a rich, deep- 
toned Buttercup. W. A. CuisLett. 


ANNA MOFFO. Misera, dove son?, K.369 (Mozart); 
Mass in C minor (Mozart): Et incarnatus est. 
Moffo (sop.), Phith./Galliera. Columbia @ 
SEL1685: ESL6289 (7 in., 10s. plus 3s. 3d. P.T.). 
Mono from 33C1061 (7/59); this record appears in 
stereo for the first time. 

HEDDLE NASH. (a) Messiah (Handel): Comfort ye, 
my people .. . Ev’ry valley shall be exalted. (6) Acis 
and Galatea (Handel): Lo! here my love... Love 
in her eyes sits playing. Nash (ten.), Philharmonia 
Chamber Orch./Miles. H.M.V. @ 7EG8681 
(7 in., 8s. 3d. plus 2s. 7$d. P.T.). (a) from C3454 

(10/45), (0) recorded August, 1945. 

Anna 


Moffo sings the soaring cantilena 
of “Et incarnatus est”’ prettily enough, but 
sweet as the sound is I find the style too 
sophisticated. Toconvey the purity of the line 
a soprano should here make the greatest 
effort to ensure that there is no suspicion of 
approaching notes from below or sliding, 
and Moffo is far from guiltless, no doubt in 
an effort to inject feeling. It makes the piece 
sound less than it is. Misera, dove son? is 
quite different. There Moffo is at her most 
genuinely dramatic, movingly declaiming 
poor Fulvia’s sorrow as she stands on the 
banks of Tiber. This is a setting of a famous 
scene from Metastasio’s Ezio, one of Mozart’s 
most effective dramatic concert arias. 

The reminder of Heddle Nash is welcome 
indeed. This country has produced few finer 
tenors, and the old recording comes out 
again with astonishing freshness and some- 
thing of the “‘bite’’ of an original 78, which 
in too many transfers is mellowed over. 


WALTER SUSSKIND. Otello (Rossini): Canzone del 
Gondolier; Assisa a’pié d’un salice. Young (ten.), 
Merriman (m.-sop.), Fretwell (sop.), Goossens 
(harp), L.S.O. H.M.V. @ 7EP7111 (7 in., 9s. 3d. 
plus 3s. 0$d. P.T.). From HL¥20 (11/58). 

ALCEO GALLIERA. I! Barbiere di Siviglia (Rossini): 
Buona sera, mio signore; Orsi, signor Don Bartolo; 
Ah! qual colpo; Zitti zitti, piano piano; Di si felice 
innesto. Alva (ten.), Zaccaria (bass), Callas (sop.), 
Gobbi (bar.), Ollendorf (bass), Carturan (sop.), 
Carlin (ten.), Philh. Columbia @ SEL1687 (7 in., 
10s. plus 3s. 3d. P.T.). From 33CX1507-9 (2/58). 

MOLINARI-PRADELLI. La Forza del Destino (Verdi): 
Pit tranquilla l’alma sento; II santo speco... la 
vergine degli angeli.... Tebaldi(sop.), Siepi (bass), 
Chorus and Orch. of the Santa Cecilia Academy. 
Decca @ CEP695: © SEC5086 (7 in., 11s. plus 
3s. 7d. P.T.). Mono from LXT5131-4 (12/55); stereo 
from SXL2069-72 (9/59). 

It was a very bright idea indeed to issue 
the Willow Song from Rossini’s Otello on a 
separate EP. Till now this recording has 
been available only in the History of Music 
in Sound. Rossini’s Shakespearean opera 
held the boards for sixty years or more after 
its first performance in 1816. This scene 
begins with a gondolier’s song (rather neatly 
quoting Dante, “No greater sorrow than to 


recall one’s misery in days of happiness’). 
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The melody is conventionally Italianate 
but the tremolo string accompaniment 
provides the underlying tension and the 
astonishing thing about the Willow Song 
itself is the marked similarity of mood to 
the Verdi, conveying something of the same 
depth of feeling in a way many will find 
surprising in Rossini. The prayer which 
forms the counterpart of Verdi’s Ave Maria 
is less inspired, an attractive enough formal 
melody, conventionally accompanied with 
some Rossinian rum-ti-tum. Nan Merriman 
is unfortunately below her best form. The 
recording catches a marked vibrato which 
in the recitatives in particular mars the 
sharp-etched outlines of the phrases. Some- 
times it is almost a Supervia rattle. But 
Merriman is always a sensitive interpreter 
and there is no likely rival. Susskind 
accompanies intelligently. 

The EP from the Columbia Barber under 
Galliera is the fourth to have appeared from 
that set, and probably the most attractive. 
The set’s great merit was the spirited and 
dramatic singing of the ensembles, and here 
we have the two big ones from Act 2 as well 
as the little ensemble that ends the opera. 
Callas and Gobbi are both at their very 
finest and most engaging. I love the way 
Callas sings ‘Mio signor!’’ in accepting the 
Count, and her verse of “‘Zitti, zitti’’ ripples 
off the tongue bewitchingly. The recording 
is fair, if not outstanding. 

The Forza del Destino EP under Molinari 
Pradelli provides the scene between 
Leonora and the Padre Guardian which 
ends Act 2. Tebaldi and Siepi are both 
splendid, and the recording, particularly 
the stereo, outstanding for its age. I must 
say I still prefer Tebaldi’s Leonora to 
Milanov’s recorded effort—here I think 
purer and more relaxed. E.G. 


PUCCINL La Bohéme—complete. 
Mimi Renata Tebaldi (sop.) 


Musetta ie Gueden (sop.) 
Rodolfo Giacinto ‘Prandelli (ten.) 
Marcello Giovanni Inghilleri (bar.) 
Schaunard Fernando Corena (bass) 
Colline Raphael Arie (bass) 
Benoit and Alcindoro Melchior Luise (bar.) 
Parpignol Piero de Palma (ten.) 
Sergeant Iidebrando Santafe (bass) 


With the Chorus and Orch. of Santa Cecilia 
Academy/Erede. Decca Ace of Clubs @ 
ACL121-2 (two 12 in., 31s. 8d. plus 10s. 4d. P.T.). 
From LXT2622-3 (1/52). 


PUCCINI. La Bohéme—complete. 


Mimi osanna Carteri (sop.) 
Rodolfo Ferruccio Tagliavini (ten.) 
Marcello Giuseppe Taddei (bar.) 
Colline Cesare Siepi (bass) 
Musetta Elvira Ramella (sop.) 
Schaunard Pier Luigi Latinucci (bar.) 
— } Mario Zorgniotti (bass) 
Parpignol Armando Benzi (ten.) 
Sergeant Piero Poldi (bass) 


With the Chorus and Orchestra of Radiotele- 
visione Italiana conducted by Gabriele Santini. 
Cetra - OLPC1237/1-2 (two 12 in., 37s. 4d. plus 
12s. 2d. P.T.). 

Mono: 


Beecham (1/57) ALP1409-10 
Votto (3/58) 83CX1464-5 
Serafin (12/59) LXT5542-3 


When the Decca Bohéme first appeared it 
was rightly acclaimed as an outstanding 
opera set, but nothing could illustrate 
better the advance in the standards of 
complete opera recordings in the last ten 
years than one’s reaction to it nowadays. 
Good still, yes; outstanding even at times 
but not as vital a performance nor as 
complete in an interpretative sense as 
several others now available, notably, of 
course, the Beecham. 
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At half price on Ace of Clubs it is, of 
course, excellent value, but I have no 
doubt at all that at only a few shillings 
more the Cetra set is better value still. 
This is one of the very best Cetra issues 
I remember, and in my detailed com- 
parisons it was almost always the Cetra 
set which gave the clearer impression of a 
live interpretation. The outstanding per- 
formance is Tagliavini’s as Rodolfo. It 
might almost be a take-off of Gigli in the 
part, but it is none the worse for that. 
When Tagliavini “Che gelida’’ even 
introduces the quite illicit but enchanting 
rise of a third on the last note that Gigli 
affected, one may object in principle but 
secretly I find it hard to resist, especially 
after some cooing, coaxing pianissimos 
which are equally reminiscent of Gigli. 
It is not just that Tagliavini adopts Gigli 
mannerisms on the musical side; in just 
the way Gigli did he projects the most 
engaging Rodolfo personality. I think 
particularly of Mimi’s entrance (“‘Chi é la’’) 
in Act | and the very end of Act 3. 

Nothing illustrates the difference between 
the Cetra and the Decca sets better than 
“Mimi tu pitt non torni” in Act 4, 
Tagliavini with Taddei as Marcello leaning 
into the music in a way that makes 
Prandelli and Inghilleri sound clumsy, 
while Santini as a conductor runs rings 
round Erede. There is always the extra 
degree of warmth and sympathy or humour 
with Santini, as at the very opening of the 
opera. Erede’s speeds are occasionally too 
fast as at the opening of Act 2. 

Tebaldi’s Mimi on Decca is a delight 
of course, but Carteri on Cetra gives one 
of her finest gramophone performances, 
and often shows the extra degree of imagina- 
tion. The Cetra recording is not always 
kind to her voice, at times giving it an 
unnatural edge, but once the ear is 
accustomed there is little to worry about. 
The Musetta of Elvira Ramella is also 
made to sound shrill, but technically it is 
a much more reliable account than 
Gueden’s erratic if charming performance. 

Despite this shrillness in the Cetra set 
the voices have an immediacy, and my 
main reservation about recording is that 
the orchestra is a shade dim. It is a com- 
paratively small price to pay for a bargain 
Bohéme which is wonderfully alive and 
enjoyable. I was particularly delighted to 
note an interpretative point which as far 
as I remember has been ignored in all 
the LP sets till now even though it was 
common practice in 78 days—the lewd 
guffaw from the other Bohemians off-stage 
when in response to their question Rodolfo 
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admits “I’m not alone. There are two of 
us”. That and dozens of other points con. 
vince me that Tagliavini and_ his associates 
had their attention firmly fixed on the old 


Gigli 78 set. E.G. 


VERDI. Il tater ig 

Leonora Zinka Milanovy (s (sop.) 
Azucena Fedora Barbieri (m.-sop,) 
Manrico Jussi Bjorling (ten,) 
Il Conte di Luna Leonard Warren (bar,. 
Ferrando Nicola Moscona (bass) 
Ines Margaret Roggero (m. -Sop.) 
Ruiz Paul Francke (ten,) 
Gypsy George Cehanovsky (bar) 
Messenger 


Nathaniel Sprinzena (ten, 

With the Robert Shaw Chorale aaron Master: 
Robert Shaw) and R.C.A. Victor S.O., con d) 
Renato Cellini. H.M.V. @ ALP1832-3 (two 12 in, 
os 19s. 6d. P.T.). From H.M.V. ALP1112.3 

I have never for the life of me been able 
to understand why R.C.A. failed to reissue 
this recording of Trovatore after the H.M.V.-. 
R.C.A. contract expired and it was deleted 
from the H.M.V. catalogue. Even now it 
has been left to H.M.V. to come to a special 
arrangement with 2.C.A., but whatever the 
means the result is most welcome. Cellini 
is not the most subtle of opera conductors 
but with such splendid forces at his com- 
mand the result is far more vital than most 
Italian opera performances. I note particu- 
larly the contribution of the Shaw Chorale, 
trained as it was at the time for working 
under Toscanini. This is very different 
from an Italian opera chorus. 

Milanov enthusiasts will not hesitate for 
a moment of course (no doubt most will 
have the set already) but even when it was 
recorded Milanov was showing occasional 
signs of being erratic. Here it only comes 
out in some of the florid singing which 
sounds rather flustered, and the creamy 
legato of cantabile passages is exquisitely 
beautiful. I think particularly of ““D’amor 
sull’ ali rosee’’. Even so taking the interpre- 
tation of the part as a whole I prefer Callas 
in the Columbia set, one of her best. 
Compare ‘“Tacea la notte’’, and note how 
much more interesting Callas’s shaping of 
phrases is, and how much more agile her 
cabaletta. 

But whatever one’s exact estimate of 
Milanov here—and on any count she earns 
high marks—the comparison with the 
Columbia set hardly stops there. Not 
everyone will find Karajan sympathetic 
(personally I do) but the comparison which 
clearly tells in favour of this reissue is 
between Bjérling and di Stefano. I cannot 
imagine many preferring the latter. There 
is also the question of price. Complete 
except for traditional cuts on four sides 
instead of five it is a bargain. I miss “Tu 
vedrai che amore in terra’ but that is 
something usually missed out in the opera- 
house. E.G 
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PASSING NOTES 


By ARTHUR JACOBS 


Stereo has reached Russia. Reporting in last 
July’s issue on my visit to Moscow, I wrote that 
stereo records were expected there “within the 
next year or two”. In fact the announcements 

an to appear in the Moscow journal Souyet- 
skaya Muzyka before the end of 1960. A list of 
records in preparation included Samuel Barber’s 
overture The School for Scandal and his Adagio 


for Strings, and also a work for piano and 


orchestra by Gershwin to which the Russians 
apparently give the title Rhapsody in Blues Style. 

An article in the December issue gave what 
seem to be the first stereo titles actually made 
available to the Soviet record-buying public. I 
reproduce them here, out of historical interest: 
Tchaikovsky: Symphonies Nos. 1, 4 and 6 
(U.S.S.R. State Symphony Orchestra, con- 
ductor K. Ivanov); Tchaikovsky: Serenade for 
Strings (U.S.S.R. State Symphony Orchestra, 
conductor K. Kondrashin); Pergolesi: Stabat 
Mater (E. Yegorova and I. Isakova, soloists, with 
bovs’ choir of the Moscow Choral School, con- 
ductor A. Sveshnikov); Dvof4k: Symphony 
No. 2 (All-Union Radio Symphony Orchestra, 
conductor A. Yansons); Sviridov: Pathetic 
Oratorio (A. Vedernikov and I. Aksyuchits, 
soloists, with U.S.S.R. State Academy Choir 
and Moscow Philharmonic Orchestra, con- 
ductor I. Rakhlin); Mozart: Violin Concertos 
(unspecified) played by David Oistrakh and 
Leonid Kogan. 

It is of some interest, since all the mono 
records I bought in Russia came in flimsy paper 
covers only, to note that these new stereo discs 
are apparently appearing in pictorially illus- 
trated sleeves. Sviridov’s oratorio (a patriotic 
Soviet work which won a Lenin prize last year) 
carries a statuesque picture of a Soviet worker; 
Pergolesi’s Stabat Mater has a portrait of 
Pergolesi—and, interestingly, the title is given 
in Roman, not Cyrillic, letters. The article in 
the Moscow journal criticises a lag in the 
promised output of stereo record-players and 
talks also of technical reasons leading to the 
slow production in Moscow of stereo records 
themselves, “for which music-lovers are im- 
patiently waiting’’*. 

Among recent mono LPs which Sovyetskaya 
Muzyka announces I note a violin recital by A. 
Markov which includes a work by “‘Scott’’— 
Cyril Scott, I presume. Ironic, is it not, that a 
celebrated living British composer should be 
absolutely unrepresented in the current British 
LP catalogues but that one of his works should 
be available in Russia? Another new Russian 
disc is by Van Cliburn (Liszt—Sonata; Rach- 
maninov—Sonata No. 2; Chopin—Fantasia in 
F minor). Van Cliburn’s popularity in Russia 
is such that I have seen a little book in Russian 
completely devoted to him. 

* * * * 

Speaking of the gaps in the availability of 
modern British composers on record reminds me 
of the remarkable gesture of self-help by 
Donemus, the Dutch musicians’ organisation. 
Not content with an international (Dutch- 
English-German) quarterly journal, Sonorum 
Speculum, Donemus is now to issue a 10-inch LP 
of modern Dutch music every quarter. Sym- 
phonic Music by Marius Flothuis is the first work 
chosen, and it is being issued in a recording 
made at a concert under the late Eduard van 





* At the time of writing Associated Recordings 
have no information concerning the release of original 
Russian MK stereo discs in this country. However, 
they do say that they will be issuing their first stereo 
Artia LP (‘‘Casse-Noisette”, by the Bolshoi Theatre 
Company) within the next two months. 
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Beinum. The Dutch Musicians’ Union is 
supporting the venture. Could not the Com- 
posers’ Guild of Great Britain, and this country’s 
Musicians’ Union, explore the possibilities of a 
similar propaganda enterprise, also taking 
records from live performances? 

* * « * 


Most recently with Decca’s Tristan und Isolde 
(reviewed here in March), and also with 
Philips’ set of Bruno Walter’s complete 
recording of Beethoven symphonies, a free 
*‘rehearsal’’ record has been issued to purchasers 
——a record not available separately. Philips 
have evidently not adhered universally to this 
method of distribution, as I learn from the 
January issue of the Hong Kong Music Journal : 

“The Philips company has rendered a great 
service to music educationalists and students 
by the production for private circulation of this 
remarkable recording, which takes the listener 
to the actual rehearsal of the Columbia Sym- 
phony Orchestra... Dr. Walter gave permission 
for this recording to be made, but naturally 
did not wish it to be used for commercial 
purposes. The Philips company has therefore 
presented it to various music-lovers, music 
schools and other organizations whom they felt 
would value the recording and the privilege of 
hearing the great conductor at work.” 

I am sure that many “music-lovers and 
music schools” in Britain will be envious! The 
Hong Kong Music Journal, incidentally, is a 
monthly magazine edited by Miss Maple Quon, 
a Chinese musician who is, I believe, a former 
student of the Juilliard School of Music, New 
York. From her interesting columns I note 
that Abbey Simon and Malcuzynski are among 


601 


the recitalists in the Hong Kong Musical 
Society’s current season. 
* * * 

Coming nearer home again, let me greet 
two Continental monthly magazines dealing 
with records, on which linguistically-minded 
readers of THE GRAMOPHONE may enjoy 
practising their accomplishment. 

The Italian Discoteca (the title literally means 
“the record library”) is published at Piazza 
Campitelli 10, Rome, under the direction of an 
American critic, William Weaver. (English 
annual subscription, £4) I like its nicely ironic 
letter, supposedly written by Czerny, to 
welcome Eduardo Di Capua to the ranks of 
the Society of Plagiarised Adapted Composers, 
along with Beethoven, Borodin, Puccini and 
others. The allusion is to the transformation of 
Di Capua’s song O Sole Mio into It’s Now or 
Never, ‘“‘admirably transcribed and __ finely 
executed by Maestro Elvis Presley”. Among 
the reviews there is a highly appreciative, but 
not quite uncritical, appraisal of Joan Sutherland 
in her record of operatic “mad scenes”. The 
production of the magazine is as elegant as we 
should expect from the land of Olivetti. 

Fono Forum of Germany (Hohler Weg 4, 
Hamburg 11), edited by Walter Facius, is also 
well produced in a rather more thickly packed 
and less spacious manner than Discoteca. Its 
lively attention to the musical scene is not 
confined to records. What is perhaps surprising 
in this “‘magazine for friends of good music” 
(as it describes itself) is the inclusion, in the 
operatic record review section, of a sound-track 
recording of Kiss Me Kate. Surprising to us— 
but not to Germans or Austrians, who are used 
to seeing this work in their opera-houses. (‘‘No 
European master of this type of music comes 
anywhere near Cole Porter today,” says the 
review.) Is not a reconsideration of the frontier 
between opera and the “musical’’ overdue in 
this country? 





NIGHTS AT THE 


By W. A. 


JANACEK. Moravian Folk Poetry in Song. The 
Parting; What is the Sky; The Letter; Hazel-Nuts; 
Yearning; The Favour; The Steward’s Daughter; 
Fire is Flashing from my Lover; My Sweetheart’s 
Horses; The Burial of an Outlaw; Musicians, why 
don’t you play?; A Wounded Head; The Guelder- 
Rose; The Promise; Constancy; Fidelity; The 
Gamekeeper; Belgrade. Vaclav Halir, Libuse 
Domaninska and Teodor Srubar (vocal soloists), 
Alfred Holecek (piano). Supraphon @ SUF20027 
(10 in., 14s. 9d. plus 4s. 9d. P.T.} 

This is a charming record by three good 
vocalists. Unfortunately, the accompanying 
piano sound is rather woolly, particularly in 
the middle and lower registers, but it does not 
disturb one’s enjoyment too greatly, though a 
brighter tone would have been better. 

Janacek was a great collector of folk music. 
His first were of songs of his native Moravia 
and these were published in the 1890s. Fifty- 
three were republished as a collection in 1908 
and it is from this volume that the present 
18 songs are taken. In the introduction the 
composer wrote, “Accompaniments are all the 
more beautiful if they are in character” and 
in keeping with this he avoids artificialities and 
is content to give simple support to the melodies, 
some of which are quite modal in character. 

Most of these 18 songs deal with love in one 
way or another, but despite this they are of 
great variety; some are gay and some sad, some 
passionate and some nostalgic, but in all one 
feels that the approach combines that of the 
scholar with that of the true countryman. 
Janacek remained a rustic all his life. The titles 
given above are those on the record sleeve. 
Those on the labels, for some odd reason, differ 
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from them more often than not but merely in 
their translation into English. My own prefer- 
ence is for the slower songs, several of which, 
particularly the opening, The Parting, are 
hauntingly beautiful. 


FROM SWANEE RIVER TO MEADOWLANDS. 
Swanee River; Farewell Song, My Sister, My Swan; 
Siberian Polka; Song of the Steppe; A Merry Dance; 
Down the Road; Old Woman’s Lament; Who will 
comb my hair?; Tambov Folksong; Song of Stepan 
Razin; Young Curly-Head; By the Gate; The 
Ryzan Boys; The Vorobyev Minstrels; Meadowlands. 
The Piatnisky Chorus. Artia @ ALP170 (12 in., 
30s. plus 9s. 9d. P.T.). FROM A FAR COUNTRY. 
Down the Volga; From a Far, Far Country; 
Evening Bell; If I Come, If I Go; From a Little 
Rock; The Winds were Blowing; Hurrah for Us, 
the Factory Kids; Oh You Steppe So Wide; Besom 
Brooms; I'll go out alone, on some long journey; 
Quiet Melody; Song of the Varyag; Evening Song; 
The Blacksmith Shop. The Sveshnikov Chorus. 
Artia @ ALP160 (12 in., 30s. plus 9s. 9d. P.T.). 
CZECHOSLOVAK SONGS AND DANCES. 
Love, Oh Love; Wedding Songs; Slovak Lullabies; 
The Wayward Daughter; The Maypole; Recruiting; 
The Song of the Serfs; Gypsy Dances. hoslovak 
Song and Dance Ensemble. Supraphon @ 
SUG22054 (10 in., 14s. 9d. plus 4s. 9d. P.T.). 

Most of the songs on the first record are from 
Eastern Europe, but as the title suggests the 
first is none other than Swanee River and attract- 
ively odd it sounds sung in a mixture of Russian 
and English. The Piatnisky Chorus is a fresh- 
sounding mixed choir and adopts a pleasantly 
unsophisticated style. Some of the songs are 
accompanied and some are not, and two, one 
of which is familiar in symphonic form, but the 
name of the work in which it is used escapes me 
for the moment, are played by an orchestra of 
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native instruments. The choice of songs is well 
varied and of them I like best the marching 
songs, particularly the well-known and lilting 
Meadowlands with which the record ends and 
which is presented as a patrol. The only thing 
that prevents me from recommending this 
record unreservedly is the quality of the 
recording. Up to medium volume level it is 
agreeable, but above this there is a tendency 
towards starkness and an unpleasant quality due 
apparently to the overloading of the microphone. 
The Sveshnikov Chorus is called after its 
conductor, Professor A. V. Sveshnikov of the 
State Academy, and was founded in 1942. 
It is a fine body with clean, clear tone, 
excellent balance and the ability to sing 
straight and also to introduce devices 
designed to add variety and which are 
more or less desirable according to taste, as in 
the Quiet Melody of Rachmaninov which is 
hummed by the whole chorus. Most of the 14 
items are folk songs or in the folk style and 
among them are several that are unfamiliar. 
Of them all my own preferences are the 
admirable setting of Lermontov’s J’ll go out 
alone, on some long journey, Balakirev’s Evening 
Song, of which the words are not given, and the 
exciting Blacksmith Shop. In both these records 
the words are given in three languages, including 
English, with the exception mentioned. In the 
record which follows the meaning of the words 
is epitomised in English, German and Czech. 
The recital by the Czechoslovak Song and 
Dance Ensemble is similar to previous similar 
releases on the Supraphon label. Technically 
less good than the other choirs this has a charm 
and freshness of its own. Two of the eight songs 
are sung by a chorus of girls and some incorpor- 
ate solos. Again the range of mood and style is 
wide. Two, which I find particularly interesting, 
are the charming Wedding Songs from the 
Moravian Highlands and the Song of the Serfs 
which starts by pleading and ends by threatening. 


VAUGHAN WILLIAMS. Fantasia on Greensleeves; 
English Folk Song Suite; Fantasia on a Theme by 
Thomas Tallis. Vienna State Opera Orchestra 
conducted by Sir Adrian Boult. Westminster 
@ XWN18928: © WST14111 (12 in., 30s. plus 
9s. 9d. P.T.). 

No one conducts the music of Vaughan 
Williams more idiomatically and authentically 
or with greater affection than Sir Adrian Boult 
and here he inspires the Vienna Orchestra to 
give of their best. The programme is the same 
as that on Nixa NLP905 which T.H. reviewed 
very favourably in July, 1954, except that the 
older record includes also the beautiful Norfolk 
Rhapsody which makes the new release rather 
short measure for money. I have not been able 
to compare the two side by side, but memory 
suggests that the new issue has the advantages 
we expect from nearly seven years’ progress in 
the science of recording. Whether this is worth 
foregoing the Rhapsody, of which there is no 
other recording available, is a point that mono 
listeners must decide for themselves. The stereo 
quality is good. The English Folk Song Suite is 
the one originally written for military band but, 
with the composer’s full approval, arranged for 
orchestra as far back as 1924 by Gordon Jacob, 
a pupil of Vaughan Williams. A most attractive 
record and recommended in both forms with 
the qualification already mentioned. 


FAMOUS SUPPE OVERTURES: Morning, Noon 
and Night in Vienna; Fatinitza; Boccaccio; Light 
Cavalry; Poet and Peasant; The Beautiful Galathea. 
Vienna State Opera Orchestra conducted by 
Julius Rudel. Whitehall @ WH20038 (12 in., 
16s. 114d. plus 5s. 63d. P.T.): @ WHS20038 (12 in., 
19s. 3d. plus 6s. 3d. P.T.). 

This is the first stereo recording of three of 
these six overtures—Fatinitza, Boccaccio and 
Beautiful Galathea. Of Fatinitza there is only one 
and of Boccaccio there are only two alternatives 
even in mono, but of the rest there are a number 
in both forms. The alternatives are mostly 
in collections, none-of which is identical, and so 
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detailed comparisons are impossible. The 
performances here are very good and the 
recording is bright and clean, with the usual 
added warmth and spaciousness in stereo. For 
those who want and do not have an anthology 
of Suppé’s work this could hardly be improved 
upon, certainly not for the money, and it should 
appeal for its inclusion of the less familiar 
works. Suppé was not a front-rank composer, 
he did not set up to be, but he was an excellent 
craftsman, had a fine gift for lilting melody and 
his orchestration is often pleasantly piquant. 


RIMSKY-KORSAKOV. Capriccio Espagnol. TCHAI- 
KOVSKY. 1812 Overture; Capriccio Italien. 
Vienna State Opera Orchestra conducted by 
Maurice Abravanel (with the Deutschmeister 
Band, Historic Cannon from the Napoleonic Wars, 
and Lazenburg Carillon). Whitehall @ WH20042 
(12 in., 16s. 11d. plus 5s. 64d. P.T.): @ WHS20042 
(12 in., 19s. 3d. plus 6s. 3d. P.T.). 

This record obviously aims at being spectacu- 
lar, and succeeds in generous measure. The 
best band is that containing 1812 Overture in 
which, as will be seen from the title above, 
everything but the kitchen sink is co-opted. The 
noise in the finale is very impressive and will tax 
the capacity of many instruments to reproduce. 
That the brass tends towards coarseness of tone 
is of less moment here than in the other pieces. 
The Rimsky-Korsakov is divided between the 
two sides and this and Tchaikovsky’s Capriccio 
Italien suffer a little in that the performances 
are a bit stiff-jointed, and there is a tendency to 
spotlight some of the solo instruments over- 
prominently. But as I have said this is a record 
that is intended to be spectacular and succeeds. 
There are more musical performances available. 
The recording is of good quality, though a little 
coarse (due in part, I think, to the spotlighting 
already referred to) and the stereo spread is 
admirably achieved. I have only heard the 
stereo version. In addition to the titles listed 
above the mono also contains the Easter Festival 
Overture. 


HANDEL. Messiah: Choruses. And the Glory of the 
Lord; And He shall purify; For unto us a child is 
born; His yoke is easy; Surely He hath borne our 
griefs; And with His stripes we are healed; All we 
like sheep have gone astray; Lift up your hearts; 
Let us break their bonds asunder; Hallelujah; 
Since by man came death; Worthy is the Lamb; 
Amen. Vienna Academy Chorus and Vienna 
State Opera Orchestra conducted by Hermann 
Scherchen. Whitehall @ WH20043 (12 in., 
16s. 114d. plus 5s. 64d. P.T.): © WHS20043 (12 in., 
19s. 3d. plus 6s. $d. P.T.). Messiah: Recitatives 
and Airs. Thy rebuke hath broken his heart; 
Behold and see if there be any sorrow; He was cut 
off; But didst thou leave his soul in hell; Why do 
the nations; The trumpet shal] sound. Richard 
Lewis and James Milligan with Royal Liverpool 
Philharmonic Orchestra conducted by Sir 
Malcolm Sargent. Columbia ® SEL1686: © 
ESL6290 (7 in., 10s. plus $s. 8d. P.T.). 

There are many people among those who do 

not want a complete recording of Messiah to 
whom the choruses are of greater appeal than 
the solos and it is surprising that no one has 
thought before of an LP confined to choral 
numbers; but this is a very interesting disc on 
another account. The sleeve describes it as the 
“Original Dublin version (1742)”. For the 
first performance in Dublin Handel had at his 
disposal an orchestra of about 40 instrumental- 
ists and a chorus of similar numbers, and there 
can be no doubt that it was forces of about this 
size that he had in mind when he wrote it. 
Here are assembled similar numbers instead of 
the much greater forces to which we are now 
normally accustomed. The result is a balance 
and clarity of detail that enables us to hear 
subtleties that are frequently lost, particularly 
orchestral details. So interesting is this that I 
hope that many who swear by the infinitely 
greater numbers which are more familiar to 
our ears will give this more delicate and 
detailed version a trial. They may well end by 
preferring it. Playing, singing and recording 
are all of excellent quality. 

The EP is a successful dubbing of six numbers 
from the deservedly popular complete recording 
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reviewed in December, 1959, by Arthur Jacoby 
as good but not outstanding. 


CONCERT WALTZES. Sleeping Beauty: 
Act 1; Swan Lake: Waltz, Act 1; Nutcracker: 
Waltz of the Flowers; Serenade in C major: Walt). 
Eugene Onegin: Waltz, Act 2 (Tchaikovsk ), 
Faust: Waltz, Act 2 (Gounod). Naila Walt 
(Delibes), Symphonie Fantastique: Un bal (Berlioz) 
Le Roi malgré lui: Féte Polonaise, Act 2 (Chabrier), 
Philhat monia Promenade Orchestra conducted 
by Henry Krips. Columbia @ 33SX1309: ry 
SCX8362 (12 in., 26s. 5d. plus 8s. 7d. P.T.). 

This record is obviously intended for those 
whose primary pleasure in music is derived from 
lush melodies. More sophisticated palates May 
well regret that the choice is restricted to nine 
of the most familiar items in the concert reper. 
tory, and perhaps even some of those at whom 
the record is specifically aimed might have 
welcomed the inclusion of one or two les 
frequently heard items, although, like children, 
they seem to have an infinite capacity for 
enjoying the same thing again and again and 
shy from anything new. Be this as it may the 
record achieves its object admirably for the 
playing is all that could be desired and the 
recording is of fine quality in both forms, with 
the extra presence and realism in stereo that we 
have now come to expect. 


* * * * 


Of my other new LPs only two are entirely 
new issues. The first of these is called ‘Mendel. 
sohniana” and consists of a pot pourri of 
Mendelssohn’s music, some in complete and 
some in snippet form, arranged by Ronald 
Binge, who also conducts the New Symphony 
Orchestra of London (R.C.A. @ RD27204: 
© SF5087). The first side opens with the 
andante and closes with the presto from the 
Rondo Capriccioso and in between, played without 
break, are bits from the Italian Symphony, the 
Organ Sonata, Op. 6, the Prelude and Fugue, Op. 
35, No. 3, some of the Songs without Words and 
other works. The other side is less of a jumble. 
The Song without Words, Op. 85, No. 4, the 
scherzo from Midsummer Night’s Dream and the 
saltarello from the Italian Symphony are all 
played in full and married to them are fragments 
from the Wedding March and the Violin Concerto, 
Playing and recording are good but the whole 
thing seems to me pointless as well as tasteless. 

In the second new LP Father Sydney 
MacEwan and Charles Smart give us very 
much the mixture as before in a selection of 
songs of greater or lesser religious significance. 
It is called ““The Lord is my Shepherd” after 
the first item which is sung to the well-known 
Scottish psalm tune Crimond. So many of the 
items are of the sentimental variety that there is 
a tendency towards monotony and I left this 
LP, as I have left others, with the feeling that 
Father MacEwan could put his excellent voice 
to more desirable and better use (Philips @ 
ABL3295). 

An addition to the cheap Ace of Clubs series 
that will please many is Rawicz and Landauer 
playing their own versions of a selection of 
waltzes and polkas by Johann Strauss (@ 
ACL1059) but I personally am much more 
pleased with the rearrangement of attractive 
selections, with a good orchestra and cast, 
from The Gipsy Princess, The Bird Seller, White 
Horse Inn and Lilac Time taken from one or 
other of the two Polydor LPs which I reviewed 
last December (Heliodor © 478110). 

“This is the Hollywood Bowl”, Vols. 1 and 2, 
contains items issued and reviewed at various 
dates between 1957 and 1960 and_ between 
them these two records give an excellent cross 
section of the orchestra’s style under various 
conductors (Dragon, Slatkin, Newman, and 
Rabin) and the sort of music they usually play. 
The performances vary between good and very 
good and the recording in both forms is first- 
class (Capitol @ P1-8496: © SP1-8496 and 

@ P2-8496: © SP2-8496). Which is the more 
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SHAKESPEARE — Now 


at his Most Exciting 
by W. Gordon Smith 


This week I came in at the halfway stage of what is 
obviously the most exciting Shakespearean project ever 
attempted in this country—the recording by the Marlowe 
Society of Cambridge of all the plays and poems at a rate 
of four or five plays each year. 

The complete canon will be recorded by the Marlowe 
Society, supported by professional players and released by 
the Argo Record Company. 


I have been listening to the new releases ‘Hamlet’, 
“A Midsummer Night’s Dream’’, and ‘Timon of Athens’’, 
and begin to understand the high regard in which these 
recordings are held all over the world. Technically the 
quality is superb, the sleeves are brilliantly illustrated, and 
each boxed set of discs has about it a sense of design and 
order and distinction. The records are accompanied by a 
prospectus, an essay on the play, a synopsis of the action, 
and a copy of the text. 

The text used is Dover Wilson’s New Shakespeare and 
is uncut. The production is directed by George Rylands, 
and Thurston Dart is musical director. 


HYPNOTIC INFLUENCE 


Of the three recordings which I have heard, perhaps 
“Timon of Athens’’ is the most interesting because it is 
one of the few Shakespearean plays which I have not seen 
on the stage. Despite the hypnotic excellence of the players 
in “Hamlet” and “A Midsummer Night’s Dream’’, I 
found it difficult at first not to fit the words I was hearing 
to familiar figures in the mind’s eye. 


Not so with “‘Timon’’, one of the tampered tragedies, 
not a patch on “Lear” but more like “Lear’’ than any 
other play, yet hearing the play revealed to me aspects of 
tragedy as powerful and fierce and moving as anything 
else in the canon. 


FRESH LUSTRE 


What I have to say about the other two plays applies 
presumably to the entire output so far. Shakespeare is 
revealed with a fresh lustre and dramatic precision that 
defies criticism from the scholar actor, or the public who 
have seen his work. I would not begin to estimate the 
effect that these recordings would have on, say, the child 
in school. Here, if ever there was, is the solution to inept 
teaching and sluggish imagination. I would make these 
Argo recordings compulsory accessories in every secondary 
English classroom in the country. 


EDINBURGH EVENING NEWS 
April Ist 1961 








FIRST IN THE FIELD 
with SHAKESPEARE complete and uncut 


19 PLAYS NOW available 


AS YOU LIKE IT 
CORIOLANUS 
HENRY IV Part | 
HENRY IV Part II 
JULIUS CAESAR 
KING JOHN 
MACBETH 
MEASURE FOR MEASURE 
THE MERCHANT OF VENICE 
OTHELLO 
RICHARD II 
ROMEO AND JULIET 
THE TEMPEST 
TROILUS AND CRESSIDA 
THE TWO GENTLEMEN OF VERONA 
THE WINTER’S TALE 
THE SONNETS 


Just Released! 
HAMLET 


MIDSUMMER NIGHT’S DREAM 
TIMON OF ATHENS 


June Release 


TWELFTH NIGHT 
KING LEAR 








IMPORTANT ANNOUNCEMENT 


Among the wide public which is buying these records there are many who wish to know which of our players have 
taken part in any one particular play. It was recently decided, therefore, to relax the rigid rule of anonymity. Starting with 
the June releases we shall publish the names of the leading artists, either Marlowe Society or professional, concerned in 
each production. The productions will still appear under the general title, The Marlowe Dramatic Society and Professional 
Players, but the names of the leading players in each play will be included in the information about the play provided 
in the presentation album. A retrospective list covering the plays already issued appears in the new Argo complete catalogue 
which is now available and will be sent to you free on application to the following address :— 


Department GR.I, Argo Record Company Ltd., 113 Fulham Road, London S.W.3. 
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OPERA CLUB 


12” LPs 
now only 


22/6d. 


OPERA CLUB offers the finest value in economically priced 
opera records: world famous artistes appearing in these 
outstanding recordings include CALLAS, TAGLIAVINI, 
VALLETTI, CORELLI, TADDEI, LAURI VOLPI, etc.; 
complete operas available at only 22/6d. per record include 
AIDA, OTELLO, MEFISTOFELE, DON PASQUALE, 
TOSCA, LA SONNAMBULA, SIMON BOCCANEGRA, etc. 





Below is a selection from the latest additions to this bargain 
series. A complete catalogue is available from your local 
record dealer. 


The incomparable CALLAS 


LA GIOCONDA (Ponchielli) OLPC1241 
with Barbieri, Poggi, Silveri, Neri 

Two outstanding first recordings— 
ADRIANA LECOUVREUR (Cilea) OLPC1216 
Gavazzi, Prandelli, Truccato Pace 
WILLIAM TELL (Rossini) OLPC1232 


Taddei, Filippeschi, Carteri 


Two star-studded performances of popular favourites— 


DON GIOVANNI (Mozart) OLPC1253 
Taddei, Curtis Verna, Valletti, Tajo 
LA BOHEME (Puccini) OLPC1238 
Carteri, Tagliavini, Taddei, Siepi 

Four superb LPs— 
DON CARLO Highlights (Verdi) OLPCS50168 
Rossi Lemeni, Stignani, Caniglia ‘ 
IL TROVATORE Highlights (Verdi) OLPCS50153 


Lauri Volpi, Mancini, Tagliabue 


MADAM BUTTERELY Highlights (Puccini) OLPC55016 
Petrella, Tagliavini, Taddei 


ROSSINI: VERDI OVERTURES OLPCS50151 


La Cenerentola, William Tell, Un Giorno di Regno, 
La Forza del Destino, La Battaglia di Legnano 


See your local record dealer NOW 


Trade enquiries to: 


London area: A. Sotoway Ltp., Cudworth St., E.1; 
KEITH Prowse & Co. Ltp., New Bond St., W.1; 
THE City Ltp., Waterloo Rd., S.E.1. 

SouTH: S.M.M. DistrisuTion, Ashford, Kent. 

Midlands: H. R. TAYLor & Co., Edgbaston St., Birmingham, 5. 


North: VALectric Ltp., Roundhay Rd., Leeds, 8. 
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Four selections from the finest folk catalogue in the 
world—Elektra—that illustrate the wide range 
embraced by trve folk music—it can be as new as 
tomorrow murning (ably demonstrated by Oscar 
Brand and his Sports Cars) or go right back to the 
very origins of a people as Sabicas does with his 
guitar and the traditional flamenco of Spain. 





EKL 121 EKL 184 

SABICAS VOL II. PRESENTING 

One. rad ee only os. solo re- JOYCE GRENFELL. ; n 

cordings to mee e . cater for the fast boys 

. proval of this perfectionist Miss Grenfell needs no intro girls with what will eT 
the flamenco guitar—an duction—it is enough to say prove to be the sea shanties 

inspiring performance! that this is her best L.P. of this automative age. 


EKL 188 SPORTS CAR 
SONGS FOR BIG WHEELS. 
Oscar Brand and his femme 


7 . EKLSP 175 
ay Phe iggy se BRAVO BIKEL 
Theodore Bikel plays 
and sings around the 
world to bring you’ 
his finest performance ~ 
yet, recorded at his © 
New York Town Hall | 
concerts. The presen- 
tation of this disc’ 
lives up to the high | 
standard of its con- 
tent too—elaborate | 
double souvenir | 
folder, complete bio-| 
Sraphicalnotes,’ 
‘photographs, and 4 
lyrics and transla- | 
tions of all the songs. ~ 
' S Pg 











THE FIRST 
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PRICES 12°L.P.: EKL series 37/6inc. P.T. 
EKLSP series 39/9 inc. P.T. 


ELEKTRA THE BEST 
OF THE WORLD’S FOLK MUSIC 


Send s.a.e. for 

Scie ELEKTRA RECORDS 
(DEPT. G2.), Audio Fidelity (England) Ltd., 
44 Crawford Street, 
London, W.1. PADdington 2103 
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that unwanted LP... 
PART EXCHANGE it 





at the 
GRAMOPHONE 


EXCHANGE 


Where the record you want is always in stock 


We have complete stocks of new LP’s, both stereo and 
mono, not to mention many wonderful bargains in our 
‘slightly used’ department. Even if the record you want 


The GRAMOPHONE 


| 
| 





has been deleted or is a rare ‘collectors’ item’ we may still | 


have it. 
hand records as our stock literally changes every minute. 
Why not let us have details of any particular record you 
want. Our Postal Department will then be able to give 
your requirements its prompt and personal attention. 


RECORDS BY POST 


We send records all over the world. Every record is 
checked before despatch and packed with special care. 
Postage and packaging are free in the British Isles and to 
Forces overseas. Overseas Orders British records—free fof 
purchase tax; orders over £6 postage and packing free. 


CHECK YOUR EQUIPMENT 


To get the best reproduction from your records, make sure 
that your stylus is in first class condition. Have it checked 
regularly. 
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Ferenc frig say 


Conducting the Berlin Philharmonic Orchestra 
(and Radio Symphony Orchestra of Berlin) 


MOZART: 

Serenade in G, K. 525 ‘Eine kleine Nachtmusik’ 
BEETHOVEN: Egmont Overture, Op. 84 
SMETENA: Vitava, Symphonic Poem 
LISZT: Les Preludes,Symphonic Poem * 

33 = LPEM 19226 (Mono), 33 = SLPEM 136226 (Stereo), 
(Released this Month) 
BEETHOVEN 
Symphony No. 3 in E flat (’Eroica’) 


33 = LPM 18576 (Mono), 33 = SLPM 138038 (Stereo), 
(Released October 1960) 


DVORAK 
Symphony No. 5 in E minor (’New World’) 


33 = LPM 18627 (Mono), 33 = SLPM 138127 (Stereo), 
(Released October 1960) 








FERENC FRICSAY 
Appearing at the Royal Festival Hall, May 10th. 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W. 1. 
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REVOLUTIONARY ANSWER: 





REVOLUTIONARY QUESTION: 





OBVIOUS ANSWER: 





Yes! your tape-recorder is first and foremost a 
gramophone too. It is more flexible than a 
disc-gramophone because it can also record. 
But its primary purpose is to reproduce original 
sound, and this is more perfectly recorded, 
more permanently recorded, more precisely 
recorded on tape-records. This view, increas- 
ingly held by music-lovers who value the 
original sound, has caused the fantastic upsurge 
inthesale of tape-record gramophones. Besides, 
the stereo of the concert hall and recording 
studios goes straight to tape and stays on tape 
on tape-records. 


Ask for © @O ty Name SEEEERD 


RTE BB ES RE. BB BE ES A RB 
SAGA SOUND, 
127 KENSAL ROAD, LONDON W.10 


SAGA tape-records 

are made by SAGA SOUND, 
manufacturers of 

famous SAGA Sovereigns, 
SAGA Language Records, 
SAGA Dandies (for the children) 
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@® tapes 


what is a Gramophone ? 


there are two sorts of Gramophone - 
those which play discs, those which 
play tapes. 


what is a Gramophone record ? 


a disc or tape. 


SAGA tape-records, both mono and stereo, on 
74” and 32”, are the Commonwealth’s most 
accepted tape-records. SAGA tape-records are on 
sale at your nearest record-retailer (naturally). 
Alert record-retailers retail both sorts of 
records—pure, perfect, and permanent tape- 
records, as well as other records. SAGA tape- 
records use SCOTCH Brand tape exclusively. Ask 
your nearest record-retailer for a free SAGA 
tape-record catalogue. In case of difficulty write 
direct to SAGA SOUND, at 127 Kensal Road, 
London W.10. 


Please send me FREE, without obligation, a copy of your 
new SAGA tape-record catalogue. 
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desirable of the two therefore is a matter of 
individual preferences for the music. I person- 
ally plump for Volume 2 for its inclusion of 
Benjamin’s Jamaican Rhumba, the March from 
Prokofiev’s Love for Three Oranges and the sixth 
of the Hungarian Dances by Brahms. 

In March, 1961, I praised highly the stereo 
recording of “Behind the Footlights, No. 2”, 
containing selections from Bitter Sweet, The 
Geisha, Lilac Time and The Belle of New York 
played by the Band of the Scots Guards 
conducted by Lieut-Col. S. Rhodes. The 
mono version, which has only just arrived, is 
also excellent but, of course, a little less spacious- 
sounding than the stereo counterpart (Col. 
33SX 1284). 

Continuing with military band records, but 
on EPs, “Marching down Broadway”, by the 
Coldstream Guards’ Band conducted by 
Lieut.-Col. D. A. Pope, gives us excellent and 
well recorded performances of  Seventy-Six 
Trombones, the March from Oklahoma, Lida Rose 
and Berlin’s You’re just in love, four titles which, 
so far as I can recall, are not taken from a 
previously released LP (R.C.A. @ RCX194). 

Three of the four marches played by the 
magnificent Eastman Symphonic Wind 
Ensemble under Frederick Fennell come 
from the LP about which I wrote enthusiastic- 
ally in August, 1960. They are Hands across the 
Sea, Old Comrades and Inglesina, and in their new 
EP form they sound just as well (Mercury © 
XEP9064). The fourth title, The Star Spangled 
Banner, has not appeared previously so far as I 
can trace. By comparison the Warner Brothers 
Military Band conducted by the experienced 
Henry Mancini sounds insensitive, although 
it can thunder very successfully and the record- 
ing is of very good quality in both forms, with 
excellent presence and immediacy (Warner © 
WEP6016: © WSEP2016). 

Of the orchestral EPs I put at the top 
unhesitatingly four of Percy Grainger’s delight- 
ful pieces taken from the LP of October, 1960, 
made by the Eastman-Rochester Pops 
Orchestra conducted by Frederick Fennell. 
They are Shepherd’s Hey, The Immovable Do, 
Country Gardens and Handel in the Strand, which is 
among the most joyous of all light music. 
Playing and recording are both of the highest 
quality and the stereo realism is splendid 
Mercury @ XEP9065: © SEX15015). 

Three popular symphonic movements—the 
second from Beethoven’s Eighth, the first from 
Mozart’s Eine kleine nachtmusik and the finale 
from Mendelssohn’s Jtalian—make good value 
indeed when they are as well played as they are 
by Cluytens and the Vienna Philharmonic 
Orchestra on H.M.V. @ 7ER5195: © 
RES4284. They come from the LP released in 
both stereo and mono in December, 1959. 

The waltzes from Tchaikovsky’s Nutcracker, 
Sleeping Beauty and Serenade for Strings in the 
distinguished performances by the Vienna 
Symphony Orchestra conducted by Karel 
Ancerl and reviewed in LP form in October, 
1960, make a coupling that is as sensible as it 
is desirable (Fontana © SCFE7001). 

Recordings of extracts from Bizet’s L’ Arlésienne 
music fill nearly half a column in the current 
LP Catalogue and something quite out of the 
ordinary is necessary to make an addition to the 
list worth while. Igor Markevich and the 
Lamoureux Orchestra are good but ordinary 
in the Prelude, Minuetto and Carillon from the 
first suite (Philips © ABE10200: SABE2032). 

“Fiedler’s All Time Favourites” would seem 
to be a new series of EPs. Volume | contains 
very acceptable performances of Handel’s Largo 
and the overture from Thomas’s Mignon, and 
the choice of music is less hackneyed on record 
than might be thought as a reference to the LP 
Catalogue will show. The orchestra is, of 
course, the Boston Pops and the conductor 
Arthur Fiedler (R.C.A. © RCX192). 
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Ketélbey’s In a Chinese Temple Garden and 
Sanctuary of the Heart are less familiar today than 
they were in the years between the wars. They 
are coupled in good performances and excellent 
recordings by the New Symphony Orchestra 
of London conducted by Robert Sharples 
(Decca @ DFE6665: © STOI149). They 
derive from the LP Ketélbey anthology reviewed 
in February, 1960. 

“Holidays Abroad” consists of five pleasantly 
jingling trifles by Vivian Ellis called Swiss Air; 
Reunion in Vienna; Costa Brava; The Leaning 
Tower of Pisa and Paris Taxi. They are attrac- 
tively played by the Paul Hamilton Orch- 
estra and recorded so well in mono on Decca 
DFE6667 that when I played the record on 
stereo equipment I thought for the moment 
that the recording was in stereo. 

“Starlight Chorale” contains EP dubbings of 
the good-toned and well-disciplined but not 
idiomatic operatic singing of the Roger 
Wagner Chorale in the Soldiers’ Chorus from 
Faust, the Anvil Chorus from Jl Trovatore and 
the March and Chorus from Act IV of Carmen 
(Capitol @ FAP8390: © SFP3-8390). The 
original mono and stereo LPs were reviewed 
by P.H.-W. in March and A.P. in November. 
1958, respectively. Similarly, excerpts from 
Messiah consisting of ““Thy Rebuke hath broken 
his heart . . . Behold and see’’, “‘But he was cut 
off . . . But didst thou leave his soul in hell”’, 
‘Why do the nations” and “The trumpet shall 
sound”, with Lewis and Milligan as soloists 
and Sargent conducting, come from the com- 
plete recording reviewed in both forms by 
Arthur Jacobs in December, 1959 (Col. © 
SEL1686: © ESL6290). 

There are three groups of songs sung in 
Gaelic. Neither in style nor in the close-to-the- 


603 


microphone technique does Calum Kennedy 
suit Air moch di-luain, Oran na caiora, Faili, fail, 
faili oro and Pheigi a’ghraidh (Beltona @ SEP91). 
Kenneth crae, who is accompanied on the 
organ by George Short, has something of a 
singing-through-a-horn quality in Moladh beinn 
doran and The Lament of Glencoe (Waveriey © 
SLP512). This may possibly be due to the 
recording being made at an actual performance 
in the Usher Hall, Edinburgh. The best of the 
three is the pleasant-voiced tenor Donald Ross, 
who is accompanied on a Celtic harp by 
Florence V. Wilson, in Chunna’ mi’n damh donn, 
a lively hunting song, and A’ mhaighdean uasal 
(Waverley @ SLP511). ’ 

Kenneth McKellar sounds very fresh-voiced 
and in excellent form in Next Market Day, 
Macushla, Believe me if all those endearing young 
charms and The garden where the praties grow, 
although he lacks the subtlety of John 
McCormack in the last song, and what a 
charming one it can be (Decca @ DFE6659). 
There are four new additions to the ever- 
growing library of Scottish Country Dance 
records. All are good and best of all is the 
Jimmy Blair Scottish Dance Band in 
Captain McBride’s Hornpipe (6 x 32), The 
Baldovan Jig (4 x 32) and Jenny’s Bawbee (an 
8 x24 Strathspey) on Fontana @ TFE17313. 
Another EP is by the Dunedin Scottish 
Country Dance Band which plays The Gay 
Gordons, Strip the Willow, Highland Schottische and 
Waltz Country Dance (Waverley @ ELP104) and 
two singles contain Macleod of Mull and Peggie’s 
Wedding played by the Andrew Rankine 
Band (Parlo. @ 45R4744) and The Breathless 
Piper and Saturday Waltz played by the Jimmy 
Shand Jr. Trio (Parlo. © 45R4743). 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


The other night I went to hear the 
Temperance Seven, the latest sensation in the 
borderline country between trad. jazz and 
pops. Their speciality is in presenting tunes of 
the twenties in exactly the style of that decade, 
and in this aim they succeed completely by 
using not only. the obvious instrumentation of 
trumpet, trombone, assorted clarinets and 
saxes, banjo, tuba, piano and drums, but they 
even phrase exactly as did the dance bands of 
the Golden Era, and they sport a vocalist 
named Paul MacDowell who, with megaphone 
and whispering baritone voice, croons in the 
Jack Smith-cum-Rudy Vallée style. You can 
hear him with the Seven—typically, for they 
are a crazy crew, there are nine of them in all— 
on Parlophone R4757 in You’re Driving Me 
Crazy, and the band alone backs this gem up 
with Charley, My Boy. Correspondents have 
been bombarding me with letters asking for all 
details of their records. This is the first of the 
band as at present constituted; I understand 
that more are to follow in due course. 

Most of the audience were young teenagers 
obviously unable to recall even dimly the 
Dixieland Revival of 1950, let alone anything 
well over 30 years old; I was amazed, yet 
pleased (for the Seven are very tasteful to listen 
to and fun to watch) to think that perhaps 
young taste was veering away from monotony 
such as that purveyed by the Fugitives (from 
what?) and their sax, boogie-ish piano and 
clanking rhythm (Vogue V9176) and the 
indigestible mass of crudity I waded manfully 


through last week, everything from rocked 
Grieg piano concertos, Latinised Bizet, and 
raucous Entry Of The Gladiators to just plain 
ugly rock. I can take rock-type music if it is 
as relaxed and tasteful as Ken Jones provides 
at the piano on Parlo. R4763, albeit with a 
rather superfluous brassy band in attendance, 
and though I’ve heard it all before, the Latin 
piano heard on Ron win’s El Morocco 
Tea Rooms is gentle; the reverse, Venus Waltz, is 
a stately affair with big, rich strings (Parlo. 
R4760). Much the same sort of thing is 
attempted on Warner WB36 by Sir Chauncey, 
who provides a Latin beat and massed strings 
on Midi-Midinette and Beyond Our Love. 

I see that Brian Fahey is now Brian Faye 
as leader, but not as composer, on Parlo. 
R4756, which presents Short Back And Sides, a 
rather dull affair, almost as boring as a session 
at the barber’s, and a primitive up-tempo 
thing called Dusky Slant-Eyed Maiden. 

I don’t think I would have described Kenny 
Baker’s trumpet as heavenly exactly, but it is 
effortless and controlled on Palette PG9012, 
though it would have pleased me more had it 
not been “supported” (I would say let down 
by that irritating “doo-doo” choir. We find 
the same sort of thing, only by girls entirely, 
behind Guy Mitchell on Philips PB1131 in 
Follow Me and Your Goodnight Kiss Ain’t What It 
Used To Be, which of course depends for most 
of its melodic line on The Old Grey Mare. 

Robert Earl’s ringing tenor is heard to 
advantage in April Serenade and the passionate 
Love Me (Philips PB1129), and Miller 
caressingly whispers Goodnight, Sweetheart almost 
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as if he were Paul MacDowell standing in on 
Pye N15338; Dean Martin, relaxed as ever, 
should watch his Italian pronunciation if he 
wants to be convincing in songs such as Tu sei 
bella, Signorina (Cap. CL15188), the reverse of 
which is a better, up-tempo number called 
Sparkling Eyes (nothing to do with Gilbert and 
Sullivan!) and Anthony Newley, despite an 
over-elaborate accompaniment, tells the simple, 
sad little tale of Lonely Boy And Pretty Girl 
effectively on Decca F11331. Best of the male 
soloists is Michael Holliday, who has a really 
good and original number on Col. DB4604 
called The Miracle Of Monday Morning, and 
another excellent warm-hearted song, Remember 
Me, I’m The One Who Loves You, on the other 
side. 

The duettists present Colin James and 
Keith Cooper in Sweet Lorraine and Sweet 
Georgia Brown with electric guitars and scatty 
vocals on Pye N25070; Robin Hall and 
Jimmie McGregor on Decca F11340 make 
the telling of the story of the Loch Ness Monster 
more amusing than did Joe Gordon last month, 
and their versatility extends to the spiritual 
Sinner Man, a very vigorous bit of singing, and 
the erstwhile skifflers, Charles McDevitt and 
Shirley Douglas sing Can Jt Be Love? and One 
Love so softly and attractively that I hardly 
knew them as the zealous ‘“‘folk”’ singers of four 
years ago (H.M.V. POP845). 

Then there is littl Norman Wisdom, the 
comedian (as in You Gotta Get Aht) and as a 
sentimentalist, who can beat the others of this 
type at their own game, as in Jf You Believe In 
Me (Col. DB4601). I’m not sure he isn’t better 
in straight ballads, but his Cockney impression 
is quite good fun, and it’s original at least. 


EPs and LPs 


At first, when I saw I had been given Marty 
Paich’s record of I Get A Boot Out Of You 
(Warner @ WEP6018: © WSEP2018), I 
thought it was a mistake and that it should 
have gone to Alun Morgan, but whether or 
not that is so, I listened to it—and thoroughly 
enjoyed it. It consists of five numbers, four of 
them Duke Ellington standards, played by a 
modern group of West Coasters, and they 
contrive to produce a crisp, tasty set of modern 
performances that are far enough out to be 
interesting to connoisseurs of the art (which I 
don’t pretend to be) and yet easy enough for 
the Average Man to follow. I thought the alto 
and tenor saxes were a bit inclined to lose 
their respective ways, but the rest do very well. 

I also thoroughly enjoyed the warm, colourful 
modern sound of the set of film themes played 
by Tony Crombie and his Orchestra on Decca 
@ LK4385: © SKL4127 (four of them are on 
@ DFE6670, also), a perfect example of what a 
contemporary arrangement can and should 
sound like. It includes Never On Sunday, of 
course, and the beautiful miniature music from 
A Summer Place, both of which are on the EP, 
and it is interesting to compare the latter with 
two other recordings I have just heard of the 
same theme. It is included in a perfectly 
straightforward set of mainly more film tunes 
by Cyril Stapleton (Ace of Clubs @ ACL1058), 
which as a set is less subtle than the Crombie, 
though very good listening if less demanding of 
close attention, and also in a set of electric 
guitar music for five musicians under the 
direction of Ian Fraser on Decca @ LK4386: 
© SKL4128. How much you will like this one 
will depend on whether you can take about 40 
minutes or so of electric Hawaiian and other 
guitars; one track was more than enough for 
me. 

A current fashion in LPs seems to be the 
devoting of one or more to some instrument or 
group of kindred instruments, invariably 
percussion. The Match M.G.M. LP list, too late 
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for last month’s review, consisted of nothing 
but five such discs, devoted respectively to 


harps, brass, percussion, harmonicas and 
accordions. The numbers are @ C848/52: 
© CS6024/8. I feel that the most successful 


and interesting are those on harps and har- 
monicas; we've had brass and _ percussion 
before, and there have always been heaps of 
massed and solo accordion records. 

Another record devoted to the harmonica is 
by Jean “Toots” Thielemans, on Polydor 
@® LPHM46356: © SLPHM237556. His 
honey-toned instrument is heard in a fine 
selection of romantic numbers, all most 
attractively done. Two more percussion-slanted 
records are London @ HAT2333: © SAHT- 
6139 and Warner © WM4031: © WS8031. 
The first is by Terry Snyder and the All-Stars, 
who make a good sound with marimbas, 
vibraphones and so on, but who turn Colonel 
Bogey into a rowdy failure, and the second is by 
Don e, who composed all but one of the 
numbers, and who uses woodwinds, flutes and 
brass besides the usual(?) conga drums, timps, 
tom-toms, boo-bams, bongoes and so on. The 
most appealing tracks here are Face Beside The 
Fire and Moon Goddess. I wonder if we can have 
a rest from these jungle noises now? Frankly, I 
can’t tell one from another, with the exceptions 
referred to. 

Determined to make us get away from dreary 
Northern weather and into the tropical sun- 
shine, Vogue give us yet another album by 
Arthur Lyman (@ VAI160171). It’s called 
‘Hawaiian Sunset’, and though Sweet Leilani 
is a very nicely produced number, as are the 
other more melodic tracks, things such as 
Hawaiian War Chant are very tiresome. 

After all this tropicana, it’s quite a relief to 
listen to the sound of “Eight Hands On Four 
Pianos’, on London @ HAR2330: © SAHR- 
6129, as the Medallion Piano Quartet 
contrive satisfactorily to sound like an orchestra 
(which they almost are!) in a varied programme 
that includes a fine reading of Slaughter On 
Tenth Avenue. I much prefer this record 
generally to the somewhat artificial sound of 
the two pianos played by Ferrante and 
Teicher on London @ HAT2335: © SAHT- 
6141, which is noisy and rather vulgar. The 
21-year-old American pianist Dave Carlson 
also includes Slaughter On Tenth Avenue as a 
solo on Vogue @ VAI60168; he is a fine 
technician, and most of his other numbers 
are most enjoyable, but there is a glaring 
exception to this—the Latinised Minute Waltz 
by Chopin. 

From pianos en masse to trombones likewise, 
let us now consider Don Costa directing 
“Echoing Voices And Trombones”, which, as 
I like trombones, I looked forward to with 
relish, but I was disappointed to find it con- 
sisted mainly of a very ordinary doo-doo chorus, 
both sexes, with occasional bursts of massed 
trombones (London @ HAT2334: © SAHT- 
6140). A record I find more interesting is 
Henry Jerome’s “Brazen Brass” which 
exhibits a clean, healthy brass sound with 
cleverly-used xylophone fills on Bruns. © 
LAT8364: © STA3038. The brazen brass of 
Hazy Osterwald’s trumpet over a rather 
listless Latin beat on Polydor @ LPHM46354: 
© SLPHM237554, I found very tiring, though; 
there is so much sameness here. 


The last record is described as by Hazy 
Osterwald’s Sextet, but the balance is unevenly 
distributed between the trumpet on the one 
hand and the piano and percussion on the 
other; I had hoped that a better balance 
might be found on Vogue @ VA160173, with 
Bobby Montez’s Quintet, playing numbers 
from “Gigi” and “My Fair Lady”, but it’s 
the same formula again without the trumpet 
and with the piano firmly superimposed on the 
usual clattering Latin noises. 
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The banjo also gets a record to itself, more or 
less; the American answer to Big Ben and 
Burlington Bertie’s respective Banjo Bands seem, 
to be the Banjo Barons on Fontana 
TFL5132: © STFL555, which consists of g 
number of tracks, most of which have three 
old-time numbers on them, bashed out up. 
mercifully with doo-wacka-doo trumpets and 
other corny effects that many bands can and do 
perform here quite successfully, and which the 
Temperance Seven know better than to slg 
all over their deliberate attempts to recreate 
the style of 30-odd years ago. 

On top of this I have three organ records, 
But how different they are from each other! 
Vogue © VA160172 presents a Dutch Band 
Organ, that sounds like a very mellow ang 
sophisticated relative of the fairground organs 
you hear on Hampstead Heath and elsewhere at 
holiday time, and in its way it’s quite pleasing, 
though I think an EP of this would have been 
enough. Then Decca QLK4383: © SKL4124, 
gives us some reflective music by Fela Sowande, 
the Nigerian organist, who coaxes smooth 
gurgles out of his electronic instrument jn 
exactly the way you’d expect from a set called 
“Softly, Softly’, and on Audio-Fidelity 9 
AFSD5829 Leon Berry makes us feel we are 
actually in the Hub Skating Rink in Chicago 
by playing us a well-chosen programme of 
standards on the massive pipe-organ there. For 
all its marvellous effects, I’m not sure I don’t 
prefer the quaint Dutch job! 

Don't go away—we’re not through with the 
curiosities yet. Another Audio-Fidelity record 
(@ AFLP1865) introduces Mike Sarkissian 
and his Café Bagdad Ensemble, consisting of 
wailing strings and percussion, in impressions 
of an Armenian village wedding, with the sort 
of music heard on such occasions. It’s interest. 
ing, but of limited appeal; here again, an EP 
would have been enough of this sort of thing. 

From real Armenian to Westernised gypsy 
music is quite a stretch in the imagination, but 
our next record makes the leap—Frank 
Chacksfield conducts pops about gypsies and 
light classics of gypsy flavour on Ace of Clubs 
© ACL1060, with his usual feeling for string 
tone-colour possibilities. 

This is sweet music, but it doesn’t cloy the 
palate; Pete King, however, on Warner Q 
WEP6021: © WSEP2021, unashamedly lays 
on sensuous music with treacly saxes and cor 
anglais and syrupy strings and all the usual 
trappings of sweet lights and soft music (eh?). 
Well, you know what I mean; this kind of 
thing does that to you, so I cleared my head 
with a strong dose of the good Ted Heath 
Music on Ace of Clubs © ACL1063, playing 
Richard Rodgers hits across the years in a 
way that should suit everybody, with modem 
solos, and warm ensembles for the more 
conservative. 

What a joy, too, to find an EP as good as 
Fontana @ TFE17331, on which Johnny 
Gregory and his Orchestra, and the Michael 
Sammes Singers, play and sing four clean, 
cheery, richly-played hummable Western songs 
under the title Bonanza! Thank goodness for a 
chorus that has wit and ability to do more than 
interject ‘“‘Doo-AH! ” or “Doo-doo-de-oo” all 
the time. 

Another good group that does not as a rule 
descend to these cheap, corny tricks is the 
Norman Luboff Choir, whose EP (Fontana 
© TFE12420) of four Broadway show hits of 
fairly recent vintage is excellent if you can't 
afford the 1958 LP from which they come. The 
Ray Conniff Choir, of course seldom use the 
actual lyrics, but they use their voices as 
instruments in the orchestral sound and sense, 
and are at it again in fine fettle on Philips @ 
BBL7439: © SBBL604. They get better 
every month; this is a great collection 
(““Memories Are Made Of This’’). 
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At least the melodies are always recognizable 
with this chorale, but on Philips @ BBL7453: 
@ SBBL607, a new American group called the 
Bobby Cole Trio, led by Bobby Cole at the 
piano, alter the harmonies and the whole basic 
idea of the song in each track, which makes me 
wonder why they bother; why not write some 
way-out songs of their own and leave these 
well-loved standards (Ain’t She Sweet? and so 
on) alone? 

I'll stick to Nat “King” Cole. His latest 
album, Capitol @ W1331: © SW1331, called 
“Tell Me All About Yourself”, offers us songs 
that haven’t been done to death and which, 
sung like Mr. Cole sings them, are readily 
acceptable, for they swing mightily also. Brook 
Benton, another talented Negro singer, is 
somewhat gentler and really sounds as if the 
titles on Mercury © MMC14060 are “Songs I 
Love To Sing”. Tony Bennett, handing an 
artistic bouquet to composer Harold Arlen, also 
sounds persuasive and appealing on Philips 
© BBL7455: © SBBL609, and Perry Como 
(R.C.A. © RD27206: © SF5089) sings “For 
The Young At Heart” most convincingly, 
reminding me in the title-number of Bing 
Crosby, represented this month by an EP 
on Fontana @ TFE17179 of four of the numbers 
he made nearly 30 years ago, at the outset of 
his career. Temptation, How Deep Is The Ocean? 
—pure nostalgia of the rarest vintage, and isn’t 
itso much better than these latter-day hash-ups ? 
Even the recording is good. 

Bing isn’t the only singer besides Perry Como 
to be brought back from the past; it’s a long 
time as such things go since Guy Mitchell and 
Frankie Laine were riding the top bracket of 
the Hit Parade, but here they both are on 
Philips © BBL7465 and @ BBL7468: 6 
SBBL616, respectively. The Mitchell record is 
called “Sunshine Guitar’’, and that instrument 
is prominent in the accompaniment to songs 
mostly dating from the late forties; Mr. Laine 
goes West again, “‘Hell Bent For Leather’, 
sounding a bit like Lonnie Donegan and bound 
to be popular in things like Mule Train and Cool 
Water. 

Then we have several EPs from Capitol that 
replace old 78s by such folk as Bob Hope (© 
EAP1-20071), and his exact antithesis in 
Goon-ish humour, Jerry Lewis (@ EAPI- 
20069), with Peggy Lee (@ EAP1-20074) 
recalling Don’t Smoke In Bed, her own Manana 
and other late-forties hits; all these are the 
original performances. Some of the tracks on 
the new two-disc set (Bruns. @ LAT8355/6) by 
Peggy Lee seem to be re-makes, however, of the 
old numbers, though some, judging by the 
surface noise, are definitely oldies. 

Surface noise is inevitable, of course, when 
you are transferring from records made as long 
ago as 1932, as is the case with some of those 
on Ace of Clubs @ ACL1062, which is a 
souvenir of the late George Formby, which 
was announced immediately before his un- 
timely death. The tracks span the years from 
1932 to 1950 and include all the best numbers 
he did, such as Leaning On A Lamp-Post, Chinese 
Laundry Blues, When I’m Cleaning Windows and 
Fanlight Fanny. A great and graceful tribute to a 
well-loved comedian. 

George Formby’s humour was, of course, of 
the old-fashioned, homely-fun kind; I find this 
off-beat American stuff, recorded in swanky 
casinos and night-clubs, rather tiring. We’ve 
had Shelley Berman and Bob Newhart who 
were funny, and Dave Barry and now Jonathan 
Winters, who seems to be trying to get into the 
acton H.M.V. @ CLP1427: © CSD1347. He 
bored me hugely; he may be funny to see, 
particularly if you are American, but I couldn’t 
and am not, so I passed along to Dinah Shore 
on Cap. © T1422: © ST1422, who, accom- 
panied deliciously by André Previn at the 
Piano, sings softly and sweetly pleasantly 
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memorable songs that we don’t hear that often 
and of which we don’t tire easily. 

Also on Capitol (@ T1467: © ST1467) 
Judy Garland claims ““That’s Entertainment”, 
but although five years Dinah Shore’s junior, 
she sounds that much her senior, and I was not 
entertained as much as I expected. Debbie 
Reynolds, however, made me feel much 
happier in Fine And Dandy and other optimistic 
numbers on London @ HAD2336, and Rose- 
mary Clooney gave me some good listening 
on R.C.A. @ RD27189: © SF5075. But I 
was very puzzled by the sleeve-note on Teresa 
Brewer’s “Naughty, Naughty, Naughty” 
(Coral @ LVA9138), which claims that her 
repertoire on this belongs to the Naughty 
’Nineties. I did some checking up, and found 
the oldest number sung here is 1903; the 
most recent is 1924. I don’t get it; the per- 
formances themselves are on the rowdy side, 
but Miss Brewer’s fans will expect this and so 
will not be disappointed. 

I mentioned the far-out methods of the Bobby 
Cole Trio just now; on Warner @ WEP6022: 
© WSEP2022, a quintet called the Signatures 
(three men, two girls) “Prepare To Flip”. Now, 
either they are going to make pancakes, I 
thought, or, in the beatnik vernacular, they are 
about to get annoyed. Actually, neither 
happens; we get four coolly sung and accom- 
panied numbers, polished to a degree, but I 
don’t dig it all that much, dad. The all-male 
Eligibles on Cap. @ T1411: © ST1411, are 
modern, polished and much more easily 
assimilated by squares like me, even if I did like 
Marty Paich. 

But everyone who likes a romantic song 
well-sung without affectation will have to hear 
Michael Holliday’s EP (Col. @ SEG8074: 

© ESG7842) from last year’s LP Mike, and those 
looking for something unusual, but not too 
way-out, may like the violin, guitar and 
rhythm of the Swe-Danes on Warner © 
WEP6017: © WSEP2017, though I don’t feel 
a rumbustious Dixieland number such as 
Muskrat Ramble suits a string treatment such as 
this. Renato Carosone sings some Charleston- 
type numbers, only two of them veterans, with 
a stilted accent, on Parlo. @ GEP8825. The 
xylophone in the accompaniment is one of the 
more attractive features. 

Finally, let me commend a _ new label, 
Elektra (@ EKL188) andanew, tous (American) 
artist—Oscar Brand, who made my day by 
making me laugh heartily with his songs about 
sports-cars, though I am not by any means a 
sports-car enthusiast. Some of them are sung 
to folk-tunes such as The Yellow Rose Of Texas 
and The Wreck Of The Old 97, and they are all 
very clever, clean and refreshingly original in 
conception. Joun OAKLAND. 


CONTINENTAL RECORDS 


Maurice Chevalier has been for over fifty 
years the idol of the Western World, and 
R.C.A’s latest reissue, “Toujours Maurice” 
(R.C.A. Camden @ CDN152), is a fit tribute to 
the outstanding artistic career of this engaging 
French artist. It contains songs recorded by 
Chevalier between 1930 and 1947 and includes 
such hits as Livin’ in the Sunlight—Lovin’ in the 
Moonlight from ‘The Big Pond”, the brilliant 
Oh! That Mitzi from “One Hour with You” 
and My Love Parade from the film “The Love 
Parade’’, in which he co-starred with the ador- 
able Jeanette MacDonald. This should be 
enough to whet anyone’s appetite, but if I add 
that he also sings Paris, Je t'aime d’amour and the 
delightfully eccentric song A Barcelone, no doubt 
it is easy to realise that this disc, apart from being 
wonderful to possess, is very much a collector’s 
piece. 

Philips have added two more LPs to their 
series “Les Grandes Chansons”. The first, 
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(Vol. IV—Philips @ BBL7438) features 
Jacqueline Frangois with the orchestra of 
Paul Durand. Jacqueline has been recognised 
for many years as a leading French singer, but 
has never reached the “‘top ten”. She is an excel- 
lent vocalist and I am delighted to see that 
Philips have added her to their artists in this 
collection of old and famous songs. I enjoyed 
most of all Mon Coeur est un Violon, the old faithful 
Fascination, J’Ai Deux Amours, one of Jean 
Sablon’s hits—Sous Les Toits De Paris and songs 
that Charles Trenet made famous such as Vous 
Qui Passez Sans Me Voir and Que Reste-t’il De 
Nos Amours? Paul Durand’s accompaniment 
and arrangements are good, though occasionally 
a little too fussy and out of character for this 
type of song. The second of these records 
(Vol. V—Philips @ BBL7451) stars Sacha 
Distel. I find this young French artist quite 
engaging in the way he delivers his songs and 
he has a pleasant, communicative manner which 
comes through his singing. Mon Beau Chapeau is 
amongst the best of the selection, Scoubidou 
comes a close second and Les Celibataires fights 
for a well deserved third. 

Still on the Philips label I pass on to some 
Spanish music with Cantos Y Ritmos De 
Espana (Philips @ BBL7458), a collection of 
songs including Flamenco and other folklore of 
Spain, as well as other forms of popular Spanish 
music. I feel that this record is too specialised 
for the average Spanish music fan, and not 
specialised enough for the connoisseur. But 
Philips have issued an excellent EP of Flamenco 
music entitled, ‘‘La Virtuosa Guitarra Flamenca 
De Juanito Serrano” (Philips @ BBE12433). 
Juanito Serrano certainly knows how to handle 
a Spanish guitar and leaves one spellbound with 
his rendering of compositions such as Fantasia 
por Alegrias, Granadinas Hidalgas, Soleares de 
Serrano and Bulerias Bailables. 


Elektra presents another LP of guitar music 
by Sabicas (“‘Sabicas Vol. II’”—Elektra © 
EKL121). The choice is not entirely dedicated 
to Flamenco and includes such items as Czardas 
by Monti and Capriccio Espattol by Rimsky- 
Korsakov—both gain nothing from Sabicas’ 
rendering. Another of the songs is Milonga 
Flamenca which is based on an Argentinian 
theme and composed by Sabicas; strangely 
enough there is in this tune a very strong flavour 
of some well-known “variations on a theme” for 
Portuguese guitar. I find this record not of the 
same standard as that of previous discs I have 
heard by the same guitarist. The technical 
quality of the record is just as good, but the 
performance and choice of songs not so exciting. 


Finally in this Spanish chapter a disc that 
will please the specialists, ““Bullring! Music of 
the Bull Fight Ring” (Audio Fidelity @ AFLP 
1835). This features the original Banda 
Taurina of the Plazo Mexico, and if you are an 
aficionado of the Spanish bullfight you will 
enjoy this record. The titles of this selection 
(Doce Cascabeles, El Beso, Ultima Estocada, Gallito 
—amongst others) convey very sincerely and 
accurately the atmosphere of the bull-ring on a 
day of Fiesta Brava! The noise and dust, the 
blazing sun, the courage and bravado of the 
bullfighter is all there. My only criticism is that 
to dedicate a complete LP to this type of music 
tends to make it slightly monotonous. 


“Rome With Love” (Audio Fidelity © 
AFLP1822: © AFSD5822) is one of those 
records which are not greatly improved in the 
stereo version. Jo Basile, an excellent accor- 
dionist, plays a number of well-known Italian 
hits such as Tango Chitarra Romana, Non 
Dimenticar, Funiculi, Funicula, Torna a Sorriento and 
Arrivederci Roma. My only quarrel with him is 
that his outstanding manipulation of the 
accordion has a slight French flavour all the 
way through, and so the Italian songs lose a 
little of their local characteristics. 
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The Italian Song Festivals of 1961 are begin- 
ning to bear fruit and I have just received the 
first discs of the San Remo Festival. Cetra have 
issued 24 Mila Baci ( @ SP4022) sung by Carla 
Boni, which was placed second in the Festival. 
It is, as expected, the modern style of Italian 
song, though of the best type. On the reverse of 
the disc Claudio Villa sings Come Sinfonia, by 
Pino Donaggio—another of the Festival’s 
winning songs. On another Cetra ( @ SP4020) 
Milva—who is hailed as the revelation of this 
year’s San Remo Festival—renders Jl Mare 
Nel Casseto, a very nice song indeed but which 
got nowhere in the finals, and Jo Amo Tu Ami. 
Columbia also features 24 Mila Baci ( © 45-DB 
4611) sung this time by the Italian star Adriano 
Celentano, with Auli Ule on the reverse—a not 
very exciting song. For those who enjoy the 
modern style of Italian popular music these 
records are worth while. 

I end with a rather “off-beat”? record— 
“Schlager-Cocktail” (H.M.V. @ CLP1421: © 
CSD1345) a collection of hits, or to quote the 
sleeve ‘“‘a cocktail with a very strong German 
base and many international ingredients”. And 
this is in fact a very accurate statement. The 
recording artists involved are well-known names 
such as ill Brandes, Angele Durand, 
Kleine Cornelia—the child prodigy now 
known as Conny—and Ralph Bertelmann. 
Some of the songs are German, such as Der 
Dumme Im Leben Ist Immer Der Mann or Gittaren 
Klingen Leise Durch Die Nacht, but others are in 
fact German versions of songs from other 
countries such as Marina, Musik Aus Dem Himmel 
—known to us here in Great Britain as Green- 
sleeves—whilst Les Trois Cloches, made famous 
by Les Compagnons De La Chanson, is presented 
under the title of Wenn Die Glocken Hell Erklingen 
and Und Darn Kam Jimmy Jones is the German 
version of Along Camz Jones. The stereo version 
of the record adds much body and _ lustre 
to an already first class mono issue and it is only 
a pity that the songs are such a motley collection 
and not a true cross-section of present day 
German popular music. | W1LLiAM GILMAN. 


LATIN-AMERICAN 


“Holiday In Latin America” (Polydor © 
LPHM46016) presents four Continental groups 
playing a predominantly authentic selection of 
material. Unfortunately the interpretation does 
not achieve the same degree of authenticity, 
although the results provide reasonably pleasant 
listening. Horst Wende and Roberto del 
Gado have taken the trouble to select for their 
ensembles some rewarding examples of the 
Brazilian baiao by Waldyr de Azevedo, but 
nullify their enterprise to a large extent by 
committing the irritating and elementary error 
of allowing Cuban maraccas to be shaken for a 
Brazilian rhythm. Horst Wende also plays the 
Robinson Mambo as a samba. Max Greger’s 
band has an excellent brass section for its 
mambo and rumba medleys, but the rhythm 
department is sadly lacking in drive and a 
knowledge of the correct beats. Easily the best 
components of this LP are the seven tangos 
played by Marcel Feijoo and his Tipica 
Orchestra. These capture the true Argentine 
spirit and flavour in arrangement and perform- 
ance, and if the rest of the selection matched 
them in quality it would be an outstanding 
album. 

A bright-eyed little boy is the chief asset of an 
EP by the Trio Paraguay Tropical (Collector 
@ JEP3007). Nicolacito Caballero cannot be 
more than about eight years of age (the sleeve 
note offers no information on this point), yet 
his dexterous command of the Guarani Indian 
harp is phenomenal. He plays two mellifluous 
solos, Melodia Para Ti and Flor De Jazmin (the 
latter allegedly composed by him at the age of 
four!), and weaves a mellow, rhythmic 
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embroidery behind the voices of his father and 
mother in Jalisco and Paraguay. The Paraguayan 
pronunciations in the Mexican song are 
amusing to hear, and altogether this is a 
delightful record. 

“Never On Sunday” (Fontana @ TFE17330) 
presents four extracts from the recent LP by 
Chaquito and his orchestra and chorus. There 
is a lilting batuque performance of the title 
theme, a modernistic cha cha cha Serenata 
Negra, a beguine arrangement of Song Of 
Orpheus from the film “Black Orpheus”, and 
a charming tale about The Little Engine (no 
connection with Villa-Lobos’ Little Train Of 
The Caipira) which should become a perennial 
favourite in all Latin-minded nurseries and 
kindergartens. First-rate music which succeeds 
in being “commercial’’? without abusing or 
sacrificing a reasonably authentic standard. 

Hard on the heels of their first EP release in 
Britain comes ‘“Fabuloso” by Los Cinco 
Latinos (Fontana @ TFE17323). One cannot 
judge this vocal group from Argentina as a 
Latin-American combination because they no 
longer sing Latin-American music. They should 
win a fairly high rating in the Italian rock ’n’ 
roll category, but I cannot understand why 
they made such a long journey just to imitate 
the Italians at the end of it. Tren De Carga 
(Freight Train from our erstwhile skiffle era) is a 
hilarious experience with its thematic quotes 
from Cuanto Le Gusta and She’s A Lassie From 
Lancashire, but the unfeeling mutilation of the 
Mexican favourite Tipitipitin is quite execrable. 

NiceL Hunter. 


STAGE AND SCREEN 


Elmer Gantry. Music from the sound-track con- 
ducted by André Previn. London RE-T1271-2 
(two 7 in., 9s. 3d. plus 3s. 0$d. P.T. each). 

The trouble with most film-scores is their 
fragmentary character. This is dictated, of 
course, by the function the music performs in 
the cinema, but it becomes something of a 
drawback as soon as the scores are listened to 
on their own. Only a rare few avoid this 
handicap, and these are often—as in the case 
of Virgil Thomson’s music for Louisiana Story— 
composed for documentary rather than dramatic 
films. André Previn’s music for Elmer Gantry, 
the film based on Sinclair Lewis’s novel, suffers, 
I fear, from the traditional faults. Effective it 
may be when heard in the cinema, but on 
record there is little to be grasped. It’s all 
highly competent, of course, and Previn’s 
scoring is nicely unglamorous and full of 
felicities, but apart from Lulu’s Room (RE-T1271), 
a pastiche of 1920s dance music worthy of the 
Temperance Seven themselves, and two reviv- 
alist-style hymns (RE-T1272), there is scarcely 
any identity to these pieces. CHARLES Fox. 


On the Town (Leonard Bernstein; Comden and Green). 
Soloists with orchestra conducted by Leonard 
Bernstein. Philips @ BBL7462: © SBBL613 
(12 in., 27s. plus 8s. 93d. P.T.). 

There are two versions of On the Town which 
differ much more than stage and film versions 
usually do. New readers begin here. It all 
started with the Leonard Bernstein-Jerome 
Robbins ballet Fancy Free on which Betty Comden 
and Adolph Green based their book and lyrics 
about three sailors on one day’s shore leave in 
New York. Bernstein set it to music and the 
show opened in 1944 with the authors in two of 
the leading parts and Nancy Walker as the star. 
However, when it was filmed by M.G.M.., only 
two of the Bernstein songs reached the screen. 
Comden and Green re-wrote the rest of the 
score with Roger Edens and that version has 
been recorded by an English company on 
Columbia mono 338X1177 or stereo SCX3281 
(reviewed in December 1959). Now read on. 

The new Philips disc re-unites the stars of the 
original production in a brand new recording 
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conducted by the composer. The writers revived 
some of the numbers in their own stage show, 
A Party with Betty Comden and Adolph Green 
(Capitol mono LCT6186), reviewed by R.W, 
in the same issue as the Columbia disc above, 
but this is our first real chance to hear the 
original score. The opening is one of the best a 
musical has ever had—the yawning basses of 
the dock workers giving way to the sailors’ 
chorus ‘‘New York, New York” as six o'clock 
strikes and their liberty begins. Unless my 
memory is at fault, the English singers are a 
fraction better in this, more crisp and precise, 
and I also prefer their version of the Taxi num- 
ber. But here the comparisons end because the 
American team have a clear field in “Lonely 
Town”, “Some Other Time” and “I Can Cook, 
Too”, which are the pick of the other numbers, 
It was Bernstein’s first musical and is full of the 
‘city music” and the intricate rhythms he writes 
so well. On records it is very much the com- 
poser/conductor’s show—a great deal of ballet 
music and only seven main songs—and this 
conductor makes it very exciting indeed. The 
singers are not great but it is well sung and I can 
thoroughly recommend this. If only someone 
would interpolate a few of the Edens numbers 
into this score and give us a West End stage 
production of the whole thing! Meanwhile, I 
could make room for records of both versions 
on my shelf. 


Finian’s Rainbow (Lane; Harburg). Soloists, Lyn 
Murray Singers, members of the original cast with 
orchestra conducted by Ray Charles. Philips @ 
BBL7466 (12 in., 27s. plus 8s. 9$d. P.T.). 

Nearly two years ago Philips issued a precious 
EP of the four best songs from Finian’s Rainbow 
and you will still find “How Are Things in 
Glocca Morra?”’, “If This Isn’t Love’, “Old 
Devil Moon” and ‘‘When I’m Not Near the 
Girl I Love” on BBE12255. That might have 
been all, but now a completely new English 
production is on its way to Town and Philips 
have dusted off the complete LP which was 
recorded in America in 1947. The show flopped 
when it was first seen here but was revived in 
Liverpool about three years ago and now, at 
last, perhaps London audiences are ready for 
this surprising blend of fantasy and social com- 
ment. In this musical, boy meets girl among the 
share-croppers in the southern United States 
torn with race hatred and labour exploitation, 
but they meet in Rainbow Valley where 
Finian McLonergan has stolen a crock of gold 
from a leprechaun. The girl was played by 
Ella Logan, one of the very few popular singers 
who deserves to be called piquante, and the 
leprechaun was David Wayne, one of Holly- 
wood’s rarest and best light comedians. They 
have one number together, called “Something 
Sort of Grandish”—a title that sums up the 
partnership and the whole show. I can strongly 
recommend this record to everyone who loves 
the musical theatre. There will probably be a 
rival version—either the R.C.A. Victor recording 
of last year’s revival in New York or an English 
one of the new production with Jeannie Carson 
and Donal Donnelly—but I doubt if it can beat 
this in more than “‘hi-fi’’. 


Hooray for Daisy (Slade). Original Cast. H.M.V. @ 
CLP1434 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). Z 

I am surprised that H.M.V. have thought it 
worth while to issue a complete LP of this score 
when they have already put out a very clever 
EP containing no less than twelve of the num- 
bers. Can it be that connoisseurs of Slade and 
Reynolds were not content with the Bristol Old 
Vic Company’s performance on 7EG8569 and 
are clamouring for the distinctive sound of the 
Lyric, Hammersmith cast? The recording is 
certainly clearer and the two pianos sound as if 
they are now out of the pit and somewhere near 
a microphone, but the only real difference is that 
you get more of it all on the LP. The two casts 
sound very much alike although Dorothy Rey- 
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nolds and Angus Mackay are common to both. 
It’s about the rehearsals for a village pantomime 
and a tin of beans that sprouts into a beanstalk, 
transporting the cast into a luxury hotel called 
the Giant’s Castle. I could easily believe that 
the score was written by one of Aldous Huxley’s 
popular song machines. 


The Gang Show (Reader). With orchestra conducted 
by Ken Jones. Fontana @ TFL5104: © STFL535 
(12 in., 27s. plus 8s. 9$d. P.T.). Extracts from this 
disc are also available on @ TFE17332-3 (two 7 in., 
9s. 3d. plus 3s. 0$d. P.T. each). 


This is quite a varied collection of the songs, 
mostly by Ralph Reader, from the Boy Scout 
shows of the last thirty years. They are all about 
brotherly love, the red, white and blue, the 
crest of the wave and all the other chin up and 
never say die attitudes that we associate with 
this movement. It’s sentimental stuff which 
becomes dangerously sickly when a boy soprano 
takes a sugary solo or a hearty American voice 
(Ralph Reader himself?) intones patriotic plati- 
tudes. Nevertheless, both the lyrics and the music 
show a smooth, simple professionalism that many 
songwriters would, or should (naming no names), 
rightly envy. The boys’ chorus is a good one, with 
plenty of attack and excellent diction, and the 
orchestra gives them a fine brassy backing. 


Gone With the Wind (Steiner). Background score. 
Sinfonia of London conducted by Muir Mathieson. 
Warner Bros. @ WM4029: © WS8029 (12 in., 27s. 
plus 8s. 94d. P.T.). 

If I were only allowed to see one more film, 
to last me for the rest of my life, I should choose 
to see Gone With the Wind again. It excels in 
everything that the cinema does best and in the 
21 years since it was first shown is has not been 
surpassed. It has no intellectual pretensions, it 
is just a fabulous romantic entertainment— 
the root and crown of the Hollywood epic. It 
owes its success to Margaret Mitchell, the lady 
who wrote the novel, and David O. Selznick, 
who bought and produced it for a great director, 
Victor Fleming, and a wonderful cast. Almost 
anyone can tell you who played Scarlet and 
Rhett, Ashley and Melanie, but perhaps only a 
few will remember the man who wrote the 
music, Max Steiner. I have never forgotten 
the theme he wrote for Tara, the plantation on 
which the story begins, and I am delighted to 
find such a splendid modern recording of it. It 
brings it all back: Scarlet’s father telling her 
about the land, Ashley crumbling the red earth 
of Tara in his fingers and Scarlet herself, 
coming back to the ruined mansion and 
swearing her oath beneath a blasted tree in the 
sunset. The new LP is almost worth it for this 
alone, the first and last five minutes of the whole 
suite. Unfortunately the rest of it is not so 
winning, and there are stretches of boredom 
even though that central theme does reappear 
quite frequently. The playing and recording is 
excellent, and I can only hope that Warner 
Bros. will eventually issue an EP of the parts 
that one would really love to have. 


One Over the Eight. 
Original Cast. Decca 


Kenneth Williams and the 
LK4393: @ SKL4133 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

I think that this is the first time that the 
recording of an English show has been on sale 
before the London opening. Such previousness 
has its pitfalls, especially in the case of a revue 
which is liable to change beyond recognition 
between the first faltering week in Manchester 
and the finally polished first night in Town. The 
present recording, for instance, was made 
before Irving Davies joined the cast and many 
of the numbers have been revised on the way 
in—it would not actually break my heart if 
some of them had been dropped altogether. 
This revue is a successor to Pieces of Eight (Decca 
mono LK4337: stereo SKL4084, reviewed in 
January, 1960), the show that put Kenneth 
Williams into the very front rank of English 
comedians. Once again most of the material is 
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by Peter Cook and this time Kenneth Williams 
is alone as the star of the show, appearing in 
12 of the 20 numbers on the disc. He is still 
using a small variety of very funny accents to 
impersonate a limited gallery of reactionaries, 
bores and eccentrics. Most of the laughs come 
from his extraordinary vocal relish and Peter 
Cook’s keen ear for conversational nonsense. 
The other writers, Kenneth Hoare and John 
Mortimer, are crude and tasteless by compari- 
son. The songs, including one by Lionel Bart, 
are not up to the high standard of those in the 
first show and Toni Eden, the principal singer, 
does not add much distinction of her own to 
them. The programme begins very well with 
an excellent bit of nonsense called “‘Hand Up 
Your Sticks”, but by the end of side two I had 
decided that this more than timely issue might 
prove to be a serious blow to the theatre box- 
office. There are times when I think that we 
were better off with separate 78s of the numbers 
from a show. In those days you could pick and 
choose both in purchase and performance and 
there was neither the boredom of unwanted 
pieces or any nerve-racking groove guesswork 
on an unbanded LP. This was one of those times. 


Irma la Douce (Monnot). Jo Basile, his Accordion and 
Orchestra. Audio Fidelity @ AFLP1949 (12 in., 
33s 23d. plus 10s. 93d. P.T.): @ AFSD5949 (12 in., 
34s. 11d. plus 11s. 1d. P.T.). 

The Music Man (Wilson). Hill Bowen and his Orchestra. 
oo @ CDN151 (12 in., 15s. 10d. plus 5s. 2d. 


Of these two purely orchestral LPs from 
current hit shows, one is reasonably cheap 
and the other ridiculously expensive. The 
Audio disc is called ‘ta study in High Fidelity 
sound”, which it certainly is, beautifully 
recorded, especially in stereo, but basically 
uninteresting. I admire Marguerite Monnot’s 
score for Jrma as much as anyone and agree 
that it fits the bal musette style of Jo Basile’s 
orchestra, but for me this is inevitably back- 
ground musette and I am indifferent about its 
high frequency limit, crossover and roll-off 
characteristics. Otherwise, it’s fine. The 
Camden disc is not loaded with such irrelevant 
Statistics, it is simply a cheap label selection 
quite pleasantly played and can be recommended 
to anyone who wants Meredith Wilson’s music 
in this form. There is just one reservation: in 
the States, Capito] have issued a disc on which 
Mr. Wilson conducts a similar selection 
himself in his own arrangements and that is 
much more exciting. Of course, if it is issued 
here, it will be more expensive than Hill 
Bowen’s disc and therefore competing directly 
with the two cast recordings, both of which have 
still to be received for review. 


The Broadway Scene. The Charles Henderson Singers. 
Brunswick @ LAT8365: © STA3039 (12 in., 27s. 
plus 8s. 94d. P.T.). 

The most remarkable thing about this record 
is the number of songs—31—which the Hender- 
son singers can deal with on one record. It 
would be too much to expect that they should 
do them justice, that obviously was not the 
intention. The idea was to collect as much 
music and lyrics as possible so that the audience 
can join in and sing. There are selections from 
particular shows—Oklahoma! and My Fair Lady 
—and from the work of particular composers— 
Rodgers (with Hart as well as Hammerstein), 
Porter and Kern. There are a few songs that 
fit neither of these categories: “September 
Song”, ‘“‘Come Rain or Come Shine” and “Our 
Language of Love”, but only one unfamiliar 
number, “‘So Beats my Heart for You” from 
Rah Rah Daze. 


EXTENDED PLAY AND SINGLE 45’s 


H.M.V. have now issued two EPs from their 
LP of Show Boat (mono CLP1310: stereo 
CSD1279, reviewed 1/60), the romantic songs 
are on @ 7EG8642 or © GES5818 sung by 
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Marlys Watters and Don McKay with 
Shirley Bassey, while Inia Wiata’s songs, 
including “‘Ol’ Man River”, areon @ 7EG8630: 
© GES5813. David Whitfield sings some of the 
numbers from his recent revival of Rose Marie 
on Decca @ DFE6669 where he is joined by 
Janet Waters in the duets. This I found even 
harder to bear than Edmund Hockridge’s 
selection from The Music Man (Pye @ NEP- 
24135: © NSEP85008) but I know that both 
these singers have a large following. On Philips 
© BBE12432, The Volcanos are represented 
by a group of recent film themes including those 
from The Great Impostor and Key Witness (““Ruby- 
Duby-Du”) which are already available on 
separate singles. Mantovani has a much better 
selection of themes on Decca @ DFE6671 or 
© STOI51, two from Exodus on the top side 
with the tunes from The Sundowners and The 
Alamo on the back. 

The rest of the bunch are all mono singles. 
Among the theatre songs are two from the last 
show that Rodgers and Hammerstein wrote 
together, The Sound of Music, which opens in 
London this month. Doris Day sings the title 
song quite sweetly on Philips PB1123 and Tony 
Bennett sings “Climb Ev’ry Mountain” on 
PB1122, backed with ““Ramona” which I much 
preferred. From King Kong Elaine Delmar 
sings “Back of the Moon” and “The Earth 
Turns Over” (Decca 45-F 11337), which do not 
impress me now any more than they did in the 
original cast recording. Teddy Johnson and 
Pearl Carr have dipped back into the past for 
““My Dearest Dear” from The Dancing Years 
(Columbia 45-DB4603) and make quite a 
pleasant job of it. 

The film songs are sung by some big stars. 
Chevalier, for instance, in Breath of Scandal, 
sounding tired rather than nostalgic about 
Vienna on London 45-HLP9297 and backed 
with the “Prince Phillip Waltz” from the same 
film. Then there’s Laurence Harvey singing 
The Long and the Short and the Tall and sounding 
quite out of character when he does (Philips 
PB1114) and Sidney James with Liz Fraser 
singing Double Bunk, a dreadfully unfunny song 
(Decca 45-F11328). I imagine that Connie 
Francis is a little lower on the hit parade than 
usual with her song from Where the Boys Are 
(45-MGM1121). Both “Wooden Heart” and 
“Tonight is So Right for Love” come from G.J. 
Blues and Elvis Presley sings them in his 
current sentimental style on 45-RCA1226. 
Payroll gives us both a song and a theme—the 
song, “It Happens Every Day”, is sung by 
Eddie Ellis on Parlophone 45-R4749 and the 
theme is played by the composer, Reg Owen, 
on Palette PG9013. Neither has a great future 
but the song is certainly easier on the ear. The 
other film themes are of little account, with one 
exception—although that exception does prove 
that it’s possible to be mistaken at first hearing. 
I could be wrong about The Rebel by Frank 
Cordell on H.M.V. 45-POP852, Cimarron by 
the David Rose orchestra on 45-MGM1124 
or even The Rat Race by Richard Maltby’s 
orchestra on Columbia 45-DB4606. I say this 
because last month I dismissed The Magnificent 
Seven by Elmer Bernstein and, now that I have 
heard the Al Caiola recording on London 
45-HLT9294, I realise that it’s a first-rate tune 
and I hope it will be very popular. 

MicHaeEt Cox. 
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| JAZZ". 


The GRAMOPHONE 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


Peter Appleyard Orchestra 

‘*Per-cus-sive Jazz” 
The Man With The Golden Arm: The Man That 
Got Away: Dragnet: Witchcraft: Harlem Noc- 
turne: There Will Never Be Another You/Peter 
Gunn: ioe The Knife: Why Don't You Do Right: 
Tenderly: Mambo Inn: U: ided Tg re 

DFM3002 (12 in., 33s. “24d. plus 10s. 94d. P.T.): © 

FS7002 (12 in., 4s. 11d. plus 11s. 1d. P.T.). 

The value of this LP seems to depend on 
which you prefer—music or sound. Viewed 
purely as a medium for showing off stereo or 
hi-fi equipment, the record is dazzling; as the 
sleeve-note says, it “fairly bulges with contrasting 
percussive effects’. Musically, though, there 
is little to grip the attention once the novelty 
has worn off. Peter Appleyard, a British-born 
vibes player, leads his otherwise all-American 
orchestra through a set of arrangements by 
Sidney Cooper, all of which exploit a wide 
variety of percussive effects. So one gets the 
peripatetic wood-block in The Man That Got 
Away and the duet between a raspy scraper 
gourd (left-hand channel) and a tambourine 
(right-hand channel) in Mack The Knife, not to 
mention the buzzimba which is heard in Why 
Don’t You Do Right. It’s all very startling and 
just the thing to show off your equipment, but 
it has, as I’ve pointed out, grave aesthetic 
short-comings. C.F 


Count Basie and his Orchestra 

“Count Basie Story, Volume 1” 
Broadway: Down For Double: Lester ye 
Jumpin’ At The Woodside/Taps a horty 
eenees a —e Avenue Jive At 
Five: Rock-A-Bye Columbia @: ‘995X18i6: 
© SCXS372 (12 in., be 9d. plus 8s. 43d. 

“Count Basie Story, Volume bs 
Swingin’ The Blues: Sent For You Yesterday (V): 
Tickle Toe: Blue And Sentimental: Time Out: 
9.20 Special/Red Bank Boogie: Every Tub: Dickie’s 
Dream: Texas Shuffle: Out Of The Window: 
Boogie W: Columbia Lepr (s] 





oogie (V). 
SCX83783 (12 in., 25s. 9d. Plus 8s. 4 

Revivalism in jazz is not limited to the music 
of New Orleans. In recent years the orchestras 
of Benny Goodman, Stan Kenton, Duke 
Ellington and Woody Herman—to name only 
four—have offered new versions of past successes 
on record and now, it seems, it is Count Basie’s 
turn for personal retrospection. These two LPs, 
made last summer in New York, feature the 
expected line-up playing twenty-three well-tried 
and well-loved Basie numbers. Frank Foster 
scored the new versions of the old tunes and 
although the arrangements differ in detail, for 
the most part they remain faithful to the spirit 
of the originals. Of course, a project such as 
this invites direct comparison between Basie old 
and new. Many times I half expected to hear 
Lester Young or Buck Clayton emerging from 
the ensemble to take a solo, and Joe Williams 
is no substitute for Jimmy Rushing on the vocal 
tracks. The present band is very impressive on 
the “‘power-house” passages but seems to lack 
lightness and delicacy elsewhere. Take Blue 
And Sentimental, for example; this is a number 
which depends very largely on the creation of 
the right atmosphere, and that atmosphere is in 
turn dependent on the correct tempo. The 
original recording is a masterly balance between 
soloists and gently swinging orchestral passages 
whereas the new version somehow fails to hit 
the required tempo and, incredible as it may 
seem for Basie, the band drags as it tries hard 
to get the desired effect. Fortunately this is the 
exception and most of the titles show the new 
orchestra in a good light. The majority of the 
solo passages are cohtributed by Joe Newman 


(trumpet), Billy Mitchell (tenor) and Henry 
Coker (trombone) but several other men are 
heard too. Frank Foster is showcased on Lester 
Leaps In, Frank Wess crops up playing flute, 
alto and tenor (the latter particularly impress- 
ively in Jive At Five), Thad Jones takes all too 
few trumpet solos while Marshall Royal turns 
in some effective clarinet and less impressive 
alto. The Count is still the best soloist in his own 
orchestra, the creator of a unique, deceptively 
simple keyboard style which fits into the concept 
of the rhythm section like the balance wheel in 
a jewelled watch movement. 

Due to ill-health, etc., at the time of recording, 
there are a number of personnel changes for a 
few of the tracks, and it is good to hear Gus 
Johnson back behind the drums for Broadway, 
Sent For You Yesterday and Boogie Woogie. The 
tenor and trumpet solos on Time Out are played 
by Seldon Powell and Jimmy Nottingham 
respectively, temporary replacements for Frank 
Foster and Thad Jones. Quite honestly I would 
find it very difficult to differentiate between the 
three regular tenor players without the sleeve 
notes and the gulf which once separated Wess 
from Foster is now virtually non-existent. 
Playing together in the same section all these 
years has brought their styles closer together 
and the addition of Billy Mitchell adds a further 
complication. In fact Mitchell and Foster, 
heard trading choruses and shorter passages on 
Topsy, admit in the sleeve notes that they them- 
selves are no longer sure which is which on this 
track. This lack of individuality might be part 
of the answer to the problem of why the Count’s 
band of two decades ago still sounds better on 
record than the contemporary line-up. There 
is a great deal of enjoyable music to be heard 
on these two LPs but neither is as good a record 
as H.M.V’s recent “Band Of Distinction” 
album which I reviewed in the March issue. 

A.M. 


Chris Barber’s American Jazz Band 
Down Home Rag: Tishomingo Blues: Oh Baby: 
Baby, Won't You Please Come Home? (V) hee = 
Me Your Dreams: Li’l Liza Jane (V): See See Ride: 


Blues (V): Sweethearts On Parade. Columbia 9 
a © SCX3376 (12 in., 25s. 9d. plus 8s. 4} 


These tracks were recorded during Chris 
Barber’s recent tour of the U.S., the trombonist 
leading a group which contains luminaries of 
the calibre of Sidney de Paris (who sings 
acceptably if not outstandingly on three of the 
tracks), Edmond Hall, Hank Duncan, Hayes 
Alvis (bassist with Wilbur de Paris’s band) and 
Joe Marshall (drums). The recordings were not 
made in public; they were, however, made by 
musicians who have been steeped in jazz 
traditions all their lives, and Chris Barber 
himself fits beautifully into these august sur- 
roundings. All the tracks are good, even the 
rather irritating Li’! Liza Jane (which is still a 
heap better than the locally-recorded effort by 
the present Barber band), but the most appeal- 
ing one is Tishomingo Blues, on which everything 
glides along easily and enjoyably. One pitfall 


‘into which the group does not drop is that of 


playing Down Home Rag at a frenzied speed, and 
yet there is no loss of tension nor any lethargy. 
What a superb trumpet player Sidney de Paris 
is! He always was good, but in the last few 
years he has shown himself to be a truly 
creative performer, worthy to be ranked 
alongside Joe Smith, Ed Allen, etc. B.R. 
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Bob Brookmeyer Quartet 
“The Blues Hot And Cold” 
On The Sunny Side Of The Street: pomete At 


The Savoy: Languid Blues/I Got 
Smoke Gets In Your Eyes: Blues Hot ual 
H.M.V. @ or © CSD1356 (12 in., 25s. 94 
plus 8s. 44d. P.T.). : 
b Brookmeyer 
“Portrait Of The Artist” 

Blues Suite (Introduction and First Movement: Secong 
Movement: Third Movement: Fourth Movement) /It 
Don’t Mean A Thing: Mellow Drama: Out 4 


Nowhere: Darn That Dream. London @ LTz. 


a 

K15208; © SAH- K6125 (12 in., 27s. plus 8s. 94d. P.T,), 

To release a jazz record under the by-line 
“Portrait Of The Artist” is an open invitation 
to ridicule. Fortunately the artist in question, 
valve-trombonist Bob Brookmeyer, has his feet 
planted very firmly on the ground, and | 
imagine that the use of the Joycean title 
afforded him a great deal of merriment, 
Unfortunately the LP does not show Bob at his 
very best as either pianist, composer, arranger 
or trombonist. There is a great deal of whimsi- 
cality to be heard, particularly during the piano 
passages, and although the scoring is rarely less 
than competent, the overall picture is too fussy, 
giving a somewhat confused impression of 
Brookmeyer’s talents. The long Blues Suite veers 
dangerously near the pretentious at times and 
only the Fourth Movement really hangs 
together as a composition. I think too much 
was attempted here and that Brookmeyer would 
have been better advised to have concentrated 
on putting fewer of his musical wares on display. 

This, in fact, is what happens on “The Blues 
Hot And Cold” for here Bob simply plays the 
trombone backed by a very good rhythm 
section (Jimmy Rowles, Buddy Clark and 
Mel Lewis). I have no hesitation in saying that 
this is by far the best record Brookmeyer has 
ever made! I will go further and say it is one 
of the best trombone records I have heard for 
a long time. I presume it was made about a 
year ago, for not only do Bob, Buddy Clark and 
Mel Lewis all hail from the new Gerry Mulligan 
Concert Jazz Band, but the trombonist displays 
the new maturity which was apparent in his 
playing on record with that group. Throughout 
the course of this LP there is humour, deep 
sincerity of purpose and a feeling of complete 
confidence. Bob makes use of his gruff tone to 
get across the “‘vocalised” approach, complete 
with smears, unusual tonal effects, glissandi, etc. 
Languid Blues, although a very fundamental 
performance, does not make use of phoney 
gospel or “soul” trickery. The Jim Crow 
supporters of the “funky” movement will turn 
up their noses at a white musician playing the 
blues, but the intelligent listener will accept 
Languid Blues as an exceptional example of the 
twelve-bar format. Each of the other tracks 
has something of value to offer, and if this 
record represents the new Brookmeyer then | 
hope he will return to the studios to make 
another LP of this type as soon as possible. 
For all its basic simplicity, “The Blues Hot And 
Cold” is, in fact, far more of a portrait of the 
artist than the London LP, and demonstrates 
that in Bob Brookmeyer we now have one of 
the really great jazz trombonists. Make no 
mistake, ‘The Blues Hot And Cold” is an LP 
to be heard by any reader of this column, 
particularly those who, like me, have viewed 
Brookmeyer’s playing with something approach- 
ing disinterest in the past. A.M. 


Dick Charlesworth and his City Gents 
“Meet The Gents” 

Yes, We Have No nag Struttin’ With Some 
Barbecue: The Gyp: — Diga Doo: Night Fall: 
Bluebells Goodbye/Salutat on March: Alexander's 
Ragtime Band: Saturday Night Function: Billy 
Boy: Kitty’s Dream: Pretty Baby. Top Rank Q 
35-104 (121 in., 22s. 74d. plus 7s. 44d. P.T.) 

This is the first record by this opin and 
showmanly group. Without being able to see 
them (and I must admit I’ve never seen them) 
one gets the impression that the band’s un- 
doubted popularity derives to a great extent 
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SAX2387 (stereo) or 33CX1739 (mono) 
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THIS IS THE HOLLYWOOD BOWL! 


VOLUME I 


VOLUME II 


THE HOLLYWOOD BOWL SYMPHONY ORCHESTRA THE HOLLYWOOD BOWL SYMPHONY ORCHESTRA 


Carmen Dragon - Michael Rabin - Felix Slatkin 


Leonard Pennario - Carmen Dragon - Alfred Newman 


Roger Wagner Chorale Felix Slatkin - Miklos Rozsa 


1812 Overture (Tchaikovsky) Warsa 

Flight of the bumble-bee (Rimsky-Korsakov) Muset 

Reverie (Debussy) The Bl 
: March 

Chorus from ‘‘Carmen”’ (Act IV) (Bizet) 

Rosenkavalier Waltzes (R. Strauss) 





Concerto (Addinsell) 
°s Waltz from *“‘La Bohéme”? (Puccini) 
Danube (Johann Strauss Jr.) 
m ‘*The Love for Three Oranges”’ (Prokofiev) 
Dance No. 6 (Brahms) 


H 
Le Regiment de Sambre-et-meuse (Planquette) 


Dance of the Buffoons (‘The Snow Maiden’) (Rimsky-Korsakov) Spellbound Concerto (Rozsa) Sabre Dance (Khachaturian) 
Waltz of the Flowers (‘Nutcracker Suite’) (Tchaikovsky) Polonaise Militaire (Chopin) Jamaican Rumba (Benjamin) 


SP1-8496 (stereo) or P1-8496 (mono) SP2-8496 (stereo) or P2-8496 (mono) Available May 5th 


—_________—_—_§—— Other Capitol LP Records for May - 


MILSTEIN 


The Concert Arts Orchestra/Walter Susskind 

“MASTERPIECES FOR VIOLIN AND ORCHESTRA”’ 

Adagio, K.261 and Rondo, K.378 (Mozart); Romance in F, 

Op. 50 (Beethoven); Legende (Wieniawski); Perpetual Motion 

(Novacek); Berceuse from **The Firebird”’ (Stravinsky); 

Introduction ani Rondo Capriccioso (Saint-Suéns) 

SP-8528 (stereo) or P-8528 (mono) Reco Serine lagged inc 


LEONARD PENNARIO 


“FAVOURITE CLASSICS FOR PIANO’’ 

Polonaise in A flat (Chopin); Clair de lune (Debussy) ; 

On the beautiful blue Danube (Strauss); Preludes in C sharp 
minor and G minor (Rachmaninoff); Liebestraume and 
Hungarian Rhapsody, No. 2 (Liszt) 

SP-8312 (stereo) or P-8312 (mono) 


E.M.Il. RECORDS LTD .- E.M.!. HOUSE - 20 MANCHESTER SQUARE - LONDON, W.1. 
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MMA11132 (mono) Available May 5th 
Stereo in Preparation 
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AND A FINE LP OF MUSIC BY 


4 TRADE MARK OF MERCURY RECORD CORP Ri WS KY KO RSAKOV 


RIMSKY-KORSAKOV — Symphony No. 2 “‘Antar” 


Russian Easter Festival Overture 
MMA11098 (mono only) Available May 5th 


AND THE NEW Mowury EPs THIS MONTH 


PARAY conducts eer ara erat 
PAUL PARAY |. tl Tl 


CONDUCTS 
THE DETROIT 
SYMPHONY 
ORCHESTRA 
IN A NEW 
EXCITING LP 
RECORDING 

OF DVORAK’S 











Paul a9 eho ” ombin : Detroit on mn 
Symphony Orchestra ogee Orchestra Paray 


FAURE-PelleasetMelisande uses teom 


(mono only) 


. WAGNER OFRaT 
Siegfried Idyll = sjxvwcny 
XEP9067 

Available May 5th incabots sip 


SEX15016 (stereo) bess mst 4 
or XEP9068 (mono) 
Available May 5th 
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from the unusual and effective uniforms worn 
by the musicians, and perhaps from the 
incongruity of nattily-dressed, bowler-hatted, 
striped-trousered, utterly British city types 
producing a meaty kind of Dixieland jazz. And 
on the whole I prefer my music to be played 
by people who look well-groomed rather than 
by a bunch of tramps, always provided, of 
course, that the jazz itself isn’t stiff and blood- 
less. Well, this is neither. All the same, I felt 
that the band didn’t sound very relaxed. This 
may be due to the recording being, as it were, 
a maiden voyage on a major label. There is a 
tendency to speed up, and despite the ensemble 
playing being quite well-knit it does get rather 
edgy at times. The medium tempo numbers 
seem to suit the Gents best; the slow ones (such 
as The Gypsy) are inclined to drag a little, while 
the faster numbers—as I said just now—are 
played a bit too fast. If the band could introduce 
as much originality into the sound of its music 
as it has into the decor and choice of numbers, 
then it could really go places. B.R. 


Anita O’Day 

“Anita O’Day and Billy May Swing Rodgers and Hart” 
Johnny One Note: Little Girl Blue: Falling In Love 
With Love: Bewitched: I Could Write A Book: 
Have You Met Miss Jones?/Lover: It Never Entered 
Sete, ae tea Sa ara 
H.M.V. ¢ CLP1486: @ CSD1954 (12 in., 25s. 9d. plus 
ay ie Tun/Sweet Georgia Brown. HMV @ 45-POP 
821 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 

It is, of course, impossible not to compare the 
above LP with Ella Fitzgerald’s two-volume 
survey of Rodgers and Hart’s handiwork, and 
the comparison reveals vital differences between 
the two artists. Where Ella Fitzgerald does 
what might be called a first-class documentary 
job on these songs, rendering them very much 
as the composers intended them to sound, 
Anita O’Day is much more idiosyncratic, much 
more intent upon bending the words and 
melodies to her own ends. The result is often 
startlingly good, but also occasionally disastrous, 
for when Miss O’Day is not good she tends, just 
like the girl with a curl, to be horrid. Her voice, 
after all, like Billie Holiday’s, is a fallible 
instrument, an extension of her emotions or 
imagination rather than an entity in itself. 
About half the songs are treated as “‘swingers’’, 
including Ten Cents A Dance, which I’ve never 
heard taken at more than a snail’s pace before. 
The remainder are on the slow side, among 
them a gentle, sad version of Spring Is Here, 
surely one of the finest songs that Rodgers and 
Hart ever produced. But the difference between 
the Misses O’Day and Fitzgerald probably 
emerges most clearly in the treatment given to 
Bewitched, Bothered And Bewildered. Here there is 
much more use of semi-recitative, more warping 
of the melody, more sudden jumps and slurs— 
and more preoccupation with “style”. When 
Lady Gregory and W. B. Yeats collaborated on 
plays for the Abbey Theatre, it is said that 
Lady Gregory used to write the actual play and 
afterwards Yeats added “‘style” to the language. 
That is more or less what Anita O’Day does on 
several of these tracks, and the drawback is that 
it sometimes results in the singer sounding 
completely detached from her songs. The LP, 
though, is on the whole a rewarding one, even 
if Billy May’s arrangements (some with strings, 
some without) incline to be more decorative than 
is strictly necessary. 

The 45 brings together the two songs which 
Anita O’Day sang in the film, “Jazz On A 
Summer’s Day”. Tea For Two comes from 
H.M.V. DLP1203 (‘At Mister Kelly’s”), com- 
plete with gimmick ending, while Sweet Georgia 
Brown is here presented with a background 
supplied by Buddy Bregman’s orchestra. The 
latter recording, a surprisingly restrained piece 
of virtuosity, is recommended to all admirers of 
Miss O’Day. C.F. 
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Lennie Felix Trio 

“Cat Meets Mice”’ 
Rosetta: Peg O’My Heart: Laura: Margie: Elaine: 
Dinah/Marie: Ida, Sweet As Apple Cider: 
Stella By Starlight: Sweet Lorraine: Blues For 
Tracy: Diane. Columbia @ 33SX1298 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 


It seems to have been pianist Lennie Felix’s 
misfortune to meet certain extra-musical diffi- 
culties whenever he has found his way into a 
studio of late. There was the Top Rank LP 
made up of tunes referring to bed or sleep, some 
of which were unsuited to jazz, to say nothing 
of the doctored-up piano on an earlier session. 
Apart from the now tiresome play on the words 
“Felix” and “cat” in the LP title, Lennie has 
been saddled here with a dozen tunes all 
bearing girls’ names, presumably to suit the 
brilliantly conceived idea, ““Cat Meets Mice’. 
In addition there seems to have been little or 
no rehearsal, and Lennie may be heard calling 
out instructions to his colleagues (Lennie Bush 
and Lennie Hastings, on bass and drums 
respectively) at the commencement of most of 
the tracks. It probably came as a surprise to 
nobody, least of all the session supervisor, that 
an LP recorded under these conditions should 
have been below par. For example, Felix and I 
appear to have a different idea of the chords 
(and even the melody at one point) of Laura. 
On some of the other tracks Lennie plays in 
an unremarkable, thoroughly undistinguished 
manner, and a number of the choruses could 
well have been left out. 

Aware of Lennie’s temperament so far as 
recording sessions are concerned, I still find this 
kind of thing disappointing. He has played 
remarkably well on record, notably a Nixa EP 
and one track from the last Melody Maker All 
Stars release; it seems, though, that the con- 
ditions must be right before Felix is able to give 
of his best. Some of the best playing here occurs 
about half-way through the second side, com- 
mencing with a very good version of Stella By 
Starlight (performed unaccompanied) and finish- 
ing with a splendid Blues For Tracy, on which 
Lennie Bush’s bass playing is outstanding. One 
final point: there has been a great deal of 
comment about the recording standard of the 
Lansdowne Jazz Series, and while I am not a 
hi-fi fanatic I must say that there is a most 
peculiar balance of bass-piano-drums (in that 
order of prominence) on this LP. A.M. 


Benny Goodman 
“‘Benny Goodman and Ella Fitzgerald” 

Goodnight My Love (V): Take Another Guess (V)/ 
Did You Mean It? (V): The Kingdom Of Swing. 
R.C.A. @ RCX1059 (7 in., 9s. 3d. plus 3s. 0$d. P.T.). 

The three tracks with vocal choruses, all sung 
by Ella Fitzgerald, were recorded in 1936, at a 
time when that singer, although still in the 
tentative stages of her career, was already under 
contract to American Decca. The result was 
that the records were no sooner on sale in the 
U.S. than they were withdrawn, and new 
versions (using a different vocalist) were made. 
Over here in Britain the whole thing seems to 
have been treated with more laxity, for all three 
items were put out on H.M.V. 78s. Although 
Ella’s singing was still immature at this time, it 
was obviously far, far above the average level 
reached by “fem chirps” in 1936, and the 
combination of Fitzgerald and Goodman is 
naturally interesting, both historically and 
aesthetically. There are few musical highlights, 
though, apart from distant glimpses of Jess Stacy 
and some lively work by Goodman himself. 
The Kingdom Of Swing (the title was the same as 
that given to Goodman’s autobiography) was 
recorded in 1939 but has never been issued 
until now. It’s hard to see why, for the riff 
theme is quite attractive and the performance 
an average one for its period. Collectors who, 
like myself, grow a trifle nostalgic over even the 
obscurest Goodman big band records, will 
undoubtedly enjoy the EP more than the 
ordinary run of mortals. C.F. 
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Joe Harriott Quintet 

“A Guy Called Joe” 
Liggin’/Caravan. Columbia @ SEG8070 (7 in., 8s. 3d. 
plus 2s. 8$d. P.T.). 


Last year I showered praise fairly lavishly 
upon “Blue Harriott” (Columbia SEG7939), 
extolling it as one of the better British jazz 
records of recent years. This new EP is by 
almost exactly the same group, the only changes 
being the substitution of Shake Keane (trumpet 
and fliigel horn) for Hank Shaw and the 
addition (on Caravan only) of Frank Holder 
(bongoes). The music, too, is every bit as good. 
Harriott, despite his current predilection for 
“free form”, is a very bold and fluent player 
and on both these tracks he produces typically 
restless solos. He is well partnered in the front 
line by Shake Keane, who plays a beautifully 
concise muted solo in Liggin’ and a smooth, 
nicely poised fliigel horn solo on Caravan, dis- 
playing all the while a keen awareness of 
dynamics. Harry South’s piano solo on Liggin’ 
is also worth mentioning, for it has the right 
kind of simplicity about it. The only real flaw 
in these performances, in fact, is that the duet 
on Caravan between Bobby Orr’s drums and 
Frank Holder’s bongoes goes on far too long. 

C.F. 


Johnny Hodges 
“Blues-A-Plenty” 
I Didn’t Know About You: Cool Your Motor: Gone 
With The Wind: Honey Hill: Blues-A-Plenty: 
Don’t Take Your Love From Me/Saturday After- 
noon Blues: Satin Doll: Reeling And Rocking. 
H.M.V. @ CLP1430 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 
Unflappability is not the sole monopoly of 
Mr. Macmillan. Johnny Hodges possesses the 
quality in abundance and shows it once again 
on this LP, a mixture of alto solos with rhythm 
section (I Didn’t Know About You, Gone With 
The Wind, Don’t Take Your Love From Me and 
Satin Doll) and performances by a band con- 
sisting of Hodges, Ben Webster, Roy Eldridge, 
Vic Dickenson, Billy Strayhorn, Jimmy Woode 
and Sam Woodyard. The solo tracks are by far 
the most expendable, nearly all of them 
exhibiting the stickier side of Hodges’s talents 
and containing moments when bathos seems 
only a hand’s breadth away. By far the best of 
these excursions is Satin Doll, where Hodges’s 
solo, as Benny Green points out in his sleeve- 
note, “draws on few notes in each chord and 
few chords in the grammar of music but. . . 
contrives to be melodically attractive and 

emotionally beguiling’’. 

he other five tracks are notable, among 
other things, for some brilliant trumpet playing 
by Roy Eldridge. One has grown so accustomed 
to hearing Eldridge mix bad taste with technical 
finesse that it almost comes as a shock to find 
him creating solos as remarkable as these, solos 
in which his tone is unusually rich and warm, 
solos in which he sounds as soberly moving as 
Tommy Ladnier. This is really beautiful 
trumpet playing and yet another timely 
reminder that Eldridge really must be ranked 
among the major soloists on his instrument. 
Vic Dickenson performs in a typically bibulous, 
often quite witty fashion, his tone sometimes so 
hoarse that he would seem, like Flamineo, to 
have caught “an everlasting cold”. Ben 
Webster alternates between sounding luxuriant 
and aggressive, reaching a peak of lavishness in 
his series of choruses on Reeling And Rocking, a 
track notable for the high quality of blues 
playing by all concerned. It is on this track, 
too, that Hodges, somewhere around the tenth 
bar of his first chorus, slides in a phrase straight 
out of Bix Beiderbecke’s repertory. Through 
all these band recordings, indeed, Hodges 
soars and glides with all the mastery one 
associates with him. 
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Wynton Kelly Quintet 

“Kelly Great” 
Wrinkles: Mamma ‘G’/June Night: What Know: 
Sydney. Top Rank @ 35-107 (12 in., 26s. 44d. plus 
8s. 74d. P.T.). 

Taken from the American “‘Vee Jay” cata- 
logue, this LP marks the jazz début of Top 
Rank as an E.M.I. subsidiary. Wynton Kelly’s 
quintet combines the front line from the Art 
Blakey unit due to tour Britain at the beginning 
of May (Lee Morgan on trumpet and Wayne 
Shorter on tenor) and the rhythm section of last 
year’s Miles Davis Quintet, but with Philly Joe 
Jones on drums in place of Jimmy Cobb. Apart 
from the presence of Shorter, who makes his 
initial appearance on a British record, the style 
of music might be gauged with some accuracy 
even before the record is heard. Kelly is a 
competent but unremarkable soloist, Morgan 
a virile and ever-improving trumpeter, his style 
compounded of almost equal quantities of Miles 
Davis, Clifford Brown and Dizzy Gillespie, 
while Paul Chambers and Philly Joe Jones make 
up one of the most powerful yet unusual bass 
and drums partnerships in jazz. Shorter leans 
very heavily on John Coltrane for his inspiration; 
in fact there is precious little originality to be 
heard during the tenor choruses here. Unfortun- 
ately Shorter seems merely to be stringing 
together some of Coltrane’s phrases with little 
attempt at continuity; his best solo occurs on 
Wrinkles, although the standard is not main- 
tained throughout all the choruses. I think this 
record does Shorter an injustice for I have 
heard more impressive work by him on other 
records, not yet available in Britain. Apart from 
Philly Joe Jones, who plays in spectacular 
fashion, whether taking a solo or keeping time, 
the most memorable moments come from Lee 
Morgan, whose manner of expression seems to 
have taken on a new dimension during the 
last 18 months. He now’ possesses that 
indefinable quality of presence so necessary to 
the jazz soloist. Kelly tends to be overshadowed 
and outplayed by his colleagues, and he 
frequently resorts to a block-chord style in his 
piano solos which invariably leads nowhere. 
June Night turns out to be almost a parody of 
the Miles Davis Quintet, with Morgan tightly 
muted and Kelly copying Red Garland. 

A.M. 


Stan Kenton Orchestra, June Christy, The 
Four Freshmen 

“Road Show Volume 1” 
Artistry In Rhythm: Stompin’ At The Savoy: My 
Old Flame: The Big Chase (Kenton Orchestra)/I 
Want To Be Happy: It’s A Most Unusual Day: 
Midnight Sun: Kissing Bug: Bewitched: How 
High The Moon (June Christy). Capitol @ T1-1327: 
© ST1-1327 (12 in., 24s. 3d. plus 7s. 11d. P.T.). 

“Road Show Volume 2” 
Day In, Day Out: Angel Eyes: I’m Always Chasing 
Rainbows: Paper Doll: Them There Eyes (Four 
Freshmen)/Love For Sale: September Song: Walkin’ 
Shoes: Peanut Vendor: Artistry In Rhythm 
(Kenton Orchestra, June Christy and Four Freshmen). 
Capitol @ T2-1327: © ST2-1327 (12 in., 24s. 3d. plus 
7s. 11d. P.T.). 


Stan Kenton and His Orchestra 

“The Artistry Of Stan Kenton” 
Intermission Riff: Painted Rhythm/Southern 
Scandal: Artistry In Boogie. Capitol @ EAP1-20070 
(7 in., 9s. 3d. plus 3s. O$d. P.T.). 

The two “Road Show” albums present a 
complete concert by the Kenton Orchestra, 
June Christy and the Four Freshmen and were 
recorded during an evening performance at Pur- 
due University, Lafayette, Indiana, on October 
10th, 1959. It is entertaining without ever being 
particularly remarkable. The advantages of 
hearing a live stage show have been neutralised 
to some extent by an unusually muddy record- 
ing balance on the orchestral numbers and by 
one unforeseen hazard—Miss Christy was 
suffering from a cold. She has sung considerably 
better on studio-made records and while she 
registers quite strongly on Bewitched, where the 
added huskiness actually helps the performance 
to some extent, I think the LPs as a set do her 
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less than justice. The orchestral tracks feature 
the band in what sounds like a happy frame of 
mind; unfortunately the lack of definition on all 
but the actual solo passages is not conducive to 
very enjoyable listening. The Four Freshmen 
come off best, both from the standpoint of 
artistic achievement and balance. Quite a lot 
of spoken announcements and stage “business” 
have been left in between I’m Always Chasing 
Rainbows and Them There Eyes, including the 
most spectacular version of Paper Doll in ages. 
(I thought for a moment that Mel Blanc, who 
created I Tawt I Saw a Puddy Tat over a decade 
ago, had suddenly monopolised the micro- 
phone.) The fourth side presents all the 
entertainers on September Song, Gerry Mulligan’s 
Walkin’ Shoes, and a rollicking Peanut Vendor, 
before the loquacious Mr. Kenton talks his way 
off over a murmuring background of Artistry In 
Rhythm. Quite frankly there are many better 
examples of the Kenton Band and June Christy 
on record, and these LPs are recommended 
only on the strength of the Freshmen and Stan’s 
soloists (Charlie Mariano, Rolf Ericson and 
Bill Trujillo, in particular). It is unfortunate 
that the Marty Paich arrangements of My Old 
Flame and The Big Chase, the former a beautifully 
shaded exercise, incidentally, should not have 
been recorded under more favourable con- 
ditions. 

The EP is one of those surprising compilations 
of tracks which record companies come up with 
occasionally. Presumably these four titles, 
recorded in 1945 and 1946 and all once available 
here on 78s and LP when Decca handled the 
Capitol catalogue, have been chosen simply 
on the grounds of popularity. Their reappear- 
ance at this late date will evoke feelings of 
nostalgia or contempt, depending on one’s 
attitude to early Kenton. Personally, I like 
them. .M. 


Humphrey Lyttelton and his Band 

“Humph Plays Standards” 
Love For Sale: Prelude To A Kiss: Ida: Willow 
Weep For Me: That’s My Weakness Now/Blue Lou: 
Man I Love: Undecided: Bewitched: Body And 
Soul. Columbia @ 33SX1305: © SCX3368 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 

This LP was made last summer, which means 
that it benefits from the presence of tenor saxist 
Jimmy Skidmore who has since left the band. 
The title is self-explanatory and Lyttelton has 
taken this opportunity to showcase most of the 
soloists in a series of settings arranged by Eddie 
Harvey and Harry South. The band, as a band, 
is heard on Love For Sale and Blue Lou and the 
remaining tracks are features for the sidemen. 
Prelude To A Kiss presents Joe Temperly playing 
the baritone like a man blissfully unaware of the 
work done on the instrument by Gerry Mulligan 
and the late Serge Chaloff; the overall sound 
is, quite naturally, close to that of an. Ellington 
splinter group containing Harry Carney. Willow 
is an enchanting alto solo by Tony Coe while 
Ida is simply the leader accompanied by the 
rhythm section. Coe (on clarinet this time) and 
Lyttelton are paired off on Weakness to good 
effect whereas Bewitched—arranged jointly by 
Humph and Tony Coe, incidentally—teams up 
trumpet and baritone in a performance which 
sounds occasionally like a rather aged version 
of the Gerry Mulligan Quartet. Pete Blannin’s 
bass is heard throughout Undecided while the 
remaining two tracks are, quite simply, the most 
attractive on the record. Coe (alto) and 
Skidmore take Man I Love as the basis for a 
musical conversation while Jimmy turns in 
a beautiful solo on Body And Soul with 
the band playing “‘organ’’ harmonies behind 
the tenor. 

Lyttelton and Sandy Brown seem to have 
created a new jazz sub-division which is as 
original as European jazzmen can hope to be; 
there are no. bands in America today playing 
jazz of exactly this type, and in Lyttelton’s case 
I would say that the band has suffered a great 
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blow in the departure of Jimmy Skidmore whog 
tenor was such a strong and authoritative Voice, 
a fact ably demonstrated by this new LP, 


A.M, 


Thelonious Monk Quartet Plus Two 
“At The Blackhawk” 

Let’s Call This: Four In One: I’m 

Sentimental Over You/Worry Later: ’Round A 

Midnight: Epistrophy. Riverside @ RLP12-393 

(12 in., 30s. plus 9s. 9d. P.T.). 

‘This is Monk’s most recent LP, either here or 
in America, and I presume it has been rushed 
out in Britain to tie in with Monk’s tour of this 
country commencing on April 29th. Two of 
Thelonious’s colleagues heard on this record— 
tenor saxist Charlie Rouse and bass player John 
Ore—will be in Europe with the pianist; alg 
present on the LP is drummer Billy Higgins 
tenor player Harold Land and trumpeter Joe 
Gordon, the latter two added to Monk’s quartet 
for the purpose of the session. Although 
Thelonious makes his presence felt in po 
uncertain fashion from the first note of the 
first opening bar, quite an amount of the playing 
time is devoted to solos by the front-line men, 
Gordon, late of the Dizzy Gillespie big band, 
uses a hot tone and attack; Rouse, naturally 
enough, fits in superlatively with Monk’s con. 
ceptions, although Land is not to be under. 
rated in this context. Apart from Epistrophy, 
neatly played as a closing theme, and the 
de-sentimentalised Getting Sentimental, which js 
over in six minutes, all of the tracks last 
for at least 8} minutes while "Round Abou 
Midnight is drawn out to 12. Yet Monk’ 
provocative settings ensure that the interest 
never flags, no matter what length the course, 
In addition there is a brand new tune in Wory 
Later and careful refurbishing of the old 
favourites Let’s Call This and Four In One. Billy 
Higgins deserves special mention for his beauti- 
fully controlled drumming; I regret we will not 
have an opportunity of hearing this accom- 
plished young man during the British tour, for 
his place has now been taken by Frankie Dunlop. 
Although recorded “live” at a club the sound 
is very good on all instruments, and the LP, the 
twelfth by Monk to be released in America by 
the Riverside label, is recommended. A.M. 


The Modern Jazz Quartet, The Jimmy 
Giuffre Three and The Beaux Arts String 
Quartet 

“Third Stream Music” 
Da Capo: Finé: Exposure/Sketch: Conversation, 
London @ LTZ-K15207: © SAH-K6124 (12 in., 27s. 
plus 8s. 94d. P.T.). 

A girl at the London School of Economics 
once told me of how she had watched a pair of 
teen-agers doing the hand-jive throughout an 
entire concert by the Modern Jazz Quartet. 
Quite obviously the Quartet was not sailing on 
the ‘‘Third Stream” on that particular occasion, 
for not even the most eloquent of hand-jivers 
could really cope with the music on this LP. 
“Third Stream Music’, so the sleeve-note 
explains, is a term coined by Giinther Schuller 
to describe music that is neither jazz nor 
classical, but that draws upon the techniques of 
both. Music of this kind can be found upen 
both sides of this record, although some of the 
pieces might be described as ‘‘nearer-in” than 
others. Nearest-in of all are the two items which 
start off Side One, on which the M.J.Q. i 
joined by The Jimmy Giuffre Three. Da Capo, 
written by John Lewis, uses the two groups 
independently, developing their own ideas in 
isolation; it is abruptly followed by Fin, 
written by Jimmy Giuffre, where all seven men 
pool their resources. Both these pieces are 
pleasant enough, but there is, one feels, a lack 
of ambition in their conception, while Giuffre’s 
own contributions make one suspect that he has 
never really got The Train And The River out of 
his system. 

Exposure was originally composed by John 
Lewis as background music for a United Nations 
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documentary film, and here the Quartet is 
augmented by clarinet, flute, bassoon, French 
horn, cello and harp. Despite this untraditional 
instrumentation, the track can be more or less 
classed as jazz throughout its length. Indeed, 
the “Third Stream” seems to grow a little shallow 
here. Although this piece is harmonically much 
more adventurous than Lewis’s other works on 
this LP, it cannot really be said to do anything 
that the composer has not done better elsewhere 
—and less pretentiously. Lewis’s remaining 
composition, Sketch, is scored for an ensemble 
comprising both the Modern Jazz Quartet and 
the Beaux Arts String Quartet. I happen to be 
one of the people who have sometimes felt a 
little uncomfortable about the rather naked use 
that Lewis makes of devices borrowed from. the 
baroque composers. All the same, it is still a 
trifle surprising to find that his writing for 
strings should be so much a pastiche of eigh- 
teenth century practice. This particular track in 
fact, is the most disappointing on the record. 
Giinther Schuller’s composition, Conversation 
(scored for the same ensemble as that heard in 
Sketch), is the only item that really gets near to 
being launched on the “Third Stream”. It 
begins exceptionally well, with the composer 
creating a high degree of tension, often resorting 
to pointilliste scoring and sounding (as Max 
Harrison points out in his sleeve) rather 
suggestive of Bartok and Webern. There is, too, 
some cunning fragmentation of the jazz elements, 
the vibraphone and piano being heard only 
briefly yet retaining the character they have in 
jazz. But suddenly, after persevering with his 
twelve-tone approach, Schuller offers us a 
conventional harmonic structure and_ the 
Quartet playing jazz in a fairly informal style. 
This split in the identity of the composition 
inevitably makes the ending rather an _anti- 
climax. C. 


Jelly Roll Morton 
“King Of New Orleans Jazz, No. 2” 

Someday Sweetheart: Billy Goat Stomp: Hyena 
Stomp (Red Hot Peppers): Mr. Jelly Lord: Wolverine 
Blues (Trio): Boogaboo (Red Hot Peppers): Shreve- 
port Stomp (Trio)/Red Hot Pepper (Red Hot Peppers): 
Mournful Serenade (Quartet): Deep Creek (Red Hot 
Peppers): Pep: Fat Frances: Seattle Hunch (Piano 
solos): Ponchartrain Blues (Red Hot Peppers). 
R.C.A. @ RD-27184 (12 in., 27s. plus 8s. 94d. P.T.). 

This second R.C.A. album of Morton 
classics, all recorded during his period with 
Victor from 1926 to 1930, spans the whole of 
those four years. If it did no more, it would 
show what a genius Morton was at selecting the 
right men for the job, for apart from the 
slightly ragged Red Hot Pepper and the abomin- 
able animal noises on Billy Goat Stomp and 
Hyena Stomp, there is nothing one can cavil 
at in the music on any of these tracks. Even the 
violins in Someday Sweetheart lend a sweet, sad 
effect to the melody, and their high singing 
contrasts well with the resonance of Omer 
Simeon’s bass clarinet. Morton himself plays 
beautifully on this track. Then there is his 
selection of the guitarist Bernard Addison to 
take a gem of a solo in Ponchartrain, the use of 
the underrated trumpeter Eddie Anderson for 
a great blues solo on Deep Creek, and the choice 
of the Dodds brothers for Mr. Jelly Lord and 
Wolverine Blues (the lastnamed track is a 
hitherto unissued “take” incidentally). With 
these musicians, and those on other tracks, 
Morton produces some of the most satisfying 
jazz of the 1920s or any subsequent decade. 
There is a friendly cutting contest between 
Ward Pinkett and Bubber Miley on Ponchar- 
train, by the way, from which Pinkett emerges 
the victor, and he also makes a superb contribu- 
tion to Boogaboo, helped by Omer Simeon and 
the acid comments of trombonist Geechie 
Fields. 

This brings me to mention what should be 
one of the most marvellous of instrumental 
blues recordings—Joe Oliver’s rearrangement 
of Chimes Blues under the title Mournful Serenade. 
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Played by Fields, Simeon, Morton and the 
drummer, Tommy Benford, it has wistful 
charm and absolute simplicity, its melodic line 
rivalling some of Morton’s own numbers for 
sheer beauty, and yet, through a serious fault 
somewhere in the taping, all this is ruined by 
a terrible “wow” that starts off pretty badly 
and becomes noticeably worse. I tried it on 
three different machines but always with the 
same result. Were this a fast number it might 
get by; asit is, the track asit stands is distressing. 
Another criticism I must make is of the selection 
of three from the four piano solos recorded at 
Camden on July 8th, 1929. The omitted solo 
(Freakish) happens to be my own personal 
favourite out of the four, but quite apart from 
that, why jettison it at all? 

Apart from these few points, I applaud 
R.C.A.’s decision to issue this disc and hope 
we shall eventually be given the Mortons that 
have not yet been released in LP form. Then, 
when all 68 Morton recordings are available, 
dare we hope that this company, owning as it 
does probably the finest jazz repertoire of all, 
will systematically provide us with LP sets of 
the works of other great jazz artists? B.R. 


King Oliver’s Creole Jazz Band 

“Louis Armstrong: 1923” 
Chimes Blues: Just Gone: Canal Street Blues: 
Mandy Lee Blues: Weather Bird Rag: Dipper 
Mouth Blues/Froggie Moore, Snake Rag: Mabel’s 
Dream: Southern Stomps: Riverside Blues. 
Riverside @ RLP12-122 (12 in., 30s. plus 9s. 9d. P.T.). 

Seasoned collectors and enthusiasts will not 
need to be told how great these performances 
are. One would not, after all, presume to extol 
the virtues of Shakespeare’s sonnets to a pro- 
fessor of English literature. Beginners, however, 
must be informed that here are the first records 
ever made by Louis Armstrong and his chief 
artistic influence, Joe Oliver, even though 
comparison between these LP tracks and the 
original 78s (or the 1936 Brunswick 78 reissues) 
shows the above performances to have been 
robbed (possibly by the Riverside technicians) 
of their terrific “‘bite’’. The difference in level 
between the Gennett originals and the Para- 
mount originals (viz. the last three tracks on 
Side Two) evidently caught the engineers on 
the hop. Anyway, Mabel’s Dream suffers a 
noticeable drop in volume after the first bar or 
so. Still, since not everyone is fanatically 
determined to possess originals as rare as these, 
this set will doubtless please many buyers. After 
all, one doesn’t usually start collecting original 
Rembrandts; a good reproduction usually has 
to suffice. 

I must take issue with Orrin Keepnews, who 
wrote the sleeve-note, when he says that the 
Paramounts were recorded “slightly before the 
Gennetts, but issued slightly later’. This is 
quite wrong. Keepnews gives the Gennett 
recording dates to the exact day (possessing the 
recording books inakes such a thing very much 
easier), but guesses the Paramount session to 
have taken place in March, 1923. The exact 
date is not actually known, but it was certainly 
immediately before or immediately after 
Christmas Day, 1923; the records were issued 
on February 16th, 1924, whereas the Gennetts 
were on sale in June, 1923. Furthermore, we 
are told that one Stomp Evans (his nickname 
was, in fact, Stump) was added to the personnel, 
which is given correctly for the Gennett sides. 
In truth, the banjo is omitted on the Paramounts 
and a bass sax added; it was played by one 
Charlie Jackson. 

Although the 40-year-old recording was not 
even good for those days, and despite the 
enervating process of filtering that has obviously 
gone on, enough music remains to make this a 
most important issue. If a jazz enthusiast does 
not have so much as one of these tracks, here is 
his chance to remedy the omission. Here indeed 
we find classic jazz welded to the blues in perfect, 
absolute accord. 





Sid Phillips and his Band 

“Raggin’ With Sid, No. 2” 
Kitchen Rag: Flapper Rag/Frog Legs Rag: Canood- 
or Rag. H.M.V. @ 7EG8645 (7 in., 8s. 3d. plus 2s. 83d. 


Be.) 

Sid Phillips plays his clarinet on only one of 
these, but sits down at the piano instead, which is 
fairfenough. I should have preferred an ordinary 
piano to the harpsichord-like one used here, 
but such things sell, it seems. The best number, 
of course, is James Scott’s classic Frog Legs (not 
Frog Leap, as the front—but not the back—of the 
sleeve gives it!). The other pieces are of the 
pseudo variety—Kitten On The Keys and all that. 
Nevertheless, despite this second-rate: material, 
the ensemble sound is warm and appealing, 
and satisfies my ear much more than some of 
the angular and enthusiastic noises produced 
by the run of “trad” bands. B.R. 


King Pleasure 

“Golden Days” 
I’m In The Mood For Love: The New Symphony 
Sid: Don’t Worry "Bout Me: Little Boy, Don’t Get 
Scared: Parker’s Mood/Golden Days: Tomerrow 
Is Another Day: No, Not Much: All Of Me. Vogue 
@ LAE12258 (12 in., 27s. 6d. plus 8s. 11}d. P.T.). 

Adding a lyric to a well-known recorded jazz 
solo was first done by Eddie Jefferson, although 
it was King Pleasure (real name Clarence Beeks) 
who popularised this method of expression. 
Some of Pleasure’s earliest work is still available 
on Esquire mono 20-066, and although this 
latest release contains new versions of two 
favourites—Parker’s Mood and Don’t Get Scared— 
the Esquire LP is still the better buy. Pleasure 
sings badly in places, his pitching fearfully 
inaccurate and his timing by no means perfect. 
The actual quality of his voice is his strong 
point, for he has all the tonal attributes of a jazz 
singer, as witness I’m In The Mood For Love ; 
unfortunately this “hipness’ cannot compensate 
for his faulty intonation. A very good supporting 
sextet is on hand to give the singer all the help 
a jazz vocalist could wish for; there are some 
thoroughly pleasant, worth-while solos and 
and obbligati from Harold Land, Teddy 
Edwards (tenor saxes); Matthew Gee (trom- 
bone) and Gerald Wiggins (piano). What King 
Pleasure attempts is, I feel, a valid extension of 
our music, and it is unfortunate that when the 
conditions seemed to be right for the creation 
of an unusually interesting LP, Pleasure should 
have been found wanting. 

The sleeve-note writer sneers at Dorothy 
McHugh’s original lyric for I’m In The Mood 
For Love, citing the line “If it should rain we'll 
let it” as ““Nature-defying”’ and going on to ask 
if anyone has ever tried to stop a downpour. 
In singing the praises of Pleasure as a composer 
of lyrics I feel the sleeve annotator should have 
drawn attention to King’s classic, unintention- 
ally hilarious reference “‘like a Christmas Day 
in December” during Parker’s Mood. This, I 
imagine, might be described as “calendar- 
defying’’. In addition the sleeve errs in stating 
that Pleasure has never recorded his version of 
D.B. Blues. 1 have a copy of American Aladdin 
45-3343 which couples Pleasure’s D.B. Blues 
with Blues I Like To Hear. An unbilled girl 
singer appears briefly on I’m In The Mood For 
Love and sounds for all the world like Annie 
Ross, while Tomorrow Is Another Day, for which 
Pleasure takes sole composer credit, is actually 
the Swedish Folk song Ack Varmeland Du Skona 
(better known to jazz enthusiasts as Dear Old 
Stockholm). A.M. 





THIS ISSUE OF “THE GRAMOPHONE” 
COMPLETES VOLUME XXxXVIil. 
ARRANGEMENTS REGARDING THE 
INDEX AND BINDING ARE GIVEN 
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Shorty Rogers 
“The Swingin’ Nutcracker” 

Like Nutty Overture (Finale): A Nutty Marche 
(Marche): Blue Reeds (Reed flute blues): The 
Swingin’ Plum Fairy (Dance of the sugar plum 
fairy): Snowball (Waltz of the snowflakes)/Six Pak 
Trepak): Flowers For The Cats (Waltz of the 
lowers): Dance Espresso (Coffee): Pass The 
Duke (Pas de deux): China Where? (Tea dance): 
Overture for Shorty (Overture in miniature). 
R.C.A. @ RD27199: @ SF5084 (12 in., 27s. plus 
8s. 93d. P.T.). 

The pursuit of the classics by jazz arrangers 
shows signs of turning into a bore. It was in 
December that I praised Duke Ellington’s witty 
and stimulating re-write of ““The Nutcracker 
Suite”,’ and now here, only five months later, 
I’m reviewing a second jazz arrangement of 
that work. Whether Shorty Rogers’s adaptation 
would have pleased me more had I heard it 
before Duke Ellington’s is difficult to say. As it 
is, the comparison which I am bound to make 
is sadly to its disadvantage. One of the great 
merits of the Ellington version was the 
imaginative use it made of the orchestra, the 
way Ellington (and Billy Strayhorn, too, of 
course), produced some really piquant effects 
in their scoring of such pieces as the Chinese 
Dance and Tootie Toot Toot. On this new LP 
there is nothing to equal that scoring, nor is 
there much of the light-heartedness that runs 
right through Ellington’s interpretation. Shorty 
Rogers, in fact, assaults the work head-on and 
produces something not all that far removed 
from Tommy Dorsey’s pre-war versions of Song 
Of India and Liebestraum. He shows ingenuity, 
of course, in the way he deploys his ensemble, 
but the final result seems to be rather trivial. 
There are occasional solos of quality, but after 
all the orchestra includes such distinguished 
sidemen as Art Pepper, Bud Shank, Bill 
Perkins, Richie Kamuca, Conte Candoli, Frank 
Rosolino, Lou Levy and Mel Lewis. The 
scoring, though, is fashionable rather than 
enduring. C.F. 


Art Tatum 

“The Incomparable Music Of Art Tatum” 
I Surrender Dear: When Your Lover Has Gone/If 
I Had You: I Only Have Eyes For You. H.M.V. @ 
7EG8684 (7 in., 8s. 3d. plus 2s. 8}d. P.T.). 


“Art Tatum In Person” 

Begin The Beguine: Someone To Watch Over Me: 
Body And Soul: Willow Weep For Me: Too 
Marvellous For Words: Danny Boy/Tenderly: You 
Took Advantage Of Me: Yesterdays: I'll Never Be 
The Same: ithout A Song: Little Man You've 
Had A Busy ey: Ember @ EMB8314 (12 in., 18s. 103d. 
plus 6s. 1$d. P.T.). 

H.M.V. continues to draw on Norman Granz’s 
seemingly bottomless barrel of Tatum records. 
None of the four tracks on the EP has appeared 
here before, all are worth hearing, and Jf I Had 
You is quite outstanding. Some tunes seemed to 
inspire Art to greater heights than others, and 
although he never turned in a poor performance 
he sometimes coasted along in a relatively 
uneventful manner. J Only Have Eyes For You, 
for example, is restrained in comparison with 
the preceding track, which, after a fairly 
innocuous first chorus, leads into unexpected 
fireworks before the finish. 

I first reviewed the LP last August when it 
appeared on Top Rank under the subtitle 
“Art Tatum Discoveries Volume One’”’. Shortly 
after its issue here the Top Rank label was 
annexed by E.M.I. and this important album 
was deleted. Its reappearance on Ember (at 
ten shillings less than previously, incidentally) 
is very welcome, for this is a superlative example 
of latter-day Tatum. Recorded at a private 
party in Hollywood it is reputed to be one of the 
last examples of Tatum on LP prior to his death 
in November, 1956. Although Art had recorded 
most of these 12 tunes before, there is a 
freshness to these performances which is 


enhanced by the “live’”’ atmosphere. Now may 
we please have the seeond LP said to have been 
taped at the same party? A.M. 
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Alex Welsh and his Band 
“It’s Right Here For You” 

Fidgety Feet: Exactly Like You: Dardanella: Lazy 
River (V): Montmartre: Chinatown (V)/It’s Right 
Here For You: Hindustan: Nuages: Stan’s Dance: 
I Hadn’t Anyone Till You: You’re Driving Me Crazy 
(V). Columbia @ 33SX1322: @ SCX3377 (12 in., 
25s. 9d. plus 8s. 4$d. P.T.). : 

Easily the most attractive tracks here are 
those featuring Joseph Reinhardt, the brother of 
the late Django Reinhardt. His guitar playing 
on Nuages (composed, of course, by his brother), 
performed just with the rhythm section, is a 
delight, and he contributes to Montmartre and 
Chinatown gem-like solos that make this LP 
worth hearing. The rest of the record is 
devoted to Dixie-near-mainstream jazz—loud, 
exuberant, rather too fast (especially in Fidgety 
Feet) and marred by rough vocals on three 
tracks. I Hadn’t Anyone is an unusual number to 
find in this context, and is, perhaps because of 
its relaxation, more pleasing than most of the 
others. Backed by Nuages it might make quite 
an attractive single. I’d certainly recommend 
it. B.R. 


Joe Williams—Count Basie 

“Just The Blues” 
Confessin’ The Blues: Mean Old World: Trav’lin’ 
Light: Key To The Highway: Lyin’ Woman/Chains 
Of Love: Mean Mistreater: Keep Your Hand On 
Your Heart: Night Time Is The Right Time: 
Tomorrow Night. Columbia @ _ 33SX1326: © 
SCX3380 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

I suppose a record of this type was inevitable 
now that the American public has “‘discovered”’ 
the blues. Not that Joe Williams is a blues 
singer in the same class as, say, Muddy Waters 
or Jimmy Witherspoon. Frankly, most non- 
specialist jazz enthusiasts would probably rather 
listen to a spurious blues singer such as Williams 
than to the real thing. On the credit side, Joe 
has a splendid, rich voice capable of projection 
above the majesty of the full Basie band and, 
more important, his singing brings out the best 
qualities of the orchestra. For some reason or 
other the first side of this album seems to be 
much more impressive than the second, with 
Mean Old World the most convincing perform- 
ance on the LP. Trombonist Al Grey is in fine 
form, as usual, and turns in a number of lovely 
obbligati and solos. In fact with a real blues 
man at the singer’s microphone—Joe Turner, 
Witherspoon or Jimmy Rushing for example— 
this could have been an outstanding record. 
As it is, Joe Williams is never better than 
acceptable in this context, and he would be well 
advised to stick to ballads and jump tunes in 
the future. A.M. 


IN BRIEF 


Sidney Bechet. My Woman’s Blues|/What A Dream. 
Philips @ JAZ110 (7 in., 5s. 3d. plus 1s. 8d. P.T.). 

Both these recordings have appeared here on micro- 
groove before, My Woman's Blues on a Columbia LP 
and EP (long ago deleted) and What A Dream on Philips 
BBE12109. The former, by a quartet consisting of 
Bechet, Lloyd Philips (piano), Pops Foster (bass) and 
Arthur Herbert (drums), was recorded in 1947 and 
features Bechet in bold, bravura playing. What A Dream 
was made in 1938, when Bechet was working at Nick’s in 
Greenwich Village, and has the soprano saxist accom- 
panied by Ernie Caceres (baritone sax), Dave Bowman 
(piano), Leonard Ware (guitar), Ed Robinson (bass) and 
Zutty Singleton (drums). This is the superior side, Bechet 
playing much more fluently and with a hotter, more 
exciting tone. C.F. 


Bix Beiderbecke and his Gang. Since My Best Gal 
Turned Me Down/At The Jazz Band Ball. Philips @ 
JAZ116 (7 in., 5s. 3d. plus 1s. 8d. P.T.). 

Both these recordings contain classic solos by Bix 
(“the baby-faced apotheosis of the Jazz Age’, to quote 
Benny Green), although the members of his Gang (all 
sidemen with either the Jean Goldkette or Paul Whiteman 
orchestras) are highly pedestrian. Since My Best Gal has 
appeared previously, on Philips BBE12125. 


Miles Davis. ‘“‘Davis Cup”. Bve Bye Blackbird|/Dear Old 
ene Philips @ BBE12418 (7 in., 9s. 3d. plus 
$s. P.T.). 

Bve Bye Blackbird, originally made famous by Florence 
Mills in ‘Blackbirds’ back in the 1920s, has become a 
peculiarly sympathetic vehicle for Miles Davis. He 
interprets the poignant little tune with extraordinary 
delicacy and there are also solos by John Coltrane (a 
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trifle bumpy) and Red Garland. The same group appears 
with equal distinction on the reverse side. Both recor. 
ings were made in 1956 and have been released here before 
on Philips BBL7140. C.F, 


June Christy. ‘The Cool School.” Give A Little Whistle: 
The Magic Window: Baby’s Birthday Party: When You 
Wish Upon A Star: Baubles, Bangles And Beads: Arey 
You Glad You’re You/Kee-Mo Ky-Mo: Scarlet Ribbons: 
Looking For A Boy: Small Fry: Ding-Dong! The Witch 
Is Dead: Swinging On A Star. Capitol @ T1ggg- 
© ST1398 (12 in., 24s. 3d. plus 7s. 11d. P.T.). . 
I’ve never been a great admirer of June Christy, byt 
on this LP I think she sings with great zest and vivacity 
The shame of it all is that so many of the songs are 
trivial, composed, one might say, for square tots. Sti 
in items such as Baubles, Bangles And Beads and Lookin, 
For A Boy Miss Christy sounds nicely at home. She i 
accompanied, incidentally, by the Joe Castro Quartet 
quite a hip little group. CK 


Ella Fitzgerald. ‘Ella Sings Rodgers And Hart (No. 2)” 
This Can't Be Love: Johnny One Note/Lover: I've Go} 
Five Dollars. H.M.V. @ 7EG8680 (7 in., 8s. 3d. plus 
2s. 84d. P.T.). 
“Swinging With Ella”. Little White Lies: If I Were 4 
Bell: Moonlight On The Ganges/Just You, Just Me: 
You Brought A New Kind Of Love To Me: 720 In The 
ca H.M.V. @ 7EG8639 (7 in., 8s. 3d. plus 2s. 84d. 
How High The Moon: Parts1 &2. H.M.V. @ 45-PO 
(7 in., 4s. 9d. plus 1s. 7d. P.T.). e Pim 
H.M.V. @ 45-POPs49 


The Lady Is A Tramp|Misty. 
(7 in., 4s. 9d. plus 1s. 7d. P.T.). 

Ella is heard here in three settings; she sings the 
Rodgers and Hart songs (taken from H.M.V. mono 
CLP1116 and CLP1117) against a background provided 
by a big studio band, the “Swinging With Ella” tracks 
(taken from H.M.V. mono CLP1267) with a fine jazz 
group led by Marty Paich and the remaining couplings 
(from ‘‘Ella In Berlin’, H.M.V. mono CLP1391) with her 
regular supporting rhythm section. In all three sur. 
roundings she is supreme and it only remains for me to 
single out some of the outstanding tracks; Johnny One 
Note and Five Dollars are exemplary and show just how 
a singer should project her voice in front of a big band; 
Just You has a splendid scat passage which introduces the 
bop-era tune Spotlite; Moon is a tour-de-force and contains 
several amusing quotations while the revised lyric to 
Tramp still brings a smile to my tired features. A.M. 


Jonah Jones Quartet. “A Touch of Blue”. So Blue: 
It’s A Blue World (V): I Get The Blues When It Rains: 
Blues In My Heart: Blue Turning Grey Over You (V): 
A Touch Of Blue/Blue And Broken Hearted: Blue 
Champagne: Birth Of The Blues (V): Dust Bowl Blues: 
Blue Danube: Blue Skies. Capitol @ T1405: © ST1405 
(12 in., 24s. 3d. plus 7s. 11d. P.T.). 

Two formulae seem to have got together here. In 
addition to blowing the trumpet in his usual muted and 
discreet way, Jonah Jones also presents us with a touch 
of Ray Conniff, in the shape of what the sleeve calls “the 
swinginest chorale’. This is a pleasant, highly tasteful 
LP, with Jonah singing on three tracks and playing the 
trumpet well enough to make you realise what a fine 
musician he is—and how much more he could do in 
less commercial setting. C.F. 


Saints Jazz Band. Ostrich Walk: Someday Sweetheart] 
Mandy: I’m Coming Virginia. Parlophone @ GEP8829: 
© SGE2017 (7 in., 8s. plus 2s. 74d. P.T.). 

A frenzied tempo on Mandy, an ostrich that fairly 
gallops, and some colourless clarinet work in I’m Coming 
Virginta—none of these drawbacks is compensated for 
by quite a reasonable version of Someday Sweetheart, even 
when stereo is thrown in. BR. 


“Nina Simone at Town Hall.” Black Is The Colour Of 
My True Love's Hair (V): Exactly Like You (V): The 
Other Woman (V): Under The Lowest: You Can Have 
Him (V)/Summertime (V): Cotton Eyed Joe (V): Retum 
Home: Wild Is The Wind (V): Fine And Mellow (V). 
Pye @ NPL28014 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 
Nina Simone’s singing ranges from studied folksiness 
(Black Is The Colour, Cotton Eyed Joe) to a mixture of 
Sarah Vaughan and Dinah Washington, with in between 
a few numbers (The Other Woman and Wild Is The Wind, 
for instance) where she merely nudges the melody. And, 
of course, she really should not have attempted Billie 
Holiday’s Fine And Mellow. Her piano playing is 
equally versatile, but adeptness, alas, is no substitute for 
originality or feeling. C.F. 


Sarah Vaughan. ‘Close To You’. Say It Isn't So: 
Missing You: I’ve Got To Talk To My Heart: I'll Never 
Be The Same: There’s No You: I Should Care/If You Are 
But A Dream: Maybe You'll Be There: Out Of This 
World: Last Night When We Were Young: Funny: 
Close To You. Mercury @ MMC14059: © CMS18040 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

When Sarah Vaughan elects to be a purely pop singet 
she also elects to be something of a bore. This really isa 
rather dreary LP, with all the songs (except Out Of This 
World) taken at a snail’s pace against a background of 
gluey strings and a far from celestial choir. Sarah's 

janist, Ronnell Bright, composed Missing You and 
"ve Got To Talk To My Heart, but neither the songs nor 
the interpretations sound very impressive. The best 
tracks are undoubtedly Should I Care, performed with 
some degree of intensity, and the relatively uninhibited 
Out Of This World, whereon the singer’s personality 
a chance to break through. F. 
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TWO ILLUSTRATED 
MONTHLIES WHICH WILL 
BE OF SPECIAL INTEREST TO vou! 


ONLY td. EACH 
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‘RECORD TIMES’ 
‘RECORD MAIL’ 


‘RECORD TIMES’ is published monthly and gives 
news and views of classical artists and records on 

His Master’s Voice, Capitol, Columbia, Parlophone and 
Mercury. Full details of all new classical records issued 
each month on the above labels are also included. 
‘Record Times’ is a 16-page paper, is fully 

illustrated and includes contributions from well-known 
personalities of the musical world, such as 

Alec Robertson, Edward Greenfield, Harold Rosenthal, 
C. B. Rees, Malcolm Rayment, Carmen Dragon, etc. 


‘RECORD MAIL’ is a monthly paper devoted to 
“popular” records and artists on His Master’s Voice, 
Capitol, Columbia, Parlophone, M.G.M. Mercury and 
Top Rank labels. This bright publication is lavishly 
illustrated with photographs of your favourite artists, 
together with gossip columns, a show page, reviews of 
new jazz records and “popular” records. Full details 

of each month’s new “popular” and jazz records on the 
above-mentioned labels are also included. 


“Record Times” and “Record Mail” can be obtained 
from all His Master’s Voice Record Dealers in the 
United Kingdom, price 1d per month per copy, or by 
direct subscription at a cost of 3/- per annum for each 
paper, including postage. Rates for overseas subscribers 
may be obtained from the address overleaf. 
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VOGUE 


THE GREATEST 


CATALOGUE IN THE WORLD 


JAZZ 





~NEW RELEASE 


NEW RELEASE 


NEW RELEASE 





12” LONG PLAYING 

VOGUE 

“LATIN CONTRASTS” 

BUD SHANK 

Arrangements by LAURINDO ALMEIDA 


LAE 12248 
Harlem Samba; North of the Border; 


Sunset Baion; Round about Midnight; 


Toro Dance; Serenade for Alto; Xana 
Lyn; Blowin’ Wild; Prelude 11; Frio 
Y Color 


DJANGO REINHARDT MEMORIAL 
LAE 12251 

Porto Cabello; Blues Clair; Swing Dyna- 
mique; Lover Man; Symphony; Melodie 
Au Crepuscule; Swing Guitars 

Place De Broukere; Improvisation; St. 
Louis Blues; Believille; Viper’s Dream; 
Les Yeux Noirs; Minor Swing 


DIZ’N’ BIRD IN CONCERT: DIZZY 
GILLESPIE & CHARLIE PARKER 

LAE 12252 

A Night in Tunisia; Dizzy Atmosphere; 
Groovin’ High; Confirmation; 

Swing Low Sweet . . . Cadillac; Tin Tin 
Daeo; Ooh Shoobee Doobee; Ending 
(School Days) 


| 12” LONG PLAYING 


| WOGUE 

| WITHERSPOON MULLIGAN 
| WEBSTER: JIMMY WITHERSPOON 
| AT THE RENAISSANCE 

LAE 12252 

Times are getting tougher than tough; 
How long; Corina, Corina; C. C. Rider; 
| Roll "Em Pete; Everday; Outskirts of 
Town; Going to Kansas City; Trouble 
in mind; Saint Louis Blues 


GOLDEN DAYS: KING PLEASURE 
LAE 12258 

I’m in the mood for love; The New 
Symphony Sid; Don’t worry ’bout me; 
Little boy don’t get scared; Parker’s Mood 
Golden Days; Tomorrow is another day; 
No, not much; All of me 


HARLEM PIANO SOLOS: 
ROBERTS & WILLIE 
SMITH* 

LAG 12256 

Nothin’; Spanish Fandango; Railroad 
Blues; Complainin’; Inner Space; Outer 
Space; *Morning Air; Relaxin’; Rippling 
Water; Between the Devil and the Deep 
Blue Sea; Tango La Caprice; Concentratin’ 


LUCKEY 
“THE LION” 





| 
| 
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12” LONG PLAYING 

CONTEMPORARY 

SHELLY MANNE & HIS MEN AT THE 

BLACK HAWK, Vol. 1 

LAC 12250 & STEREO SCA 5015 

Summertime; Our Delight; Poinciana; 

Blue Daniel 

SHELLY MANNE & HIS MEN AT THE 

BLACK HAWK, Vol. 2 

LAC 12255 & STEREO SCA 5016 

Step Lightly; What’s new; Vamp’s Blues 

ANDRE PREVIN PLAYS JEROME 

KERN (Piano Solos) 

LAC 12257 

Long Ago (And far away); Sure thing; 

A Fine Romance; They didn’t believe me; 

All the things you are; Whip-Poor-Will; 

Or Man River; Why do I love you; Go 

little boat; Put me to the test 

VOGUE 7” EXTENDED PLAY 

WITHERSPOON AT MONTEREY No. 1 
JIMMY WITHERSPOON 

EPV 1269 No Rolling Blues 

Good Rockin’ Tonight; Big Fine Girl 

WITHERSPOON AT MONTEREY No. 2 
JIMMY WITHERSPOON 

EPV 1270 Ain’t Nobody’s Business; 

When I Been Drinkin’ 





NEW VOGUE & TEMPO ALPHABETICAL CATALOGUE IS NOW AVAILABLE 
OBTAINABLE FROM YOUR LOCAL DEALER OR DIRECT FROM US PRICE 3/- Plus 6d. Postage. 








VOGUE RECORDS LTD., 113-115 FULHAM ROAD, LONDON, S.W.3_ - 
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PHILIPS 


BLUE FOR <somaaias 


DOUBLE-PLAY 


PHILIPS ELECTRICAL LTD., 
ELECTRO ACOUSTICS DIVISION 

CENTURY HOUSE 

SHAFTESBURY AVENUE ‘ LONDON * W.C.2 


PHILIPS 


New 
from 


PHILIPS 


R PACKING FOR TAPE 





From now on, all Philips tape packs in the 3’, 4”, 5”, 53” and 
7’ reel sizes will be colour coded: green for standard tapes; 
red for long-play tapes; blue for double-play tapes. This 
entirely new packaging system ensures quick, easy 
identification of every size and type of tape. And Philips 
tapes give really lifelike sound. Buy your Philips tapes in 
the new colourful packs today! 
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STEREO IS FUN—WITH 
AUDIO FIDELITY! 


Many times stereo has proved to be a bitter disappointment for the Hi-Fi fanatic who 
has spent years of Saturday pennies on faultless equipment, bought his first disc and 
invited his friends round to wonder, only to be told ‘it doesn’t sound any different’— 
tear hair; check circuit; cross wires; tear hair; re-solder; change valves; kick 
speakers; tear hair—what’s wrong?—The record! 


YOUR EQUIPMENT IS ONLY AS GOOD AS THE RECORD BEING PLAYED 


AUDIO FIDELITY GIVES MORE SOUND—MORE MOVEMENT—MORE DRAMATIC IMPACT—MORE 
LIFE THAN ANY OTHER STEREO. True stereo is not just two sound sources with a hole in the middle 
for the demonstration of gimmicks — it’s living sound that moves around you opening up a wonderful new 
dimension in home entertainment. Prove it for yourself with these records selected from the ex- 
tensive Audio Fidelity catalogue and find out what fun stereo can be! 
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) STEREO 


GUITARRA 
FLAMENCA 
ananoo SIRVERT 





DUKES OF DIXIELAND AFSD5825 MALLET MAGIC. Harry Breuer AFSD5890 DEMONSTRATION AND SOUND UIT. 
are Red hot hot stereo—sit right in with = a Quintet make music designed for EFFECTS. Test and show off ay in Sees olrcait Gees 2 Spain ye your 
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TECHNICAL REPORTS 


Goodmans Axiom 110 Loudspeaker. Price 
£5. Goodmans Industries Ltd., Wembley, 
Middlesex. * 

’ Specification: 

eS ner 40-15,000 c/s 

Fundamental resonance: 45 c/s. 

Max. Power-handling capacity: 10 watts 

Flux density: 12,000 gauss. 

Voice Cotl diameter: 1 in. 

Impedance: 15 ohm at 400 c/s. 

Baffle hole diameter: 8 in. . 

Mounting: 4 slots ¥% in. by } in. on 9§ P.C.D. 

Nett Weight: 4b. 10 oz. | 

Front to back depth: 4.6 in. 

Overall diameter: 10.2 in. 

Total flux: 47,000 Maxwells. 

A few years ago, while on a visit to the 
Goodmans factory at Wembley I watched a 
loudspeaker being put through its paces in the 
anechoic chamber. This chamber is an 
impressive affair, its many glass-fibre _wedges 
giving it a surrealistic appearance, and its utter 
deadness producing an uncanny effect when one 
is inside. The function of an anechoic chamber 
is to simulate free-space conditions and so 
observe loudspeaker performance, on meters 
and oscilloscopes, free from reflections and 
resonances. Interesting and instructive as these 
measurements are, especially in development 
and research work, subjective listening tests 
under ordinary domestic conditions still provide 
the best final test for a high-fidelity loudspeaker, 
which is fortunate since I have no intention of 
lining my ceiling and walls with three-feet fibre- 
glass wedges! There is no doubt, however, that 
this anechoic chamber plays a large part in 
enabling Messrs. Goodmans to produce a range 
of excellent inexpensive loudspeaker units and 
the one under review provides me with a good 
example. 

The Axiom 110 is a 10-inch full-range loud- 
speaker for domestic use, employing a plastic- 
edged cone and aluminium voice coil. A strong 
alloy casting, finished grey, forms the chassis 
which is rather unorthodox in that curved ribs 
provide the supports. My sample was fitted in a 
Stamford S56b enclosure having an approxi- 
mate volume of 2.6 cubic feet. This is a con- 
ventional bass reflex cabinet, heavily lagged, 
with a tunnelled port open at the front. Other 
enclosures can of course be used and details of 
two, both suitable for 10-inch loudspeaker units, 
appear in Goodmans High Fidelity Loudspeaker 
Manual, an informative booklet which contains 
a great deal of information on loudspeakers and 
cabinets. The first test I carried out was to 
remove the loudspeaker from the cabinet and 
Measure its free air resonance. This came out 
at 38 c/s, a little lower than that stated in the 





The Stamford S56b Enclosure, suitable for the 
Axiom 110. Price, without Speaker, £10 18s. 6d. 
(A. L. Stamford Ltd., 84 Weymouth Terrace, 
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manufacturer’s specification. When refitted in 
the cabinet with back secured, the band-pass 
resonances occurred at 27 and 75 c/s. White 
noise tests showed no unfavourable resonances 
within the audible frequency range, and this was 
confirmed by subsequent listening tests on 
programme. Speech colouration was remarkably 
small, yet the bass response proved to be 
excellent when reproducing orchestral records. 
While making comparisons with other loud- 
speakers it was noticed that the sensitivity of the 
Axiom 110 was surprising in that it compared 
favourably with loudspeakers having much 
larger magnets. I have now listened to this 
loudspeaker for long periods and can say that, 
even at the modest price of £5, it must rate as 
a true high-fidelity reproducer of a high 
standard. P.G.T. 


“Call-Boy” Tape Position Indicator. Price 
£2 2s. 0d. Colton & Company (Lapidaries) 
Ltd., The Crescent, Wimbledon, London, 
S.W.19. 

A very large number of tape recorders are 
not provided with any reasonably accurate 
method of recording and finding a particular 
place on a tape. The more expensive tape 
recorders are fitted with digital recorders that 
are usually driven from the capstan by means of 
a flexible drive. After the initial novelty of a 
tape recorder has worn off, and one purchases 
several reels of tape, it becomes necessary to 
keep a record of the contents of each reel, and 
where a particular item can be found on that 
reel. 

It is for this purpose that the Colton Company 
has recently introduced the “Call-Boy” tape 
position indicator. It consists of a three-digit 
counter mounted on a suction cup, with a reset 
wheel that always returns the digits to 000. 
Driving the counter is a flexible steel shaft, 
and at the opposite end is a heavy rubber 
moulding with three lugs. These lugs snugly 
engage with any tape reel that has three equally 
spaced holes around the spindle, such as the 
Emitape 7 in. reels or the Scotch Boy 5} in. 
and 7 in. spools. After the spool is mounted on 
its driving spindle the rubber drive unit is 
plugged into the three holes and the counter 
mounted on any smooth surface so that the 
flexible drive follows a smooth contour. 

Thus every revolution of the tape spool is 
recorded. It will be appreciated that at the 
commencement of a in. spool that one 
revolution of the spool represents about 22 in. 
of tape passing the reproducing head, whilst 
at the end of the spool it is only about 8 in. 
On test the “Call-Boy” worked without any 
difficulty, the mechanism being very quiet in 
operation and requiring negligible power. The 
flexible drive is some 13 in. long and therefore 
gives several possible mounting positions for 
the counter. With machines having a rapid 
rewind it might be advantageous to lift off the 
rubber driving head, otherwise there is a 
tendency for the shaft to whip and dislodge the 
suction cup holding the counter to the deck. 

It fulfils its purpose well, is well designed and 
finished, and meets a requirement that must 
exist in many homes. : 


Shure Reactance Slide Rule. Price 12s. 6d. 
Distributed by J. W. Maunder, 22 Orchard 
Street, London, 

The enthusiastic listener seldom finds it 
necessary to enter into the realms of mathe- 
matics in pursuing the enjoyment of reproduced 
music. However, the designer and engineer 
lives in a world of mathematics and any short 
cut in arriving at a solution to a problem is 
welcome. The designer has logarithms and 
slide rules as the tools of his trade, and in recent 
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years very specialised forms of slide rules have 
been designed to take out much of the drudgery 
of calculations with conventional slide rules. 

Shure Bros. Inc., in the U.S.A., have 
marketed a special form of slide rule that solves 
all the calculations associated with resonant 
frequencies, capacitative and inductive re- 
actance, “‘Q” and dissipation factor problems 
over a frequency range from 5 c/s to 10,000 Mc/s. 
It is ideal for designing cross-over filters for 
multiple loudspeakers, calculating transformer 
characteristics, frequency characteristics of 
decoupling capacitors, etc. . 

Printed on high-grade card, the scales are 
very legible and self-explanatory. Anyone 
connected with design problems—or who just 
enjoys using a slide rule for the fun of it— 
should see the Shure Reactance rule, and I am 
sure they will buy it. 


Rexon Record Cleaning Arm. Price 24s. 
(incl. 6s. P.T.). British Agents: Franell 
Labs., 486 Finchley Road, London, N.W.11. 

This is a French version of the “Dust-Bug”’ 
and, as might be expected, the design is a 
distinctly elegant one, executed in cream plastic. 

It consists of a curved arm, pivoted at one end 
on a pedestal which can be fixed to the motor 
plate, and carrying a pad of soft, fluffy woollen- 
type material at the other; the pad is so soft 
and fluffy, indeed, and its size so large, that one 
wondered at first sight whether the record 
grooves would make sufficiently positive contact 
to carry the pad across the disc. But they do. 
This means that each groove is swept by the 
pad a couple of hundred times or so during the 
passage. 

I made several checks to see how much debris 
the pad would pick up. There was no question 
about its success with the lighter, fluffy type of 
deposit. With gritty dust it was less certain: 
for that it seems that tickling with a hard bristle 
is more effective. 

Again, I wondered how easy it would be to 
remove the picked up debris from the fluffy 
pad. I need not have worried. The camel-hair 
brush that I have used for years for brushing 
records soon cleaned up the pad; and if that 
had not been effective there is a brush with 
stiffer bristles in the kit. If, however, the pad 
gets too dusty it can readily be replaced by one 
of the spares that are supplied. P.W. 


Quartet High Fidelity Reproducer. Price: 
£35. Fane Acoustics Ltd., 1 Wellington 
St., Batley, Yorks. 

Makers’ Specification: 

Free-standing, four-unit reproducer of 15 ohms 

impedance and 20 watts power rating. Size 25} in. 

high by 254 in. wide by 8} in, deep. Weight 22 Ibs. 

Available in walnut, sapele mahogany or oak. 

The Fane Quartet Reproducer is a classic 
example of the good results to be obtained by 
ignoring all the clever things we have seen ap- 
plied to loudspeaker enclosure design in recent 
years and reverting to the simplicity of old. At 
the same time by taking advantage of the great 
improvements now possible in the individual 
units the resulting sound is comparable with 
that from more elaborate and expensive assem- 
blies. It was Gilbert Briggs who drew new 
attention to the possibilities of the baffle when 
some years ago he introduced the Wharfedale 
SFB3 and this Quartet has a similar configura- 
tion, whilst avoiding the bald flat appearance of 
the baffle and its tendency to look out of place 
in the home. This has been done in such a way 
that the advantages have not been lost and in 
fact some new ones have been gained. In 
essence a tapered baffle has its sides turned back 
at two angles and the top turned back to fit 
over them: thus a shallow cabinet is formed, 
open at rear and base, of a five sided section 
reducing towards the top, and having no 
parallel surfaces: moreover, none of the five 
pieces of wood forming the front are of large 
area, all have two non-parallel sides and there- 
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fore form a strong, non-resonant assembly with- 
out need for stiffening, sand filling or excessive 
thickness. There is one rail across the back sup- 
porting the crossover network and a frame to 
which is screwed the perforated millboard cover. 
Half-inch plywood is used and is veneered in 
walnut polished to a medium gloss. The major 
part of the front is covered in a net pattern 
tygan with a brass frame around it. The ap- 
pearance, although unusual, is good and likely 
to be acceptable in most homes. 

The central panel is the largest and has two 
loudspeakers mounted on it. Near the bottom 
is a 12-inch Fane unit with a cast frame, large 
magnet and a curved cone with foam surround, 
driven by a 2-inch voice coil. A similar unit is 
employed in the Heathkit “‘Cotswold’’ loud- 
speaker (but in an “infinite baffle’) described 
by P.W. in the March 1960 issue. Above this 
unit is an 8-inch loudspeaker. On each of the 
adjacent side panels is fitted a Fane 301 high 
frequency unit which is the subject of a separate 
report. The signal is fed to a crossover network 
of two sections operating at approximately 1,000 
and 6,000 c/s. Low frequencies go to the 12- 
inch unit which has a resonant frequency of 40 
c/s. Above crossover frequency the 8-inch unit 
continues to 6,000 c/s and the two high frequency 
units are fed via a 2 microfarad capacitor and 
therefore start to become effective at about 3,000 
c/s. 

As the baffle area is quite small the radiating 
efficiency begins to drop as the lower frequencies 
are reached, but this is partly compensated by 
the approach to the broad bass resonance of the 
12-inch unit. This resonance itself is too low to 
cause harmful coloration and if a little bass lift 
is used in the amplifier a nice balance is easily 
secured when the loudspeaker is free standing. 
However, two methods of increasing the bass 
radiation are possible. One is to place the unit 
across a corner, a method greatly favoured in 
the past, but now disliked by the purist since it 
became generally known that the corner is the 
one place where it is usually possible to excite 
all the room resonances at once! A further trick 
is to place this speaker near a flat wall and space 
it so that the slot (often enforced by the skirting 
board) acts in similar fashion to the port in a 
bass reflex design. A few measurements showed 
that this worked admirably, but as is so often 
the case, nobody liked the sound because it 
produced a boxy quality further up the scale 
and the free standing plus bass lift condition 
wes preferred. Used in this way the sound is 
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very fine indeed. To be sure there are traces of 
coloration in the 8-inch unit, but compared with 
the standard test speaker a slightly wooden tone 
is the only objection anyone could raise with 
any real justification to this Quartet assembly. 
The dispersion of sound is excellent, the overall 
response adequate and the absense of listening 
fatigue a blessing. Make no mistake: in spite 
of all the infinitely baffled, port and pipe loaded, 
glass wool stuffed modern marvels there’s life 
in the old plain baffle yet. G.E.H. 


Fane 301 High Frequency Unit. Price: 
£3 15s. Fane Acoustics Ltd., 1 Wellington 
St., Batley, Yorks. 

Makers’ Specification: 

The Fane H.F. Unit is a very sensitive high-note 

loudspeaker for the range 1,500 to 18,000 c/s. It will 

handle the high-note portion of 15 watts of music. 

The matching impedance is 8-15 ohms. 

This small unit is one of the best, if not the 
best moderately priced tweeter on the market. 
In appearance and construction it recalls the 
“presence unit” used by Hugh Brittain in con- 
junction with theG.E.C. metal cone loudspeaker. 
However in this case a high flux (17,000 lines) 
magnet system is used with a very light conical 
diaphragm formed from hard aluminium. This 
cone, which protrudes outwards at its apex, is 
mounted on the #-inch speech coil at its peri- 
meter and is covered by a perforated plastic 
moulding of ingenious shape. The purpose of 
the latter is not only the obvious one of protecting 
the very thin and delicate diaphragm, but also 
to act as a means of improving the efficiency and 
dispersion of sound. To this end it bears two 
concentric rings of holes of different diameter 
and shape so arranged that the path lengths and 
coupling to the air are optimum. The instruc- 
tions suggest that the lowest usable frequency 
is 1,500 c/s but experiment suggests that 2,500 
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c/s should be the crossover frequency and 4,00) 
c/s if fed via a capacitor. This is reasonable jf 
one considers the small attenuation per octave 
of the simpler network. 

Subjective judgement of a tweeter is one of 
life’s more difficult problems for its contribution 
to the overall sound is small and one is likely to 
be completely put off by the units responsible 
for the rest of the spectrum—rather like assessing 
the taste of the rice in a strong curry! However, 
if the unit is used for some time with a variety 
of partners a poor tweeter reveals its deficiencies 
and a good one continues to satisfy: this js 
acceptance by self effacement. Such is the 
case with the Fane 301; its response is reasonably 
smooth and extended and the dispersion is s 
wide that reflections from surrounding objects 
on the domestic scene dispose of any suggestion 
of a point source. If your speaker system is 
“deficient up top”’ here is an inexpensive remedy. 

G.EH 





COLUMN LOUDSPEAKERS 


By P. WILSON, M.A. 


(Continued from page 519, March issue) 
Optimum Length 


From the previous discussion it will be 
appreciated that there is no optimum length for 
a column enclosure; or rather, that the 
appropriate length in any particular case will 
be determined by: 

- (a) The low frequency resonance of the 
driving unit; 

(6) The treatment of the open end—that is 
the end adjacent to the floor (recall that 
restrictions tend to increase the effective length, 
within limits of course) ; 

(c) To a small degree, the cross sectional area 
of the column (this affects the Rayleigh “‘end- 
correction’’) ; 

(d) Whether the unit is mounted facing 
upwards or downwards; 

(e) The design of the top disperser ; 

(f) Whether or not a throat unit is included 
so as to increase the acoustic loading above, say, 
about 250 c/s (the lower limit must be studied 
in relation to the resonant hump derived from 
the matching of the L.F. resonance of the 
driving unit with the fundamental resonance of 
the column treated as a pipe). 

As I remarked earlier, much more experi- 
mental work needs to be done before one could 
give a comprehensive quantitative analysis of 
the effects of all these factors. All I can hope to 
do here is to say with assurance that if certain 
rules are observed a highly successful result can 
be achieved with quite inexpensive equipment; 
and by this I mean that the response will extend 
smoothly and without appreciable “frequency 


doubling”, or other forms of non-linear distor- 
tion, from about 30 c/s to about 10,000 c/s. 

I think I can also indicate that departure 
from these rules in certain ways will lead to 
troubles which I do not at present know how 
to overcome. 

Thus, I do not know how to obtain the 
results I want from columns whose physical 
length, apart from throat unit and disperser, is 
less than 3 ft. 6 in.; and each of those extra 
units will add 6 in. to the height. If one is 
pressed for space one can dispense with the 
throat unit and make the disperser unit serve 
the purpose of both; but the price will be some 
compromise in the smoothness of the response 
in the 250-500 c/s region. 

On the other hand, I see no virtue in increas- 
ing this column length by more than 6 in. 
Longer lengths would call for a driving unit 
with a L.F. resonance below 60 c/s and the 
only practical value of this would be that, after 
matching, a substantial response below 30c/s 
might be achieved. 


Lowest desirable frequency 

Now I do not want an appreciable response 
down in that region: not only is most of the 
“muck” from records, pickups, carrying arms, 
and motors situated there, but room effects 
can also be very troublesome; and nothing, I 
repeat nothing, of any value is added to our 
present standards of reproduction by cor 
tinuing the response below 30c/s. I am # 
positively sure about this that I even desire 
my control unit to cut off fairly sharply below 
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Here is a tape-recorder which is easy to 
operate, yet contains refinements normally 
provided only in costly professional machines. 
This is the ideal recorder for the high fidelity 
enthusiast or musician whose requirements 
stor- demand recordings of library or studio quality. 
The separate record and playback heads and 
ture ; 
amplifiers controlled by the Tape/Input mar 
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aia me 5a 2 volume controls, 2 inputs, 2 other recorder that can 
the the built-in Goodman’s loudspeaker. Editing outputs; equalisation for 2 speeds; equal the Reflectograph in 
erve | is simplified by the variable speed, single, knobs with calibrated skirts; this respect”’ 
some fast wind control. 3,600 ft. of tape on an 8}” pri ern i pa wie P. Wilson, Technical Editor 
che | reel can be wound in 2 minutes—1,200 ft. perfimanas — of “The Gramophone’ 
reas- in 45 seconds. specification. Write for fully illustrated 
> in. leaflet, or better still, go to 
= thi MODEL A your Reflectograph dealer and 
e Send this coupon for free data card. (2 tracks), 74 & 32i.p.s. see for yourself the care that 
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works. Also comprehensive colour brochure on Reflectograph tape recorders his i 
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What the reviewers say about the MASTER Stereo Control Unit. . 


The following extracts are taken from two reviews which have appeared recently dealing with the 
MASTER Stereo Control Unit and RD JUNIOR Stereo Amplifier. Written by acknowledged 
authorities in the high fidelity field, they speak for themselves... . 


“Unless there is a most remarkable change in signal techniques this design appears to cover every ” 
contingency and should be as useful in ten years from now as it is today.” ‘‘Whilst the circuit 
diagram of the Master Control Unit is very complex it is very logical, and the chassis layout is 
engineered so that every component is readily accessible.” **. . . this technique of mounting : 
components.on both sides of the metal chassis gives far greater space between components and ; 
simplifies assembly and any possible replacements. Altogether it is a finely conceived design and its performance fully justifies its cost.” “... 
every figure quoted in the manufacturer’s specification was checked . the measured figures are remarkably near to the manufacturer’s 
figures, and in no case less than those published.” “‘... the output signal viewed on a precision Cossor oscillograph was as near a perfect 
square wave pattern as I have seen, with no ringing or overshoot.” “The ganged 18-stud volume control is an unusual feature in domestic 
equipment . . . no contact noise is audible or ever likely to develop.”” “The distinctive and decorative appearance of the Master Control Unit 
will attract interest wherever it is seen, whilst its performance ensures that it will do full justice to any form of input signal one is likely to 
meet for many years” “The measured hum and noise figure is one of the lowest I have ever met and in the review equipment was —87dB 
below 12 watts output.” ‘“... it has fully justified the manufacturer’s claim and must be rated in the best three or four really high 
quality amplifiers on sale in this country.” 


(The above extracts are taken from TECHNICAL REPORT by John Gilbert in the September 1960 issue of The Gramophone.) 


“The control unit has been designed to ensure maximum accessibility and the resultant ‘clean’ layout is very apparent.” ‘Of special interest 
is the precision ganged volume control, which comprises a dual 18-way selector, wired with 5 per cent resistors and which ensures accurate 
audio balance at all volume control settings and avoids the possibility of noise in operation.” ‘‘A three position high pass filter circuit is 
~ included ... This facility is particularly useful for dealing with turntable motor rumble (60 c.p.s.) and microphone I.f. cut-off (120 

na): “The Master Control unit is flexible in the extreme and has many useful applications for tape recording and tape playback.’ 
tn all respects performance of the rs was up to specification. It runs quite cool for long periods and to check this, continuous 
6 hour runs were made with an input signal driving the amplifier to nearly full power output.” 

“The exceptionally low hum and noise level makes the pre-amplifier an ideal one for high quality 
tape recording and tape re-play. The various controls are quiet in operation and one can change 
over rapidly from one signal source to another without noise and fuss.” “‘If you are contemplating 
a really high fidelity outfit, then this is it! The Rogers equipment meets the requirements for high 
fidelity in every respect.” 

(The above extracts are taken from AUDIO REVIEWS by F. C. Judd in the December 1960 
issue of Popular Hi-Fi.) 





Illustrated Literature may he had free and post free on request. 














ROGERS DEVELOPMENTS (cLectronics) LTD 


‘RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 
Telegrams: RODEVCO. LONDON S.E.6. 





Telephone: HiTher Green 7424 430 
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COMPLETE 
AMPLIFIER 


With the J.2-10, music can be re-created in 
your own home from every possible source 
of sound both stereo and mono. Its versatility 
is such that this all-purpose amplifier will 
meet every demand likely to be made upon 
it, not only now, but for years to follow. 














Tape heads and high-sensitivity stereo Pick- J.2-10 /Mk mW Alin ju’ thee J — 
ups can be directly connected. Every possible ; hdl di oa Hi 
combination of speakers and amplifier is pee aaerabaniy acne ego a -—— ~% - pore a2 toa ~ 
obtainable from front controls to assist ra ee Ae Rented velies in feet ctagee an (inc. £5.10.8 pit.) £22.15.8 


thoughtful design ensure noise-free reproduction and stability 


correct matching to room environment. under severest working conditions. Improved filter systems; 


JTV/2 Self-powered switched FM 
and TV Tuner to match 


Power output (maximum 12 watts per phasing switching; output matching for 4, 8 and 15 ohms; J.2-10/Mk Il (inc. ~— eit 
section) is well within | +1 dB from 30 to input correction for crystal pick-ups protects records. In = 
10,000 c/s and maintains to excellent levels matt black case with copper escutcheon bars and matching Details of above and Jason Con- 
over the entire audio spectrum. Many other knobs. For A.C. mains 100/110 and 200/250 volts. 39 gns, details of Jason Test ban + 7 
quality refinements are incorporated in the if required. 

J.2-10/Mk III. From leading stockists. Liter- 3-4 (&) GREAT CHAPEL STREET. GER 
ature free on request. JASON ELECTRONIC DESIGNS LTD., OXFORD STREET, LONDON, Wi 0273 








TURN YOUR LIVING ROOM INTO A CONCERT HALL! 


The 


ADD - ON 






REVERBERATION UNIT 


makes music 


AS LARGE AS LIFE 


Added on to your radio, record player or 
tape recorder, the Bird Reverberation Unit 
gives concert hall acoustic dimensions to 
your room. It brings a startling new 
reality to monaural or stereo reproduction. 


You must have this 


NEW DIMENSION 


to your music 
ASK YOUR DEALER FOR A DEMONSTRATION 









19 Gns. Legs 30/- extra. 


F 


Manufactured by SYDNEY S. BIRD & SONS LTD. Poole, Dorset. 
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AN ASTONISHINGLY 
IMPROVED 
LOUDSPEAKER 
SYSTEM... 





invented by [| Ml BAW A 


LEAK, who gave the world the first very-low- 
distortion amplifier, now present a very-low- 
distortion moving-coil loudspeaker system, 
which sets a new standard. 
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The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is the 


product of many years of research and development work 


The cabinet is of unique construction which damps panel resonances and permits 
the loudspeaker motor to reproduce full clean bass without the “boxy” colouration 
of conventional cabinets. A 3 in. and a 13 in. moving-cqil loudspeaker motor of 
novel design and a half-section cross-over network complete the system which 
gives the highest quality of reproduction over the whole frequency range of the 
input signal from records, radio, tape or microphone. The GREATEST 
ADVANCE IN THE DESIGN OF MOVING-COIL LOUDSPEAKERS SINCE 
RICE-KELLOGG INVENTED THE FIRST UNIT IN 1925 HAS NOW BEEN 
MADE BY LEAK WITH A NEW INVENTION WHICH ELIMINATES 
BREAK-UP DISTORTION IN THE WORKING RANGE. The 13 in. unit 
employs a new cone whose stiffness to weight ratio is 200 times better than the 
best cones which are currently available. The low stiffness of conventional cones 
results in the flexing of the cone at large amplitudes and break-up resonances. The 
new LEAK cone which has immense stiffness for no greater weight than a con- 
ventional cone has, for the first time, given us a loudspeaker which behaves as the 
theoretical ideal of a rigid piston; thus there is no flexing of the cone at large 
amplitudes and there is no break-up distortion within the frequency range handled 
by the loudspeaker. It is this freedom from colouration, produced in conventional 
systems by break-up distortion of the cone and cabinet resonances, which 
distinguishes the superior quality of reproduction of the LEAK “SANDWICH” 
LOUDSPEAKER SYSTEM from that of the best currently available loudspeaker 
systems. 


The cabinet measures only 26 in. x 15 in. x 12 in.; it can be used in the vertical 
or horizontal position to suit the convenience of the user. 


Price £39 : 18s. 


l---—---—-- § ------ The illustrations show, left, the Trough-Line Il F.M. Tuner, the Varislope 


Please tick your requirements below : j 
1 New Loudspeaker System I system. 
1 Hi Fi Equipment | 

| 


| 
| 
| 
| 
| Name cseecoonns 
| 
| 
| 
| 
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| | Telephone: SHEpherds Bush 1173 


Stereo pre-amplifier and the Stereo 20 power amplifier housed in the 
Southdown cabinet and, above, the new “SANDWICH”? loudspeaker 


Post the Coupon now for full details 


May, 196} 


... the first name in High Fidelity 


H. J. LEAK & CO., LTD. - BRUNEL ROAD - WESTWAY FACTORY ESTATE - LONDON : W.3 


Telegrams: SINUSOIDAL EALUX, LONDON 
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about 40c/s and I want the attenuation to 
in substantially in the first stage. 

When this principle is carried out thoroughly 
the improvement in background silence is most 
impressive ; and, remember, background silence 
is vital to a full appreciation of the pitch and 
amplitude and quality differences of the notes 
from such instruments as double basses and 
tubas. 

Now it so happens that a good pickup cum 
carrying-arm must have a low frequency 
resonance down there: that is a consequence of 
high stylus compliance coupled with adequate 
carrying-arm mass. It follows therefore that one 
must be prepared to attenuate these low 
frequencies in the subsequent stages of the 
reproduction chain, and the sooner the better. 
Otherwise there will be a risk of overloading. 

I can illustrate this by a significant experi- 
ence. Shortly after the war, my youngest son 
and I built an amplifier which was responsive 
almost down to zero frequency and it had a 
theoretical power output (with a huge output 
transformer) of some 40 watts with a distortion 
factor of no more than 0.1%. We also built a 
special crystal pickup which had a true constant 
amplitude characteristic with a rising response 
below 25 c/s (which was the lowest constant 
note record that I possessed). 

At the time I was using a moving-coil 
speaker mounted in the wall between two 
rooms. The centring arrangement was the 
string suspension illustrated in Fig. 26 of The 
Gramophone Handbook and the resonant frequency 
(determined by just blowing on the cone) was 
about | c/s. The excited field magnet pot had a 
strength we estimated at 20,000 gauss. 

We expected to be able to obtain really high 
acoustic power from this arrangement. But we 
didn’t! Distortion set in at quite moderate 
volume levels. We checked that the output 
stage of the amplifier was overloading with an 
input from the pickup which should have pro- 
duced no more than 4 or 5 watts output. We 
were unable to ascertain why this occurred 
until one day my son walked into the other room 
and watched the speaker unit whilst I was 
playing a record. He called me in at once and 
we noted that the cone was moving to and fro 
at large amplitude with a frequency of just over 
lc/s. It was synchronous, in fact, with the 
78 r.p.m. “swinger” that I happened to be 
playing. Clearly the crystal pickup was 
sensitive to the 1} c/s frequency of the swinger 
and the output from this source was sufficient 
to overload the amplifier without the addition 
of any recorded modulations. 

That experience taught us never again to try 
to reproduce down to zero frequency; and 
thereafter we designed the early stages of our 
control units to attenuate everything below 
30 c/s quite severely. 


Folded Columns 

According to the conclusions we have now 
arrived at, the physical length of the column, 
with its additional units, must lie between 
4 ft. and 5 ft.; and the cross section need not 
be more than | ft. square. 

Such a length may, however, be domestically 
unacceptable. One is therefore driven to ask 
whether there is not some way of folding the 
—_ so as to reduce its height by about one 

alf. 

The answer is, alas, that as in the case of 
folded horns any such procedure must inevitably 
lead to complicated resonance problems, most 
of which would demand laboratory analysis, 
and in any such case the column idea disappears 
into a horn. 

There is, however, one form of folded column 
that has attracted some attention: the acoustic 
labyrinth which was introduced by Stromberg- 
Carlson before the war. I described it in these 
pages as long ago as March and April, 1937. 
There the resonance problem was tackled by 
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special methods of lagging the conduit which 
loaded the back of the speaker unit and the 
whole structure became a large and elaborate 
affair which could not compete economically 
with the bass reflex enclosure that was developed 
later. One feature of the design should, however, 
be specially noticed, since subsequent attempts 
to fold columns have ignored it. This was that 
to avoid phase interference between the waves 
from the rear of the speaker unit with those 
from the front, the discharge aperture of the 
loading conduit was situated at a distance of 
5 to 7 ft. from the front of the speaker. If this 
had not been done there would have been a 
series of humps and troughs in the response at 
low frequencies due to phase interference and 
this would have been worse, acoustically, than 
the usual box resonance. 

This difficulty is avoided in the straight 
column that I have been discussing, partly by 
the fact that the rear part of the column is near 
the floor some 5 ft. away from the disperser 
and partly by the fact that the throat and 
disperser units have a low frequency attenuation 
below 250 c/s so that little or no bass comes 
from the top of the column, and there is there- 
fore nothing there to interfere with! 
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Suppose, however, we were to fold the 
column as in Fig. | or Fig. 2 where a partition, 
or partitions, are arranged in a cabinet so as to 
divide the column length from A to B into two 
halves. In that case not only would substantial 
panel resonance be set up but there would also 
be a considerable phase interference between 
the waves emerging from the front of the speaker 
unit at A and the rear wave from the back 
of the speaker emerging at B or B*. The result 
would be a highly colourful enclosure imposing 
its resonances and its interferences on every 
signal that is fed to the speaker unit. 

If one may coin a phrase, it would be an 
acoustic labyrinth without the acoustics. 

Even if one were to have a second fold so as 
to remove the rear aperture some distance from 
the front (Fig. 3) the multiple resonance 
problem would still remain. Moreover, unless 
the partitions between the up and down 
channels were substantial and non-resonant 
(e.g. sand-filled) there would be transmission 
between the channels. What the effect of this 
would be is too involved for any forecast. 

On the whole, then, the problem of folding 
columns is too difficult for any but professional 
laboratory treatment in which the empirical 
effects of different modifications, whether of 
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materials or shapes, can be progressively 
measured. Even in that case it is probable 
that inverse horn loading would be more 
satisfactory, and more tractable, than column 
loading. 


Practical Designs 

The designs I describe below are variants of 
that which I discussed in general terms in my 
last article. I do not of course claim that they 
are the only possible designs, but having tried 
each of them I do know that they will produce 
the desired results. 

They are based on the use of an 8-inch 
driving unit such as the Wharfedale Super 
8 FS/AL or Super 8/145, or the Whiteley W/B 
816, each of which has a L.F. resonance at about 
60 c/s. In the case of the W/B, however, I have 
found it desirable to soften the surround 
corrugations by painting them with glycerine. 

Even a unit whose nominal power rating is 
only 5 watts is adequate for at least three times 
that input when acoustically loaded in the way 
proposed, for the excursions of the coil to and 
fro in the magnet gap are small even for large 
power. This will also mean, of course, that 
there is a greater guarantee of linearity in the 
response. 

For the column proper the materials required 
are: 

(a) 4 pieces: } in. ply, 3 ft. 6 in. by 12$ in. 
(b) 4 pieces: 1 in. sq. softwood, 3 ft. 6 in. 


long. 
(c) 4 pieces: ? in. sq. softwood, 94 in. long. 
(d) 2 pieces: $ in. ply, 11} in. sq. 
(e) Il piece: felt, } in. to 4 in. thick, 
11} in. sq. 

Each of the pieces in (a) has the two long 
edges chamfered to a 45 deg. angle, leaving a 
width of 114 in. on the flat. Along the inner 
edges of the chamfers on two of the pieces (a) 
a piece of batten (b) is glued and screwed, 
projecting 14 in. at one end (see Fig. 4). 
These will be the front and back faces of the 
column. 

The projection of 14 in. provides the feet. At 
the other end there will be a gap of 14 in. which 
will correspond with the thickness of the 
baffle boards (plus felt) on which the speaker 
unit will be mounted. Between the two battens 
at the top, a piece of } in. square batten (c) is 
glued and screwed to each of the two faces (a) 
to act as a support for the baffle board. 

The next step is to glue the two side faces (a) 
to the front and back faces. The chamfered 
edges will (or should!) fit together and the 
battens fixed to the front and back will provide 
solid supports for the sides as well, especially if 
screws are inserted (internally) at the top and 
bottom. For an inexperienced carpenter, 
however, this may prove to be a tricky business; 
it is worth while to take the utmost care to 
obtain a good air-tight fit. 

The remaining two 3-in. battens (c) should 
be glued and screwed to the side faces in line 
with the supports for the baffle on the front and 
back faces. 

The baffle board is made up of the two pieces 
of ply (d) with the piece of felt between. Each 















































CHAMFER 
Voi Zia YA A AEE, 8 
Mo y, 
121" er 
C= AE! TF RRP IO EE A AO ALI AE IS 
[- 3’ 6" os Fig. 5 
iy 


Fig. 4 











616 


piece, and the felt, should have a circular hole 
cut in the middle of the size recommended for 
the speaker unit to be used; and each should 
have a | in. square piece cut away from each 
corner (Fig. 5). One of the pieces of ply should 
also have four small holes cut between the 
speaker hole and the corners—1l} in. diam. 
will do—the size is not critical. 

The foregoing will serve whether the egg-tray 
or linen bag method of damping is to be used. 
In either case, too, one cellular structure built 
up of egg-trays, 114 in. square, will be used just 
above the floor opening. A complete cube of 
egg-trays should be built up by gluing six trays 
peak to peak (be careful that you put matching 
peaks together). In this cube there will then 
be two full egg-tray faces and four cellular faces. 
If the cube is so arranged that two of the 
cellular faces are top and bottom there will be 
a series of vertical channels through the cube. 
But there will also be two cellular side faces 
connected by horizontal channels and through 
these horizontal channels strips of damping 
material can be inserted to block the vertical 
channels. 

If only a 6 in. thick cellular structure is 
required, the cube can either be cut at right- 
angles to each egg-tray so that the two series of 
channels will be preserved, or three egg-trays 
can be glued together. 

The corners of the cellular cube need not be 
cut away to correspond with the battens (5) 
within the corners of the column. A wedging 
fit is required there. 


Complete Egg-Tray Damping 

If it is proposed to use egg-trays only (and 
this method can be quite successful) three-and- 
a-half cubes will be required to fill the internal 
space; a complete cube next to the baffle with 
one series of channels vertical and only the 
outside channels stuffed with damping material 
then a complete cube, completely stuffed, and 
with egg-trays (and channels) horizontal; then 
a complete cube, completely stuffed with one 
series of channels vertical; then a half cube, 
completely stuffed. 

For stuffing, Hairlok, cotton-waste or plastic 
foam will serve. 
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Linen bag damping 

In this case there will also be a 6 jn. cellular 
structure of damping material at the bottom. 
So the bag will start 6 in. up and end at the 
lower of the two pieces of the baffle board. 

The best way to find the required dimensions 
of the bag is to fix the lower baffle board in 
position and then measure the distance from 
the edge of the speaker hole to a line on the 
column 6 in. above the bottom. To this distance 
X add 3 in. to allow for sag and for gluing to 
the face of the lower baffle board. This will 
give the length of each of the four linen faces. 
The kind of linen used for blinds is best. 

The width at the bottom will be 114 in. plus 
1 in. to allow 4 in. for sewing space at each side. 

Tke width at the top has to be calculated 
from the size of bafffe hole appropriate to the 
speaker unit. Thus, if a hole 7 in. in diameter is 
used the circumference will be 22 in. and the 
width required will be one quarter of this plus 
1 in. for sewing space, that is 64 in. These 
dimensions are illustrated in Fig. 6. The four 
pieces of linen should of course be sewn together 
along the dotted lines, leaving the loose edges 
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on the outside. For a distance of 14 in. or so at 
the small end the pieces should not be sewn; 
this will facilitate the gluing to the baffle board. 

When the bag is ready the Jarge end should 
be glued to the faces of the cflumn 6 in. from 
the bottom and should be/ firmly fixed by 
screwed battens (say | in. by/f in.) to each face. 
The piece of baffle board with the four extra 
holes should be screwed intg position at the other 
end and the small end of the bag taken through 
the loudspeaker hole glued to the board 
with, say, 1 in. overlap/on the face. To make 
sure of firm fixing a fgw drawing pins can also 
be used. 

The bag should shen sag downwards quite 
loosely. Damping phaterial such as Micafil (ver- 
miculite), cotton-waste, cork pellets or dry sand 
can then be insefted through the four holes in 








the baffle board and the cflumn shaken until the 
space between the bag and the wood is quite 
full. 

The felt can then be/ placed on top and the 
other half of the ba board screwed down, 
Do not glue the felt dt this stage because it js 
well to open up agaif after about a fortnight’s 
use to see if more Aamping material can be 
inserted. 

After the bag been finished and placed 
in position the 6 fn. cellular damping structure 
at the floor end gan be wedged in position. 

With this the/column proper is finished. The 
unit can be méunted on top, facing downwards 
and the speaker can, if desired, be brought into 
ing the fixing of the diffuser and 


(To be continued) 





TWO PARIS 
By JOHN GILBERT, 


I have visited Paris twice this year, once in 
February to attend the French Electronic 
Components Exhibition at the expansive exhi- 
bition grounds at the Porte de Versailles where 
there was over a mile of stands, and then in 
March for the Festival International du Son, 
Haute Fidélité et Stéréophonie at the Palais 
D’Orsay. More than 450 companies had stands 
at the Components Exhibition and about 100 
of these were foreign exhibitors. When one 
considers that the French component industry 
was virtually destroyed during the war, they 
have made a remarkable recovery and except 
for certain specialised products they are self- 
supporting. 

This exhibition not only covers components 
but also measuring apparatus, tape recorders, 
amplifiers and record players, but due to the 
substantial advances in salaries in France, 
everything, whether it be technical apparatus, 
food or newspapers and journals, is dear by 
British standards and therefore very little 
French apparatus finds its way to Britain. 


The Components Exhibition brought to light 
a completely new approach to loudspeaker 
design by M. G. Gogny of the firm Gé-Go who 
for years have specialised in loudspeaker systems 
for cinemas, recording studios and high-quality 
reproduction. /\The basic principle was first 
employed in thé Blatthaller loudspeaker devel- 
oped in Germany and used for large outdoor 
meetings. In this design a copper zig-zag strip 
was mounted on a stretched rectangular dural- 
umin diaphragm. The strip was mounted on 
edge and was housed between the poles of a 
series of electro-magnets. When an alternating 
current was passed through the copper strip it 
created a magnetic field which reacted with 
the field of the electromagnet, thus causing the 
diaphragm to move back and forth towards the 
magnet. By this means the parallel conductors 
were always in an intense magnetic field which 
was at right angles to the long flat sides of the 
conductors, thus driving the whole area of the 
diaphragm. The original Blatthaller units 
required several kilowatts of field excitation and 
the copper strip was designed to handle up to 
1 kW of sound energy, with a conversion 
efficiency of about 20%. Such a system was 
only suitable for speech and for very high-power 
operation. Two years ago at the International 
Electro-Acoustic Conference in Stuttgart, Dr. 
Gamson from Israel gave a discourse on a 
modern version of the basic idea and was hoping 
to market it in Europe. However, nothing 
further has been heard of the Gamson speaker, 


EXHIBITIONS 
FRSA, MIBRITRE. 


= 
_although I know it was demonstrated to several 
companies. 

As there seemed much in common with the 
new Gé-Go Orthophase speaker and the Gamson 
model, I spent a considerable amount of time 
with M. Gogny at the Components Exhibition 
in learning about its design and performance. 
Unfortunately at that time it was not possible 
to hear it, but as was rectified at the French 
Audio Festival! Fundamentally the Gé-Go 
Orthophase unit follows the _ original 
Blatthaller principles, but it uses modern 
materials and production methods. Originally 
it was designed as a tweeter unit and when one 
wishes to use it for a full-range speaker it is 
easier to use multiple units than to attempt to 
make a much larger single unit. 

The production unit consists of a flat dia- 
phragm roughly 5 in. by 4 in. mounted ina 
rectangular frame 8 in. by 44 in. The diaphragm 
is made from an extremely light expanded 
plastic material, similar in appearance to that 
used in modern packaging. It is moulded with 
great precision with 17 raised strips on the rear 
side of the diaphragm, each strip being of 
rectangular cross section and about 0.4 in. deep. 
On the top of each strip is stuck a continuous 
aluminium conductor in a zig-zag formation. 
The diaphragm is suspended in the metal outer 
frame on two sides with foam plastic and it is 
free to move up to a total excursion of 0.25 in. 
Between the raised strips carrying the con- 
ductor, ceramic magnets are mounted with soft- 
iron polepieces. Thus each long side of the 
conductor lies in an an intense magnetic field, 
and due to the correct magnetic phasing each 
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EXTRA PLAY DOUBLE PLAY 


POLYESTER TAPE 


SCOTCH BRAND POLYESTER TAPES enable good equipment to 
give of its best. They provide crisp, clear reproduction, high 
frequency response and an improved signal to print-through 
ratio. The biggest benefit they offer to the discerning user is 
exceptional physical stability. ScorcH Brand Polyester Tapes 
are unaffected by temperature and humidity changes and can 
be stored indefinitely without deterioration. Stronger and more 
stable, they are the perfect complement to your equipment. 


‘ TRADE MARK 


BRAND 
OFFERS A COMPLETE RANGE 
OF POLYESTER MAGNETIC TAPES 
—in addition to acetate and P.V.C. 


ANOTHER E> PRODUCT 


MINNESOTA MINING & MANUFACTURING COMPANY LTD., 
3M HOUSE, WIGMORE STREET, LONDON, W.I. 
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H.F.1216 12” full range Unit 
This 12” P.M. Unit fitted 
with a highly efficient mag- 
net assembly having a flux 
density of 16,000 gauss on a 
1+ inch diameter pole. 
Bass resonance 37 c.p.s. 
Handling capacity 15 watts 
in bass reflex cabinet. 
Frequency response, 20 
c.p.s. to 16,000 c.p.s. 


Price £15 
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‘The Gramophone’ 


MILES HENSLOW 


‘Hi-Fi News’ and 
‘Record News’ 


The GRAMOPHONE May, 1961 






Technical Adviser 
‘Tape Recording and 
Hi-Fi Magazine’ 


Editor 


JOHN GILBERT 


Technical Editor 
‘Music Trades 
Review MODEL H.F. 1012 
10” Die-cast Unit, incorporating 12,000 
gauss magnet. Fitted with cambric cone 
and universal impedance speech coil 
providing instantaneous matching at 3, 
7-5 and 15 ohms. Handling capacity 10 
watts. Frequency response, 30 c.p.s. to 
14,000 c.p.s. 
Bass resonance, 35 c.p.s. 


Price £4.15.0 (inc. P.T.) 


lenlor1an 


DONALD ALDOUS 


Technical Editor 
‘Gramophone 
Record Review’ 


The range of Stentorian loudspeakers incorporating the patented cambric cone 
was developed to provide reproduction that takes full advantage of the television and 
V.H.F. sound transmission and high fidelity recordings now available. 


MODEL H.F. 1016 


10” P.M. Unit, 16,000 gauss 
magnet. Die cast chassis 
and universal impedance 
speech coil providing 
instantaneous matching at 
3,7-5 and 15 ohms. 


Handling capacity, 10 
watts. Frequency re- 
sponse, 30 c.p.s. to 15,000 
c.p.s. 

Bass resonance, 35 c.p.s. 


Price £7.12.3 (inc. P.T.) 


WHITELEY 
MANSFIELD 


- NOTTS 


T.359 Cone Tweeter Unit 


Frequency response: 
3,000 c.p.s. to 15,000 c.p.s, 


Overall size: 
34” dia. x 2” deep. 


Voice coil impedance: 


MODEL H.F.816 

8” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and 
universal impedance speech 
coil providing instantaneous 
matching at 3, 7-5 and I5 
ohms. 


T.10 Tweeter Unit 
Speech coil impedance I5 
ohms. 
Response: 

2,000/ 15,000 c.p.s. 
Flux density: 14,000 gauss. 
Power handling capacity: 


: : 5 watts. 15 ohms or 5 ohms, 
aces agg eon tty Dispersion angle: 90° Power handling capacity: 
c.p.s. to 15,000 c.p.s. Price £4.4.0 15 watts when used witha 
Bass resonance, 63 c.p.s. T.12 Tweeter Unit 3,000 c.p.s. crossover. 

Price £6.10.6 (inc. P.T.) Price £12.12.0 Price 33/3 (inc. P.T.) 


ELECTRICAL RADIO CO. LTD. 
Telephone: MANSFIELD 1762-5 
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conductor drives its local area in phase with the 
other conductors. Thus the whole area of the 
diaphragm is driven uniformly in a manner 
comparable only to an electrostatic loudspeaker. 
For such a unit the following claims are made: 
Frequency Response: Within + 2 dB from 1,000 to 
25,000 c/s. 
Resonant Frequency: 40 c/s. é 
Directional Characteristic: 30° for 6 dB down at 15,000 
ae Response (for a rectangular signal at 1 Ke/s): 
See diagram below. 


Lawn 


Intermodulation: Less than 2% from 40-12,000 c/s for 

4 4-1 ratio at 50% maximum power rating. 
Impedance: 0.35 ohm. 

Input Power: 3-10 watts dependent on frequency. 

The accompanying photographs show the 
rear side of a single diaphragm unit, the magnet 
assembly and a nest of 24 units making up a 
full range baffle form of loudspeaker. 
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A Diaphragm with zig-zag ribbon 


-At the French Audio Festival a number of 
technical journalists and British manufacturers 
were privileged to hear the 24-unit Orthophase 
under reasonably good conditions away from 
the Exhibition. Among the well-known British 
manufacturers who took this opportunity were 
Raymond Cooke of Wharfedale (who kindly 
supplied the photographs), Donald Chave of 
Lowther, Peter Walker of Acoustical, Jim 
Rogers of Rogers Electronics and Frank 
Hawkins of Leak. In order to ensure that the 
highest possible quality was available for the 
demonstration, master magnetic tapes running 
at 30 i.p.s. were used in addition to direct 
speech via a condenser microphone. All the 
British visitors were loudspeaker manufacturers 
and therefore one would expect them to be very 
critical. In fact each one commented that it was 
the finest and truest reproduced sound he had 
ever heard. The absence of coloration of any 
kind was so noticeable that several people were 
completely fooled in comparing direct with 
recorded speech. ~) 
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Magnet Assembly 


The reproduction of music was the nearest 
to the original that it has been my fortune to 
hear. Although the twenty-four-cell, full- 
range speaker only measures about 34 in. wide 
and 26 in. high it is fairly heavy, for each unit 
weighs 3} lb. and the complete 24-cell speaker 
about one hundredweight. With a fairly open 
magnet system such as this there must be some 
stray field which could play havoc _with a 
magnetic tape moved near the speaker. -By-now 
everyone must be wondering if there “are any 
snags about the Orthophase loudspeaker. ) From 
a technical viewpoint its conversion efficiency is 
lower than a good moving-coil unit of com- 
parable performance, hence for a given signal 
output more powerful output stages are required 
in the amplifier. At the demonstration 15-watt 
amplifiers were used and they appeared adequate 
for domestic purposes. The 24-unit loudspeaker 
appeared to go down to at least 40 c/s at full 
amplitude, and music at this order of frequency, 
such as timpani, had a reality that cannot be 
described in words, for one both heard and felt 
the signal. A 

How long it will be before you can buy one 
will depend on the depth of one’s pocket. The 
single unit costs about £25—the figure seemed 
rather variable with different enquirers—and 
the complete loudspeaker in the order of £350, 





The 24-unit Loudspeaker 


617 


which certainly makes it a unit in the super- 
luxury class. Whether one would gain much 
advantage over the finest moving-coil units in 
suitable enclosures or over the Quad electro- 
static speaker, depends entirely on the quality 
of the input signal. Certainly the advantages 
would be quite obvious on direct pickup from 
a high-quality microphone, certainly noticeable 
with the latest stereo records throughout the 
audible range, but doubtful on F.M. trans- 
missions—and no advantage at all with a cheap 
record player or tape recorder. 

Undoubtedly the Orthophase loudspeaker 
was the most exciting new loudspeaker in Paris, 
but there is a close and more practical runner- 
up in the new Leak “Sandwich” enclosure 
which is in a price bracket nearer to the average 
pocket, £39 18s. This new loudspeaker consists 
of a 3 in. moving-coil tweeter and a 13 in. bass 
and medium frequency unit with a half-section 
cross-over network. The 13 in. unit cone follows 
the principles discussed by Barlow in the 
Wireless World and consists of a cone in which 
the stiffness to weight ratio is some 200 times 
better than the best modern papier-maché cones. 
Normal cones flex and break-up even at reason- 
able volume levels whereas the new Leak sand- 
wich comes far nearer to the theoretical ideal 
of a piston. I always find it difficult to judge 
a loudspeaker in surroundings I do not know, 
and certainly in hotel rooms—even the large 
and lofty ones at the Palais D’Orsay—which are 
not the places to form a permanent impression. 
However, as this enclosure will be shown at 
the London Audio Festival, I will leave further 
comments until later. 

The French Audio Festival was truly inter- 
national in character, for there was equipment 
from Britain, U.S.A., Germany, Holland, 
Denmark, Switzerland, Norway and Alsace 
Lorraine. With one or two exceptions French 
equipment fails to reach the high standard of 
technical quality, finish or appearance of 
British and some American equipment, and 
hence there is great competition between the 
importer/distributors to secure British franchise. 

Although the London Audio Festival has 
international representation, the amount of 
foreign equipment imported into Britain is far 
less than that imported into France. There is 
one obvious reason for this, namely that in the 
field of high-quality equipment British manu- 
facturers produce designs and results at least 
equal to the best in the world, and in many 
aspects better than the products of other 
countries. Hence, although it would interest 
technical reviewers to have the opportunity of 
putting much foreign equipment through its 
paces, there is little reason why, except in certain 
cases, foreign equipment would find a ready 
sale in Britain. If one therefore ignores the 
demonstrations at the French Audio Festival 
made with foreign equipment, one is only left 
with a few items of French equipment worth 
recording. 

Cabasse are one of the best manufacturers of 
quality loudspeakers and enclosures in France 
and certainly make, if not the best, certainly the 
largest and dearest, for 20 cubic feet is rather 
large for British homes. Clevox have extended 
their range of column speakers using the novel 
reflector mentioned by Percy Wilson recently. 
I should make a correction to his reference 
insofar that the angled reflector does not have 
a series of various-sized hemispheres stuck to its 
surface, but consists of a large number of 
hemispheres of various diameters bored into the 
thick reflector, each being resonant to a different 
frequency. Inside the column there are a 
number of flat pieces of wood mounted hori- 
zontally which, it is claimed, tends to break up 
internal reflections and offers a more resistive 
loading to the loudspeaker unit. A 4 ft. column 
complete with 8 in. unit costs approximately 
£46 (without tax) and performs quite well, 
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although I doubt the value of the resonant 
cavities. There is a larger model some 5 ft. 
high using a Wharfedale unit, but then the price 
goes up to £110, but I am inclined to think that 
the improved results are due to the unit and not 
to the reflector design. 

Ducretet-Thomson also demonstrated column 
speakers with three units mounted on the vertical 
face, and I felt that these were the best of the 
French designs. France has its own Jason 
company which, I now understand, operates 
separately from the founder British Jason 
organisation. With past British experience they 
showed a range of tuners and amplifiers of high 
quality which were demonstrated with their own 
enclosure using Cabasse units. Undoubtedly 
the best in appearance and performance of 
composite stereo radiograms is the range made 
by the Société Alsacienne de Constructions 
Mécaniques. The stereo version sells at 
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approximately £680 (without tax) and has an 
AM/FM tuner, Ortofon pickup and a power 
amplifier giving 25 watts per channel. The 
loudspeaker enclosures have adjustable hori- 
zontal louvres across the front of the cabinets, 
and certainly this equipment is capable of giving 
a very pleasing performance. 

The French population is still fairly un- 
familiar with the high quality that can be 
obtained from modern equipment, and appar- 
ently it is a slow process to win them away from 
the bistros and restaurants and persuade them to 
stay at home in the evenings. However, the or- 
ganisers of the Festival are to be congratulated 
on the facilities at the Palais D’Orsay, the main 
work falling on the shoulders of Mon. M. 
Boissinot who, in spite of all the problems 
that must face the “Commissaire général”, 
found time to entertain the foreign Press 
visitors. 





INTERNATIONAL AUDIO FESTIVAL 


By P. WILSON, M.A. 


This year all the technical staff spent some 
considerable time at the Audio Fair (as I 
prefer to call it) and each has made a report on 
some of the features. But, alas, if I were just to 
print them end-on I should need several times 
the space that is allotted to me for all technical 
matter. So I must be content to extract the 
significant passages from each report and some- 
how weld them together. 

‘International’ the Fair certainly was, both in 
the exhibitors and in the visitors. They came 
from all parts of Europe, from America and even 
farther afield. Peter Walker of Acoustical told 
of entertaining agents from America, Belgium 
France, Holland, Switzerland, Portugal and 
Malaya. John Gilbert and I had visitors from 
many of these places and even from Australia 
and Thailand as well. Some even came from 
Scotland. 

Most of the manufacturers to whom I spoke 
expressed a quiet confidence in the stability of 
the Audio industry for the future, notwithstand- 
ing the hard knocks it has received in recent 
months—and there have been many take-overs, 
bankruptcies, declarations of redundancy, 
wholesale dismissals of staff and the like. 

With a change in the background organisa- 
tion of the exhibition since last year, it was 
notable that several well-known firms and the 
B.B.C. were not present. In view of the great 
interest the French R.T.F. take in their Sound 
Festival, the broadcasting of special programmes 
and demonstrations with studio monitoring 
equipment, it seems a pity that the B.B.C. who 
could contribute so much should be absent. My 
other regret was the small contribution made by 
the British Sound Recording Association. It 
was this organisation that started public interest 
in improved reproducing systems, and were the 
driving force with its commercial members at 
the early Waldorf meetings. Last year they 
showed a number of interesting equipments 
illustrating the broad field of application of 
electro-acoustics. 


Microphones 

There were several new microphones on view 
as well as the best of the old stagers. A.K.G. of 
Austria and S.T.C. of this country both had 
interesting new condenser of small 
dimensions, the latter being specially notable in 
that hitherto this form of microphone, which is 
noted for its stability of performance, has been 
the virtual monopoly of foreign manufacturers: 
British firms have concentrated more on 
moving-coil, ribbon ‘and crystal types. These 


three types were, of course, also well in evidence 
from Lustraphone, Shure, Grampian, Vitavox 
and Cosmocord, as well as from A.K.G. and 
S.T.C. Grampian also had a baby brother to 
the DP4 (with parabolic reflector) about which 
John Gilbert wrote his interesting essay last 
month. 

There were also two newcomers in the 
Japanese Sony C37A and the CR4 which is a 
radio transmitted moving coil microphone, 
transmitting up to 800 feet on a frequency of 
27.2 Mc/s. Both are marketed by Tellux in this 
country. 

I was fascinated by the Acos Stereo crystal 
microphone, for the Cosmocord Company put 
on a demonstration with it that really justified 
the word “‘festival” in the title of the show. Mr. 
Wells of that firm seems to have now qualified 
as an entertainer of distinction for with Arthur 
Wayne of Shirley Laboratories he gave us an 
Alexander and Mose sort of show which kept 
us in high excitement and good humour. Arthur 
Wayne, of course, is accustomed to pianoforte 
broadcasting, but Wells has been a real dark 
horse. On the serious side, in this performance 
we were able to compare live pianoforte playing 
with recorded playback which was made on the 
spot with a stereo tape recorder. Arthur Wayne 
recorded a bit, then had it played back, then 
went on with the live playing and then at the 
end even played a duet with himself with a 
running commentary from time to time from 
the Wells part of the Swear and Wells team. 
Congratulations to all concerned! It was good 
comedy and good technique. 

Another special model to which I should 

rhaps draw attention on this occasion, 
though a full dress report by John Gilbert will 
appear in the not too distant future, is the Shure 
model 545 Unidyne which is a moving coil type 
in which the signal output from the rear is 
negligible compared to that in the forward 
direction. This makes it very useful in difficult 
acoustic conditions. 


Tape Recorders and Accessories 

In this section I must start with the following 
comment from John Gilbert with which I 
whole-heartedly agree. 

‘Although there were several new tape 
recorders in the Audio Fair one had the impres- 
sion that due to the lack of standards (except 
for tape operating at 7.5 i.p.s. and higher speeds 
which are outside of the domestic market) 
manufacturers are hesitant to introduce new 
models. The indecision in quarter and half 
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track recorders, whether one should continue to 
use 7.5 i.p.s. with half track for stereo, quarter 
track at 7.5 i.p.s. or 3.75 i.p.s. for pre-recorded 
tapes, makes everyone think that the time has 
come when the manufacturers must form 4 
technical committee which can thrash out these 
problems. 

“Without the assurance from an authoritative 
organisation that tape recorders are designed to 
meet certain specifications, that tape material 
is suitable for all machines, that connections to 
microphones, pickups or radio inputs are mated 
with a standardised plug and socket connection, 
will the public expand the demand for tape 
recorders? The present chaos has arisen over 
the past three years due to many reasons, not 
the least of which is the free import of foreign 
tape recorders. Continental manufacturer 
produce some excellent tape recorders and due 
to their larger overall sales tend to set their own 
standards. Let us hope that in the very near 
future someone will form an authoritative 
committee which will have the fullest support 
from every manufacturer of tape recording 
equipment and its accessories. It can do nothi 
but good, and within a short time there should 
be the end of the present muddle and indecision 
and the whole industry and the public will 
benefit.” 

So far as particular models go, there were, of 
course, many old friends that have come to be 
regarded as standard—Ampex, E.M.I., Ferro. 
graph, Reflectograph, Simon. One could 
comment about these at length. But on this 
occasion I will content myself with noting that 
the Ampex range now contains models at much 
lower prices (139 gns. and 225 gns.) than 
hitherto and that the stereo Reflectograph 
Model C has now made its appearance. 

There were also a few newcomers, some of 
them transistorised. Amongst them one noted 
the Casian, the new E.M.I., the Grundig TK] 
and the Challen Minivox. Then there was the 
Robuk, a new name in tape recorders, the 
Chitnis which is a new British tape-deck built 
to semi-professional standards, the H.M.V. 
Voicemaster, and last but by no means least the 
Japanese Sony. The latter was one of the sur- 
prises of the show. Four models were on view and 
demonstration, and, as one of the most promi- 
nent manufacturers of British recorders re- 
marked, the styling and finish will want a lot of 
beating. They are neither shoddy nor cheap, 
but promise excellent performance and a high 
standard of production. The cheapest model 
markets at 34 gns. for a compact dual speed 
twin track machine to the dearest at 124 gns, 
for Model 521, 4-track and 2-track record and 
replay stereophonic equipment. 

The only magazine-loading tape deck on 
view was the Garrard. This was to be seen not 
only on the Garrard stand but also in a new 
version of the Simon “‘Minstrelle’’. 

Lastly, for this review, reference should be 
made to a new Veritone model known as the 
Veritone “Sixteen”. This has been designed by 
Albert Torrance to give the greatest measure of 
flexibility on a two-track machine. It offers a 
number of facilities impossible with other 
machines, facilities which may well prove in- 
valuable in educational work. Thus with a 
master recording on the upper track one can 
make a recording on the lower track in exact 
synchronism. As separate recording and replay 
ainplifiers are used direct monitoring of the 
upper track whilst recording the lower track is 
possible. This method completely overcomes 
the usual disadvantages of superimposition. The 
replay amplifier delivers a power output 
6 watts and feeds two 9” x 5” speakers operating 
in phase opposition, but mounted on opposite 
sides of the stout cabinet. John Gilbert and I 
had a special session with the various versions 
of this “Sixteen”, including the stereo model, 
and were both greatly impressed. 
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Pickups ; ; 

No new pickup cartridges were on view nor 
was there any news whether, and if so when, the 
much lauded E.M.I. pickup will be generally 
available. We heard it give superb reproduction 
in a special model of the H.M.V. “Voice- 
master” which included a tape recorder as well 
as record player, a 555 amplifier (with cathode 
ray tube) and a pair of excellent loudspeakers. 
At £240, this is excellent value. 


ers 
—e again showed little change from last 
year, though alterations in detail have taken 
place in the products of many firms. The Rogers 
88, Mark II, however, is almost a complete re- 
design behind the handsome panel. Radford 
had advance models of a “‘junior” amplifier and 
control unit and Vortexion, Chapman and 
Pamphonic showed high power types for public 
address work. The first new approach was the 
Aveley version of the American Dynaco design 
using toroidal transformers for which certain 
advantages are claimed. The real trend, how- 
ever, must be towards the use of transistors. 
Lowther had a small 5-watt design, but the 
greatest praise must go to Derek Howell who 
completed a prototype stereo transistor amplifier 
for Pye to produce 15 watts per channel, at 
commendably low distortion, just in time for 
the Fair. This uses no transformers (apart from 
the power supply) and in spite of much leg- 
pulling from “friendly rivals” worked very 
satisfactorily for the duration of the show. So 
long as Pye continue to show such enterprise 
their position in the High Fidelity field is secure. 


peakers 

I should say that in this field some of the more 
significant features of the show were to be found. 
John Gilbert, in his Paris report (p. 617) has 
mentioned the new Leak “Sandwich” design 
which was on continuous demonstration and 
making many friends. It seemed to have a very 
clean response though I thought I could detect 
a slight tubbiness caused by the dais which 
raised it from the floor and, of course, was 
necessary in such a demonstration. We heard 
someone call this a sounding board, not realising 
that any effect that it could have on the quality 
of reproduction was a worsening one: it could 
only superimpose a deep bass muddiness on 
what was a very clean sound from the speaker 
itself. Another similar unit with an even smaller 
enclosure was shown by Celestion. That too 
had an expanded polystyrene diaphragm of 
low mass and exceptionally high stiffness. I 
first heard it at the Radio Exhibition last 
September and commented in my report on its 
exceptional qualities, but was not allowed to 
reveal its origin. Next month, or perhaps in 
July, I hope to be able to present readers with 
a full-scale report on this model. 

Traditional types of speaker also showed 
improvement. Rogers had a most interesting 
horn loaded type in a horizontal cabinet which 
seemed to bear out most fully the conclusions I 
had come to in my article on columns which 
was by then in print ready for this issue. High 
marks must also go to Radford Electronics (who 
were really demonstrating their excellent 
amplifiers) for a reflex design using a 12-inch 
Goodmans Audiom 70 for frequencies up to 
300 c/s and one of the excellent Axiom 80 units 
for the rest of the range. Mr. Radford, who has 
something of a fetish about these things, had 
deliberately chosen records with very low sur- 
face noise and his demonstration was quite out- 
standing for its clarity and apparent effortless- 
ness. 

Connoisseur showed a pair of new columns of 
unusual appearance and moderate cost, the 
larger of which at just under £26 seemed 
capable of excellent results. 

Other new loudspeakers were heard in the 
Pamphonic, Tannoy and Wharfedale rooms. 
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In the latter, the “‘first gentleman of audio” 
(Gilbert Briggs) was demonstrating (amongst 
other things, including his usual urbanity) the 
new “Airedale” 3-speaker system. This without 
“any possible shadow of doubt” (yes, I know the 
other Gilbert!) is a very fine speaker with a true 
and impressive bass response, but not, I thought, 
with quite the forwardness of tone that character- 
ises the now justly famous W3. 


Miscellaneous 

Under this head I should briefly mention 
three things. First, the new “anti-skating” 
device now introduced in the §S.M.E. arm. This 
is based on the Crabbe idea which I described 
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in February 1960 (p. 445). Second, the cunning 
Bond Tape Splicer which combines the opera- 
tions of fixing, cutting and trimming in one 
simple unit. Lastly, an American experimental 
disc that I saw in the Rogers room. This was 
transparent, and similar to those produced by 
the Record Society, but contained an additive 
to the Vinyl known as “‘Polymax”’, which not 
only made the disc inherently anti-static but (it 
is claimed) gives it a smoother and harder sur- 
face. I shall have more to say about these discs 
later; at the moment I need only say that first 
acquaintance suggests that the claims can be 
fully justified. ; 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GRAMOPHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 


The New “Which” Hunt 

Quite early in the life of the Consumers’ 
Association I challenged them on their method 
of testing and in particular on the inadequacy 
of testing one sample only. The replies were 
unconvincing and I gave up the correspondence 
in despair. My sympathies are therefore entirely 
with the criticisms made by the Technical 
Editor. 

On the other hand, nothing is going to stop 
the tests being carried out by the Consumers’ 
Association and I feel that the best course is for 
experts like yourselves to try and agree on a 
code of tests for any equipment to be tested— 
before the tests are put in hand. It looks as if 
C.A. have taken note of the criticisms of their 
work on tape recorders: can they not be 
persuaded to consult you, and other experts, in 
advance next time? 

But they are not the only people who can be 
criticised for testing one sample only. The 
same thing happens in your own reviews of 
equipment, and, in even a worse way. C.A. 
buy their samples on the open market: I 
think your samples come direct from the 
manufacturers and may well be far from 
typical of what the ordinary purchaser gets on 
the open market. 

Finally, I think the Technical Editor is too 
kind and indulgent over faults which occur 
during the guarantee period. These should be 
exceptional but are all too frequent. And 
ordinary purchasers do not always get service 
which is as good as I am sure would be given to 
the Technical Editor of an important journal. 


Southampton. N. A. M. SwetrrenuaM. 


The Consumers’ Association report on tape 
recorders has Mr. Wilson riding his hi-fi-horse, 
and makes him suspect the methods the 
Association uses: however justified his com- 
ments may be technically, I fear that his whole 
attitude to this matter makes me suspect the 
methods that he himself uses, for in my humble 
opinion the comparative assessment of equip- 
ment of different makes, which he so distrusts, 
is precisely what he ought to be doing in his 
own columns, 

To compare objectively recordings of the 
same work by different performers is not an 
easy thing to do, particularly bearing in mind 
that discs may behave differently on different 
peoples’ equipment, and that price too must be 

me in mind. Obviously the reviewer’s 
personal taste governs his choice extensively, 
but by and large we have come to rely on your 
reviewers to give us wise advice on what the 
Consumers’ Association would call the “best 
buy”—that is why we buy your magazine! 


Mr. Wilson regards himself, with justification, 
as the doyen of technical journalists—who 
better, then, to advise us what equipment is 
good and what bad? I have always had the 
impression that all the equipment he tests is of 
such uniformly excellent quality that it goes 
straight into his personal domestic set-up 
(presumably ousting his last-week’s choice?). 
What happens to all the shoddy equipment we 
see in the shops, I wonder? Does he not test it 
(he certainly should), or does he not care to 
print his comments on it? He certainly cannot 
think it doesn’t exist. Surely we are 
entitled to the benefit of his unique experience 
in showing us both sides of the coin? 

Destructive criticism is easy enough, especially 
if we think that someone less qualified is barging 
in on our province, but I shall continue to sub- 
scribe to Which? until someone else does the 
same job better. 

BERESFORD K1inc-SMITH. 

Warmley, Bristol. 


The Technical Editor writes: These letters are 
printed as indicating some of the issues that 
arise from my note last month (p. 567). We 
cannot possibly print all that we _ receive, 
eulogistic or otherwise, but hope to include 
others that raise significant points. An analysis 
of these will be given later. 


We Want Words! 

May I beg the courtesy of your columns to 
make an appeal to some of the larger gramo- 
phone companies—no names, no pack drill—to 
be a little more helpful in the “literary” matter 
given with their records, either on the sleeve 
or on special sheets inside the folder. 

My most serious complaint is against the 
material accompanying song recitals, or other 
works with words, such as oratorio or opera. 
There is no need for elaborate critical histories 
or laudatory appreciation. Just let us have the 
words of the songs, etc., themselves: it is so 
much more useful and helpful. 

I have a particularly bad example before me 
as I write: an LP recording of Slovack Songs 
in a lavish folder and with a beautiful coloured 
picture on the cover. Inside, a printed sheet 
with the song titles only, in English, so that one 
can only identify them by the band number, 
then two sides of literary-musical-history- 
geography of Slovakia, including two poems in 
English and Slovack (Czech?), but neither of 
them from the song recital! 

Leeds. Dr. H. EDELston. 


Meat and Poison 

Alas for John Warrack! (November, p. 62). 
I am one of those who thoroughly enjoys the 
Meat and Poison department of the Festival 
Hall Concert brochure. I even have it sent out 
to India so as not to miss a single hilarious copy. 
I am glad to see that THe GRAMOPHONE is 
quoted regularly in it and long may it continue 
to be. The day when no one criticises the critics 
will be a bad one indeed. 


Calcutta. B. M. CLARKE. 
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FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
can help you to form a new Gramophone Society. Send 
a postal order for one shilling to the Hon. Sec., Mr. W. L. 
Dixon, 4 Beulah Hill, London, S.E.19, and he will be 
glad to let you have pamphlets and publications con- 
taining helpful advice and suggestions. 

This column will appear again in the July issue of Tur 
GRAMOPHONE. Notices should be sent to Mr. G. H. Parfitt, 
31 Lynwood Grove, Orpington, Kent, and should reach 
him not later than the first post on Wednesday, May 31st. 
Acton & Dist. G.S. Monthly on Mondays at Mill Hill 
Hotel, Gunnersbury Lane, Acton, at 7.30 p.m. Refresh- 
ments available. May 8th and 29th, June 19th. Hon. 
Sec., 24 Priory Avenue, Bedford Park, W.4. 
Blackburn G.S. Room 4, Y.M.C.A., 7.30 p.m., alternate 
Tuesdays until May 28rd. 1961/2 season commences 
September. Hon. Sec., 43 St. Albans Road, Darwen. 
Brighton—Sussex G.C. Alternate Tuesdays at 
Grosvenor House, Cannon Place, Brighton. Refreshments 
available. May 9th, A.G.M. Hon. Sec., 39 Wilbury Road, 


Hove. 
British Music Society—Canada. For the promotion 
of British Music throughout the world. President, D. 
Dorricott, 118 Walmer Road, Toronto 4, Ontario, 
Canada. 
Bushey & Watford G.S. Every Tuesday at 7.45 p.m. 
in the Galahad Room, Bushey and Oxhey Methodist 
Church, King Edward Road, Oxhey. Hon. Sec., 7 Fern 
Way, Watford. 
Chesterfield G.S. Every Thursday at 7.30 p.m. in the 
Baptist Church Parlour, Cross Street. Hon. Sec., 118 
Williamthorpe Road, North Wingfield, Nr. Chesterfield. 
Chislehurst G.S. Fortnightly on Tuesdays from May 
9th in Chislehurst Library at 8 p.m. Hon. Sec., 88 Green 
Lane, Chislehurst. 
Cinema Organ Soc. First Tuesday each mouth at 
Holborn Library, Theobalds Road, from 6.45 to 10 p.m. 
P.R.O. 179 Ardgowan Road, Catford, S.E.6. 
Croydon G.S. Alternate Saturdays in Norbury Library, 
Beatrice Avenue, at 7 p.m. Next meeting May 6th. 
Hon. Gen. Sec., 23 Penrith Road, Thornton Heath. 
Dartford G.S. Fortnightly on Thursdays from May to 
September, weekly from October to April in the Reference 
Room, Central Library, at 7.45 p.m. Hon. Sec., 12 Hazel 
Road, Dartford. 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends’ 
Meeting House, St. Helen's Street. Hon. Sec., 140 
Stenson Road, Derby. 
Doncaster R.M.C. Alternate Wednesdays at 7.30 p.m., 
1 Thorne Road, Doncaster. Hon. Sec., 30 Sandringham 
Road, Doncaster. 
Dulwich & Forest Hill G.S. Alternate Fridays at 
8 p.m. at 2 Jews Walk, Sydenham, from May 12th. 
Hon. Sec., 87 Broadfield Road, Catford, S.E.6. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford. 
Edinburgh G.S. For particulars of 1961/62 season 
write to Hon. Sec., 18 Hartington Place, Edinburgh. 
Eltham M.C. Every Monday at the Club Room, The 
Chequers, Eltham High Street, at 7.30 p.m. Refresh- 
ments provided. Hon. Sec., 5 Gloucester Circus, Green- 
wich, S.E.10. (Note new address.) 
Enfield R.M.S. First and third Friday each month at 
Room 1, Enfield Grammar School, Market Place, at 
8 p.m. May 5th (A.G.M.) and 19th, June 2nd, 16th, 30th. 
Hon. Sec., 34 Hammond Road, Enfield Highway. 
Epsom G.S. Alternate Fridays at 8 p.m. from May 12th 
(A.G.M.), in the Oak Room, West Hill House. Hon. Sec., 
31 Pound Lane, Epsom. 
Exeter R.C.S. Tuesdays May 9th, 16th (A.G.M.), 23rd, 
June 6th, 20th, at 7.30 p.m. Usual venue in South Street, 
Exeter. Hon. Sec., 75 Howell Road, Exeter. 
Godalming L.G. Alternate Fridays at 8 p.m. at the 
Godalming Branch Library. Hon. Sec., 28 Wolseley 
Road, Farncombe. 
Guildford G.S. Every Tuesday at 7.45 p.m. in the Large 
Hall, Co-operative Society, Haydon Place. Hon. Sec., 
“Lyndhurst”, Thursley Road, Elstead. 
Hampstead M.C. Last recital of season on Thursday, 
May 11th, at 10 Frognal Gardens, at 8.15 p.m. Hon. 
Sec., 25 Worsley Road, London, N.W.3. 
Harrogate G.S. Every Thursday at 7.30 p.m. in the 
Art Gallery, Victoria Avenue. Hon. Sec., 67b, Harlow 
Moor Drive, Harrogate. 
Henry Wood G.C. Every third Sunday at 6.45 p.m. in 
the Music Room, 4 Beulah Hill, London, S.E.19. Next 
meeting May 7th. Hon. Sec. at above address. 
Ipswich G.C. ‘Classical’ meetings each Friday (except 
May 19th) at 7.45 p.m. in The Kings Arms Hotel, 
Thoroughfare, Ipswich. Hon. Sec., 97 Burrell Road, 
Ipswich. : 
Leicester G.S. Alternate Mondays at 7.30 p.m. in 
Collegiate Girls’ School Hall, College Street. Next 
meeting May Ist. Hon. Sec., ‘“‘Luzern’’, 42 Holmfield 
Avenue, Stoneygate, Leicester. 
Leigh G.S. Alternate Mondays at 8 p.m. in the White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Leigh-on-Sea. 
Leyton M.S. Alternate Wednesdays from May 10th at 
7.30:p.m. in the Eric Bechervaise Hall, Harrow Green 
Library, Cathall Road, E.11. Hon. Sec., 23 Bakers 
Avenue, E.17. 
ol Phoenix G.S. Alternate Thursdays at 7.30 
.m. in Room 45, Bluecoat Chambers, School Lane, 
freed My 1. Hon. Sec., 18 Watergate Lane, Woolton, 


Liverpool. 


The GRAMOPHONE 


Newcastle upon Tyne R.M.S. Every Thursday, 
September to May, alternate Thursdays, June to August. 
7.30 p.m., Y.W.C.A. Club, Saville Place, Newcastle. 
Hon. Sec., 24 The Gardens, Monkseaton, Whitley Bay. 
Nottingham—The Record Club. Every Monday at 
Woodthorpe House (opp. Woodthorpe Drive), Mansfield 
Road. Varied programmes of serious music. Hon. Sec., 
c/o above address. 

Norwich G.S. Weekly on Mondays at 7.30 p.m. at 
Assembly House. Asst. Hon. Sec., 9 The Close, Norwich. 
Olton (Birmingham) R.M.S. Every Monday at 7.45 
p.m. in Churchill Citizens’ Club, 1073 Warwick Road, 
Acocks Green, Birmingham. Hon. Sec., 1 Primrose Lane, 
Hall Green, Birmingham, 28. 

Orpington G.S. Success of new Stereo equipment has 
forced a move to a larger room in the Priory, Church Hill. 
Delightful surroundings. Alternate Mondays at 8 p.m. 
from May Ist. Hon. Sec., 13 Hillcrest Road, Orpington. 
Quest M.G., Bromley, Kent. Meetings at Central 
Hall, London Road, Bromley, every third Saturday at 
7.30 p.m. Next meeting, May 18th (Early Baroque 
Music). Hon. Sec., “Campoins’’, Mays Hill Road, 
Shortlands. 

Quinborne M.C. Listen in comfort to recorded music 
at Harborne and Quinton Community Centre, Ridgace 
Road, Birmingham, 32 on first and fourth Thursday 
each month. Hon. Sec., 18 Glynside Avenue, Quinton, 
Birmingham, 32. 

Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Chairman, 26 Allcroft 
Road, Reading. 

Recorded Vocal Art Soc. Holborn Library, May 10th 
and June 14th. Memorial Hall, Ludgate Circus on June 
28th, Antony Hopkins. Hon. Sec., 15 Clovelly Road, 
London, N.8. 

Riverside R.M.C. Every Friday at 8 p.m. in the Club- 
— at 1388 Heath Road, Twickenham. Hon. Sec., same 
address. 
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St. Andrews R.M.S. Fortnightly, Mondays or Tu 

at Church Hall, 216 Dollis Hill Lane, Cricklewood. 3 
8 p.m. Hon. Sec., 5 Homestead Park, Dollis Hill Lane 
Cricklewood, N.W.2. € 
“Shell” Club. Recitals in the Social Centre, Springhouse 
Road, Corringham, Essex, on the third Wednesday 
monthly at 7.45 p.m. Intending visitors, please seng 
name and address five days before date of meeting. Hon 
Sec., at above address. , 
Southgate & Dist. R.M.S. Fortnightly on Wednesdays 
at Southgate Church House, High Street, at 7.30 p.m, 
few May 8rd. Hon. Sec., 36 Arnos Grove, Southgate. 


Southport & Dist. G.S. Meets at St. John Hal] 
Scarisbrick Street, Southport, on alternate Thursday 
evenings. Hon. Sec., 6 Sanvino Avenue, Ainsdale 
Southport. \ 
Swindon G.S. Alternate Mondays at the Arts Centre 
Devizes Road, at 7.30 p.m. from May 8th. Hon. Sec. 
c/o Central Library, Swindon. 2 
Upminster R.M.S. Meets twice monthly. Hon. Sec 

34 Park Drive, Upminster. ee 
Thorpe Bay G.S. Meets at St. Augustine’s Hall 
Johnstone Road, on the first, third and fifth Thursdays 
each month. May 4th (Decca) at 8 p.m. Hon. Sec., 199 
Marcus Avenue, Thorpe Bay. 

Verdi Soc. Alternate Tuesdays at 7.30 p.m. in Walker 
Art Gallery, Liverpool. Speakers include Tom Hammond 
Ida Cook and Sir David Webster. Hon. Sec., 159 White. 
hedge Road, Liverpool, 19. 

Wagner Soc. (Eng.)—Manchester. Meets at Inter- 
national Club, 64 George Street, Manchester, at 7.30 p.m. 
on Wednesday, May 10th. Hon. Sec., 87 St. John’s Road, 
Manchester, 10. 

Wimbledon & Dist. G.S. Alternate Fridays at 7.45 
p.m. at 32 Worple Road. May 5th, 19th, June 2nd, 16th 
and 30th. Hon. Sec., 2 The Quadrant, London, S.W.29, 
Worthing R.M.C. Every Monday at 7.45 p.m. in Clear 
View Hotel (opp. Pier). Stereo equipment. Hon. Sec. 
24 Cowper Road, Worthing. y 











‘The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘‘copy’”’ at their 
discretion and accept no _ responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


A SPRING SALE OF CLASSICAL RECORDS. Our 
current catalogue, with supplement, due early May, 
contains a most comprehensive selection of both standard 
and unusual works, the majority in new condition, many 
at clearance prices. A card or ’phone call brings your 
free copy by return, and future issues automatically. The 
Catalogue also contains details of our new LP service, 
educational discounts, and prompt and efficient postal 
service. Perfect LPs always wanted, part exchange or 
cash. Finest equipment to order. Callers by appointment, 
—Kenneth Holman, Ondine House, Weybridge, Surrey. 
(Weybridge 3788). 


AN INTERESTING LIST of rare Operatic and Lieder 
78s. Some miscellaneous items.—Winston, 32 The 
Uplands, Ruislip, Middx. RUI 2415. 


CONVERSATION PIECES, A new 12 in, disc 
(JURO0A4, price 39s.), just issued, containing 19 poems 
for two or more voices, by Auden, Housman, Graves, 
Plomer, Keats, Hardy, etc. The 12 readers include Jill 
Balcon, Rachel Gurney, Marjorie Westbury, Robert 
Eddison, Osian Ellis, Marius Goring and C. Day Lewis. 
Full details from all leading retailers, or direct from 
— Recordings Ltd., 188A Clapham High Street, 











RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 








A BARGAIN. Extensive list. price 1s. 6d., collectors’ 


78’s, including opera, music hall, piano, orchestral, 
etc.—The Gramopnone Shop, 901 Dumbarton Road, 
Glasgow, W.1, 





A BARGAIN LIST of collectors, vocal 78’s, 60 pages, 
price 1s. 6d., U.S.A. one dollar, Many fine items, in- 
expensive. Irish McCormacks.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 





A BARGAIN BASEMENT. Attractive LP’s, stereo and 
mono. Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc, Complete operas, new condition. Lists —The Gramo- 
phone Shop, 901 Dumbarton Road, Glasgow, W.1. 

A BATTISTINI LP, or Caruso, Schipa, McCormack, 
etc, Eterna, Scala from stock, 45s. each, TAP 35s. Free 
list.—The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1. 











ALBANI TO ZENATELLO: Collectors’ Vocals.—Hewitt, 
23 Ireton Street, Botanic Avenue, Belfast 7. 





A FINE LIST of popular or jazz (state preference) 
LP’s, EP’s.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 





ALL AMERICAN LP’s supplied, from 35s. inclusive. 
Promot delivery. Current catalogue 3s. 6d. Details.— 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
W.1, 





ALL AMERICAN LP’s.—Send 4s. for current Schwann 
catalogue with our price list and extended listings of 
this month’s releases.—Imported Records, 9 Warwick 
Street, Piccadilly, London, W.1. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 





FINE VOCAL 178’s, Many collectors’ items. 
condition.—Engel, 120 Churchgate, Southport. 


GERMAN MILITARY BANDS, marching with Herms 
Niel—10 in. LP, also 12 in. LP, Viking VLP100 and 
others, new condition.—Hartley, 1,055 Christchurch 
Road, Bournemouth. 


HUNGARIAN RECORDS imported from Hungary. 
Classical/Bartok, Kodaly, Erkel, others, modern, folk and 
gypsy music. LP’s, EP’s, extensive selection. Catalogues. 
Details from sole importers: Vistula Ltd., 449 Oxford 
Street, London, W.1. 


JOIN a gramophone society.—The N.F.G.S, Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


MAJOR RARITIES, DELETIONS and COLLECTORS 
ITEMS offered for sale or auction, We have wide 
experience of mailing records all over the wrold. Speedy 
and efficient postal service, breakages virtually unknown. 
Send for lists to: ‘‘Discor,’’ Coronel Diaz, 1714 Beunos 
Aires, Argentina. 


Excellent 




















RECORD BAZAAR, 50,000 trom 1s. Also cheap 
LP’s, EP’s. Write for lists.—1142-6 Argyle Street, 
Glasgow. 








TEN THOUSAND immaculate classical 78s, 3s. each, 
76 





post free. Send requirements.—Box No. 3076. 
UNUSUAL COLLECTION 78s, including vocals. 
W.E.R.M.; ‘‘The Gramophone,’’ 1952-60. Offers.—Smith, 


35° Upper Richmond Road, Putney, S.W.15. 


EQUIPMENT, ETC., FOR SALE 


ACOS “HI-LIGHT” MONO PICKUP. As new, bargai 
at £14 10s.—Box No. 3092. 


A COMPLETE STEREO HI-FI 2-QUAD_ ELECTRO- 
STATIC SPEAKERS, Avantic SPA21 Amplifiers, Gar 
rard T.T. Elac Stereo 200 PU. Avantic Tuner. Glyn 
bourne Cabinet, cost £300, must sell, offers 
£150.—Box No. 3056. 


ACOS HI-LIGHT PICKUP with LP mono head £13. 
Connoisseur stereo two speed motor and turntable £1, 
Both little used.—Stringfellow. 270 Iffley Road, 
Phone 47572, 
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ALL UNUSED, perfect: B. and O. Stereodyne pickup, 
£12. All-balance arm, 5. Acos Hi-Light arm, mono. 
head, £13. Assembled Q-Flex speaker, £5.—Box No. 
3052. 
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GRUNDIG TK28. Brand new, 4 track, 2 speed stereo 
tape replay, £55. Windsor 582. 

GRUNDIG 1700L TAPE RECORDER with_ foot 
control plus 12 reels of tape, £30.—‘‘Silverdale,’’ Bolney 
Road, Anstye, Cuckfield, Sussex. 








—— A 
ALTEC-LANSING 15-inch duplex American ker 
and cross-over 30 to 22,000 c/s in makers’ specification 
enclosure £75, London.—Box No. 3043. 

AS NEW. Pilot HFA11 integrated mono 10 watt 

amplifier (32 gns. new), bargain at £12. TSL FM self- 

powered tuner (£18 new) for £11.—Box No. 3091. 
poweree oe 

AUDIO onnvaces OFFER BARGAINS IN USED 
QUALITY EQUIPMENT. Tandberg Series 5 Tape 
Recorder, £75; Korting 112 Tape Recorder, £38; 
Fergusonic Stereo R/G Model 602 RG, as new, £75, list 
price. 110 gns.; Wharfedale W3 walnut, £33; Wharfedale 
AF12 cabinet, walnut, £19; Coaxial 12, £19 10s.; 
Goodmans IB3, £35; Goodmans Axiom 300, £8 10s.; 
Tannoy Mi Monitor 12, with Xover, £22; Wharfedale Super 
12 FS/AL, £13; Wharfedale Super Eights, each; 
Kelly Ribbon, Mk. II, £8 each; Goodmans Audio 70, 
£12; Wharfedale Super 3, £4 10s; WB T10, £3; 
Wharfedale Xover HS/CR3, £5; Leak Dynamic LP 
Diamond, £10 each; Goldring 600 in G60 arm, £10; 
Phillips NG ry Magno-dynamic Pickup, 10  gns.; 
Garrard 4HF, £16 10s.; Garrard 3-speed Auto changers, 
£7 each; Chapman 105 Integrated Amplifier, £18; 
Armstrong Al0 and Pre-amp, 18 gns.; Leak Stereo Point 
One Pre-amp, £17; Stereo 20, Pigg Lowther PM6, 
£16 10s.; Goodmans Midax 400, £8; Midax 650, £7; 
Trebax 5K/20XL, 5 gns.; Xover 9560/5600, £5; Innumer- 
able others, please enquire. Generous part exchange 
allowances. Equipment by all leading makers in stock. 
We are demonstrating the Audistatic and Mordaunt 
loud speakers, which are available from stock.—Audio 
Services, 189 East Barnet Road, or at_our new_shop 
premises, 82 East Barnet Road, Barnet, Herts. 
BAR 6605. 











AVANTIC BM/611 FM/AM SELF-POWERED TUNER, 
£25.—508 Finchley Road, N.W.11. MEA 3567. 


AVANTIC SPA 21 integrated 15W Stereo Amplifier, 
as new, £25. Pye HFT 111 W FM/AM Tuner, self- 
powered 4 in cabinet, £15.—Parker, Wildshaw Cottage, 
L Surrey. 


AXIOM 400 practically new, £12 or nearest.—Evans, 
101 Mackintosh Place, Cardiff. 


BARGAIN OF BARGAINS. Brand new, February 
1961. Floor space urgently required. Pye Stereo 
Amplifier and Preamp. Garrard Type ‘‘A’’ Trans/Auto 
Unit. One large Corner-Speaker comprising three 
Stentorians with CX1500 Crossover. All complete, 
£81 17s. 5d., or best offer. (No Charge for matching 
cabinets; cost over £20 each). Collect or inspect at 
pre-arranged time. Write.—Bunfield, 101 Scotney Street, 
Peterborough. 


BARGAINS IN SLIGHTLY USED EQUIPMENT. 
Ortofon Pickup, £5 10s, Connoisseur Stereo Arm, LP, 
78 Heads, £8 10s. Tannoy Vari-twin MKII, £8 10s. 
FFSS LP, 78 Heads, £9 9s. each. B.J. Arm, Acos 
HGP39/1, £2. S.M.E. 3012, £24 5s. Leak F/M Tuner, 
£21. Sound Sales ae Baas £10 10s. Jason JTV2 
FM/TV Tuner, £17 Sound Sales A-Z MKIII 
Pre-amp, Audiomaster 8+8 Stereo 
Amplifier, £23, aur ‘SP21, £15. Two Stentorian 
two T10 Tweeters, two Crossovers, £20. 
Audistatic Electrostatic, 
£13 13s. Lowther Acousta, PM6, £30 10s. Wharfedale 
W3, £32 10s. E.A Musicmaker De-luxe, non-auto, 
£16. Telefunken 85T, £52. Enquire for all makes of 
new Hi-Fi equipment. *_John Bailey, 13 Granard Road, 
Wandsworth C S.W.12. BAT 6236. 


BASF 1,200 ft., 1,800 ft., 2,400 ft. TAPES in sealed 
boxes at substantially reduced rates.—Sound News, 10 
Clifford Street, London, W.1 





























BRENELL 3- oy 4-track, 1961, perfect, all extras, 
£50.—Box No. 
COLLARO cee TURNTABLE, lete 
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TANNOY CARTRIDGES: Mk. II 
LP and 78, mint condition, diamond styli, 
three.—BAT 3877. 


TANNOY aoe CONCENTRIC with crossover 12 in. 
£20, 15 in, £24.—P. Fourman, Infirmary, Cardiff. 


Varitwin Stereo, 
£10 the 








HEATHKIT units and loudspeaker enclosures made to 
order. Stereo amplifiers and F.M. tuners available from 
stock.—R. J, Whittington, Old School Works, Wrotham, 
Kent. 

HIGH FIDELITY WITHOUT COMPROMISE! Walnut 
cabinet containing, Leak 78 and 334 pickups; TL/12 
and Varislope II (offering six different record settings, 
variable slope filter, etc.). Connoisseur transcription 
turntable. Lowther Mark II V.H.F. tuner, DT/4L A.M 
tuner. Quad electrostatic speaker. Record cabinet to 
match.—£100 the lot! (Present owner going stereo).— 
Faiman, 2 Manor House Drive, London, N.W.6.— 
WiLlesden 1587. 

IMHOF TROLLEY GRAM, as new, £10 10s, 0.n.0.— 
or 56 Arnold Avenue, Sheffield, 12. 

JO. @ gramophone society.—The N.F.G:S. § Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


LEAK PICKUP, LP, 78, £10 complete. B.J. Arm, £2. 
Connoisseur Thorn Pickup with Transformer, £2. 
Davey a Sharpener, 4s. 0.n.o.—Littlejohn, 30 Alwyn 
Road, Rugby. ; 

LEAK TL/12 AMPLIFIER £9, V.H.F. Mark I tuner 
£11. Contemporary mahogany radiogram cabinet £9. 
Write.—Thorpe, 26A The Ridgway, Sutton, Surrey. 

LEAK TL/12 (KT66’s). Perfect, £14, 0.n.o.—Song- 
hurst, 4 Pymmes Close, N.13, BOW 107 1. 























LENCO GL56 4-SPEED EANSCRIETION 3 MOTOR 
with Goldring 500 cartridge. dition excellent, 
£11 10s. Also Decca XMS LP PK. (diamond), 40s.— 
HOP 0283. A natalia 

LENCO GL60, 600, 700. Best offer over £30. 
used.—Gingell, Tynycwm, Pontymister, Risca, Mon. 

LOWTHER ACOUSTA-TWIN, Fitted 2 P.M.6 Drive 
Units. As new. Walnut and mahogany finish, £50.— 
M. P. Ingram, la Chesterfield Street, London, W.1. 
Phone: Le aie 5940. 

LOWTHE AMP. type A.10.F modified; Lowther 
Master fw No. 42 Mark 1; Jason Monitor FM/TV. 
Offers to Box No. 3044, . é 

LOWTHER CORNER REPRODUCER ° a Lowther 
Supply Unit Tuner. PF91, PF91A. Pye Amplifier. 
Collaro Transcription Turntable and Pickup.—FOOtscray 
3663. 





Little 








LOWTHER TPi. 
(WA2-1904). 
MAXTONE HIGH-FIDELITY offer superior second- 
hand equipment, e.g., Quad stereo, perfect, £60 10s.; 
Garrard 301, excellent, £17 10s.; Chatsworth II, marked, 
£30 10s.; aye ooog + perfect, £40 10s., Reflectograph 
A, CCA case, £100; 9cu. ft. corner, three units, £23 10s. 
SME 3009, little used, £20 Bom genni as new £8; 
eg bg perfect, £3 2s. 6 specific requests.— 
Sharples, B.Sc., 247 Ghurch “Street, Westhoughton, 
ae Tel. 2088. 


Perfect, 60 gns.—Bushey, Herts 











TANNOY VARI-TWIN MK, II STEREO CARTRIDGE, 
as new, £8 10s.—3 Bacon’s Lane, N.6. 


TANNOY 2 GRF ENCLOSURES Lang Hy at £50 
each. used for demonstration only.—Box No. 3063. 


TANNOY 12 in. DIRECT RADIATOR, in Imhof HFU/2 
enclosure, £20, Excellent condition. —Marks, Northwood 
21728. 

THE NEW REFLECTOGRAPH B. Latest model in 
special carrying case. Absolute ultimate in Hi-Fi four 
track recording. Easily adaptable stereo. Bought for 
medical research, now abandoned, Unused. Price 
Pps from £123 to 100 gns.—Dr. M., The Grove, 

inco. : 


TWO EXPERT/S.M.E. DIAMOND STYLI LP HEADS, 
£6 each, virtually new. Lowther Transistor Matching 
Unit for above, £3 10s. 0d, ‘“‘Hi-Fi News,’’ Vols. 1-4, 
*‘Music and Musicians,’’ Vols. 1-7. All tastefully bound 
Publishers’ bindings, best offer secures. LP recordings. 
Duplications from private collection.—Box No. 3062. 


TWO VITAVOX GP1. Duode 12/C. SME 12 in. Arm. 
Quad 11, complete. Kelly Mk. 11. Lowther PM6, mono 


Wal Gain. All perfect.—Box No. 3059. 


VINTAGE E.M.G. HANDMADE ELECTRIC GRAMO- 
PHONE. Pride of Bloomsbury 25 years ago. Motor 
defective, but complete, with magnificent horn, 5 gns.— 
Box No. 3088. 


WHARFEDALE SFB/3. Brand new. Owner convert- 
ing to small-room stereo. Walnut finish. Collect 
London, £25, no offers.—Box No. 3081. 


WHARFEDALE W12/FS, £8, Golden/FSB, £6, Super 
Ill, £4 10s. or £17 the lot.—Blair, Whitfield Farm, 
Faifield, Glos. Tel, 334. 


WHARFEDALE W15/FS in beautifully finished corner 
enclosure, with half section 400 c/s cross over, £20. 
Rogers’ corner horn, £6. Wharfedale 1,000 c/s cross 
over, 30s.—Imperial 4730. 


6, 8, 10 and 20 W. STEREO/MONO AMPLIFIERS, 
pre-amplifiers, custom built, ‘“‘C’’ Core, Gresham or 
Partridge Transformers. Heathkit kits built, repairs, 
— advice given.—White, 31 Bradshaws, Hatfield, 

erts. 



































RECORDS WANTED 


A BARGAIN OFFER. Recent 12 in, LP’s 23s, All 
types of records wanted, any quantity. Perfect condi- 
tion. Best cash prices.—The Gramophone Shop, 901 
bumbarton Road, Glasgow, W.l. Keivin 1967. 

A BETTER OFFER.—Up to 23s. for perfect LP’s 


Classical, Jazz and Popular.—lIves, 110 Magdalen Street, 
Norwich. 














NEW STEREO LP’s from 25s. Chapman S5E FM/AM 
5-band Tuner, used demonstration only, £22 10s. Per- 
sonal service in mew discs and equipment, especially 
Lincolnshire area.—Box No, 3086. 

ORTOFON Stereo pickup complete £25. Ortofon 
“C’”’ pickup (diamond) complete £10.—Box No. 3049. 

PAMPHONIC STEREO 3000, £16. Rogers’ Corner 
Horn, including Philips Dual Cone Speaker, £12. Collaro 
3-speed Transcription Turntable and Pickup, £8. Reslo 
HI-Z Ribbon Microphone, with stand, £6.—Andrew 
Field, ‘‘Ruckholt,”” High Road, Chigwell, Essex. 
Hainault 4065. 

PYE HFT1i1 AM/FM TUNER, chassis model, £15, 
o.n.o.; also Harting HM5 tape recorder, £48, 0.n.0.; 
both perfect working order.—18 Albert Mansions, Albert 
Bridge _ Road, London, S.W.11. BAT 2667, evenings, 











AL BOWLLY records wanted, including those he sang 
Tikaans (probably H.M.V.).—Barrie, 14 Glamis 
Drive, Southport. 


AL BOWLLY. Wanted transfer, 45.7-EG8186. “Little 
White Gardenia, ” “By the Pireside,’’ ‘“‘Close your Eyes,’’ 
etc.—Box No. 3068. 


ALL CLASSICAL RECORDS, MONO, STEREO.—We 
= require any quantity of deleted, unusual and 
ecent issues, but in condit: equal to our exacting 
OA standard. We are then pleased to allow highest 
prices, especially in part-exchange for new LP’s, or 
from our well-known catalogue (see 
List please—provisional offer and 
packing instructions by return. Callers by appointment. 
—Kenneth Holman, Ondine House, Weybridge, Surrey 
(Weybridge 3788). 














with Stereo pickup and arm, 10 gns. —Herbert, Norman 
Street, Melton Mowbray, Leicestershire. 


COLLARO 4T200 TRANSCRIPTION UNIT, diamond 
stylus. TX88, £13. Sterns Mullard 3.3, £5 10s.— 
285 North Hyde Lane, Southall. 








QUAD ELECTROSTATIC, £34; Amplifier, £18; Axiom 
80, £9; ARU, 30s; Dulci DPA10, £9.—Box No. 3058. 

QUAD II AMPLIFIER, control unit, F.M. Tuner. 
Connoisseur Deck, 3-Pickup Heads, B.J. Arm, in Oak 
Cabinet, £120, offers.—86 Golf Drive, Nuneaton. 











COMPLETE HI-FI SYSTEM, Leak TL/12 and Vari- 
slope, Lenco G.L.56, TX88 Diamond, pease Prefect F.M. 
(all in cabinet), Wharfedale Golden 10 F.B.S. and W.B. 
T.359 in W.B. corner =e. £40.—McQueen, 23 Gains- 
borough Road, W.4. I 6635. 


DECCA FFSS ARM, oo Control, _in = boxes, 
6 gns.—Harry, 46 Willow Way, 








QUAD II Gontrol Unit £8 10s.—P. Fourman, 
Infirmary, Card! 





ALL TYPES of LP’s, EP’s and certain 78’s bought. 
Amount immaterial.—The Bookshop, 174 Manchester 
Road, Bradford, 5, Yorks. 


ALL 78 B.P.M. vocal records wanted. Extremely good 
prices paid for in perfect condition. Complete 
collections collected.—_The Gramophone = 901 Dum- 
barton Road, Glasgow, W.l. Kelvin 








QUAD 22 AND AMPS, £55, F.M. tuner £24, two 
electrostatic speakers 7 301 ‘strobed, on motor board 
£18, fitted 12 in. S. arm £22, Decca FFSS in 

shell £15. Or aan in walnut cabinet 
£225. Cost £300 Xmas. Write—7 Westley Road, 








DECCA FFSS ARM, £4. Klipsch — coo £10. 
Vitavox K12/20 Speaker, £4. Wharfedale 400cs Cross- 
over, £3.—Allen, 17 Conyers Gardens, South Pelaw, 
Chester-le-Street, County Durham. 


DYNATRON CAVALCADE stereo record reproducer. 





New December. Diamond stylus; legs. Perfect condi- 
tion. Cost £85. Offers.—D, Timms, 12 Eltisley Avenue, 
Cambridge. 





FERROGRAPH 4A/N, with 10 LP tapes, almost new, 
£70. No offers. London.—Box No. 3060. 


FERROGRAPH 808, After waiting two months, 
delivery has just been made. Having made other 
arrangements owner will reluctantly sell for first offer 
of £100. Telephone RIChmond 6341. 

GOODMAN’S TWO-WAY SYSTEM: Axiom 150 II, 
Trebax, Attenuator, A.R.U., Stamford cabinet, £25. 
Rogers Junior Amplifier, complete, £16 10s. Tannoy 
Variluctance LP cartridge, £5.—Box No. 3082. 

GOODSELL UL/FTC PRE-AMPLIFIER  Baxendall 
Circuit EF86 extra stage, five-position filter, goodcon- 
— £7 s.—Riverclose, Ellington Road, Taplow, 














GRUNDIG.—Stereo Model TK60, as new, offered at 
“ cost 128gns.—38 Holly Lane West, Banstead, 


XUM 


Birmingham 27. 

QUAD 22 and Stereo Wal Gain, both as new (six 
months) in maker’s cartons, all fittings. Separate, 
£19 10s. and £4 10s.—Box No. 3085. 

REFLECTOGRAPH, latest Model A. 
— February. Pound too heavy. 
no offers.—Chiswick 6748. 

REFLECTOGRAPH, Model B 4-track tape recorder, 
still under guarantee and empty, 8j-in. reels. London, 
£90.—Box No. 3054 

ROGERS. Stereo Master Control Unit with two 
Senior Amplifiers, as new, offered at £65, cost £97 10s, 
38 Holly Lane West, Banstead, Surrey. 

STEREO EQUIPMENT: Almost new Leak Amplifiers— 
Point One stereo pre-amp. Pair TL/12 Plus amplifiers. 
Trough Line tuner. Garrard 301, mounted on oak 
motor board, with Decca stereo pickup, Auriol control 
and Dust Bug, Cost over £140—offered at £75 or new. 
Might separate.—Box No. 3065 (Kent). 

STEREO OUTFIT, sell or exchange Mono (space 








As new. Pur- 
Guarantee. £90, 














lacking). Heathkit S88, Rogers Tuner, Collaro 4TR200. 
Garrard TPA12 (diamond), in Joiner-made Sapele 
cabinet. Matching columns with Wharfedale 8/145’s. 


Little used, £85.—16 Brown’s Coppice Avenue, Solihull. 
Tel, 2224. 

TANDBERG STEREO, as new, £55, with stereo, 
tapes.—Jones, 45 Chase Way, Southgate. 





Sen are my 


BOR. MINNEVITCH’S ar 
-—28 Chaucer Road. Thornhill, 


RAH 
Lucky a ll Decca F5833 








BRAHMS. Second Piano Sonata, Op. 2, F sharp 
minor. Either or both of only known Bt &. on 
M.G.M. E3056 (Battista) or Friends of Recorded Music 
(FRM, 15/17).—A. Loesser.—Box No. 3069. 


AP LAT3077, Camarata 
K4084, Frank Chacksfield; Capitol 
eae Capitol LC6822 Les Baxter; 
PDL85016, Sidney Bowman. State prices.—Box No. 3087. 


CLASSICAL AND JAZZ LP’s, in perfect a. 
accepted in part exchange for new LP’s. All 
supplied. Send details to—Sussex Music Service, “Little 
Thatch,” Toat, Pulborough, Sussex. 


DELLER VANGUARD PVL7032, Elizabethan Airs— 
Nightingale.—Bluett, 96 Talbot Road, Highgate, N.6. 


“FIFTY YEARS OF GREAT OPERATIC SINGING,” 
Volume V (CSLP 504) and Volume VI (CSLP 516). Must 
ne pear condition.—Ewington, 29 Olifantstraat, Ghent, 

elgium 


FRANK LEE’S Tara Ceilidhe Band. Any ae 
particularly Decca. TB2643, W4022.—Box No. 
GERHARDT. DB1544 Suleikas; D2008 Wie a 


DB917 Liebesbotschaft; DA770 In stiller Nacht; Schall- 
plattes.—Box No. 3083. 


GLENN MILLER Limited Edition, Vol. II (H.M.V. 
RLS598) wanted, good price offered.—37 Lewis Street, 
Bilston, Staffordshire. 
































48 Advert 


GLIERE. Third Symphony. 2 disc Pye version ante. 
a, Approval.—Rose, 143 Highfield Road, Rock Ferry, 
eshiri 


The GRAMOPHONE 


WANTED URGENTLY.—Carl Nielsen Symphony 
No. 3, Philips NBR6034. Excellent condition essential, 
state price.—Box No. 3035. 





GOOD COPY PMAI1009 Parlophone. 
Piano Harpsichord Orchestra.—Box No. 

GOOD PRICES PAID for rare or unusual Lieder 
peed - 's.—Winston, 32 The Uplands, Ruislip, tides 
RUI \. 

HAYDN QUARTET, Op. 76. D_ Major. Philips 
ABR4070. Battistini: Le Roi de Lahore.—Outwin, 15 
Hartswood Road, London, W.12. 

HAYDN.—Sym. 52/56 Haydn Soc. 1039; Sym. 19 
Mercury 10077; Creation Vangd. PVL7039/40.—Box No. 
3066. 


Bach Concerto 
3045. 











WANTED URGENTLY.—New or slightly used LXT 
2584, No. 3, Tales of Hoffmann (Film recording).—Lane, 
Cardigan Court, Leeds, 6. 

WE TAKE ANY QUANTITY, perfect 
second-hand LP’s in part exchange against new 





condition. 
LP’ 
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“THE GRAMOPHONE,” February 1952—A: 
Offers.—Wells, 75 Lichfield Road, Portsmouth | 1% 
“THE GRAMOPHONE,” December 55 to date, 255. 
Melbourne Court, Welwyn Garden City, Herts. 
“THE GRAMOPHONE,” January 1982—March 1961, 
Unbound. Complete. Offers.—J. Steed, 14 Bois Pielg 
Halstead, Essex. 




















° “THE GRAMOPHONE,” March 1952 to J 
Chelsea Record Centre, 203 King’s Road, Chelsea, ° Une 1959 
S.W.3. Tel. Flaxman 2506. Terraces wa. ee ne ee, 
25s. FOR FIBRED COPY OF FLETA’S “A re) 
is “THE GRAMOPHONE,” May 1953 to nine, A 
Cara,”’ 20s for Parlo R1320 or H.M.V. DA4408 (isch), ‘Ugust, 
15s. for Columbia DB1597 (Kullman).—Beresford, september’ 1959._Missing. _Offers.—Box No. 3084, 
19 Henry Road, Gloucester. “THE GRAMOPHONE.” Unbound ae 1986, 1958 
P Other odd copies. Offers.—Box No. 3055, 





HONEGGER: LP and 78’s. King David especially, 
Price, condition, age to.—Reg Guest, Raleigh 
Se 8.W.2. TUL. 0259. 





TAKE CLASSICAL _ in part exchange for new 
LP's, 8.a.e, for reply.—Box No. 3077. 
JOIN a gramophone society.—The N.F.G.S. Secretary, 
Beulah Hill, London, 8.E.19, will tell you how. 














EQUIPMENT, ETC., WANTED 
A LOWTHER TV SOUND TUNER required.—Gee, 
82 Dyke Road Avenue, Brighton. 


AXIOM 80, condition and price 
Shrewsbury Road, London, N.11. 


BARKER’S DUODE LOUDSPEAKER, 








please.—Rose, 85 





price and con- 


























THE GRAMOPHONE 1947 to December 1960. Offers to 
Palmer, 34 Finchley Way, N.3. Phone: Finchley 3056, 

“THE GRAMOPHONE,” 1949 b 1959. “Record N 
1955 to 1959. Offers.—Woods, 22 North Street, Remi, 
Surrey. 

WANTED.—Explanatory text book (5867?) and key 
book for album series No. 44 Colloquial French.—Stephay 
and Jones.—Box No. 3040. 

































































LILY PONS, ‘‘La Bas Dans Le Forte,”” good condition, ’ : 
other artists considered. Required urgently for hospita] dition to: Wright, 43 Hymers Avenue, Hull. WANTED.—Index for “The Gramophone” 57/5 
broadcasting.—Box No. 3071. BEST remem ogg FOR MODERN EQUIPMENT in bound indexed volume ’57/’58 also unbound ha. 
LIZABETH WELSH: ‘“‘Solomon,”’ good diti part or new. Send details and s.a.e.—Box June 1951 to July 1954 inclusive. Prices to Whiteley 
Required urgently for hospital broadcasting.—Box No. No. 3079. Wellington Hotel, Harrogate Road, Bradford, 2. ' 
072. GOOD QUALITY F.M. | TUNER and Wharfedale 8/145 WANTED.—“‘The Gramophone,” Vols. 1—3 complete 
MENDELSSOHN SYMPHONY NO. 1. Nixa PLP228.— loudspeaker.—141 G Road, S.W.7 indices to date ‘Opera’ Vol. 1, No. 3 please State 
Box No. 3070. JOIN a gramophone society.—The NGS. Secretary, Price.—Box No. 3050. 

“MESSIAH”: Columbia CAX9576, Speed 7 x8227.  * _Bealah Hill, London, S.E.19, will tell you how. 
Chorus: “For Unto Us a Child is Born.” Huddersfield LEAK A.M. TROUGHLINE TUNER Mark II only.— 
——, _——- Willing to purchase a full set.—Box Withers, 142 Bath Street, Ilkeston, Derbyshire. SITUATIONS VACANT & WANTED 
No. \. LEAK Pre-amp, SP/AU/1, Transcription turntable, EXPERIENCED SSISTANT i ecord 
ORIOLE 78 R.P.M. 12 inch record. Sides 1 r 10 of 8/145. Alternatives considered.—26 Stonecross Road, department. per os = Son (Music stores) is 
set ‘‘The Sounds of Time,’ No. ST2001.—Box No. 3041. Kendal. 10 Thames Street, Windsor. Tel. Windsor 1 

PAUL WHITEMAN, 8.M.V. 1395, a in Blue.” LEAK RCPAU PRE-AMPLIFIER; Lenco Variable EXPERIENCED Sales assistant uired = 

+m ” ; r 
Jack Hylton, H.M.V. C1309, “‘The Three — Speed Motor.—Mansfield, Mountquharrie, Skelsmergh, Female. Must over 21 years. Five or Feel 
Ambrose, Decca 4 oe nA a Bue 2 an, Kendal. ; Holiday arrangements honoured. Permanent well paid 
eee » “Tiger Reg."— “TEAK TL/i8, TL/12+, oF Stereo 20.” Please state position. Atizactive shepping beneiis end other aay 
ies ent sta amenities. —Personn 
PIRATES OF PENZANCE, Martyn Greene second price_and contieion. Box No. 3087. Bentalls Limited, Kingston pos Thames. eu 
record, LK4005, new. Also Sullivan 78’s.—Box No. 3046. LENCO TURNTABLE UNIT Sea HF816 or —. 
A Speaker.—Maddever, Marlborough College, Wiltshir ~ KNOWLEDGEABLE and enthusiastic postal record 

RECORDS OF HAPPIDROME (Korris and Co.).— sale organiser required. Part-timer considered— 
Langton, 57 The Hurst, Birmingham, 14. PRE-AMP, amplifier, FM Tuner. Wright & an Box No. 3061. 

SCRIABIN HOROWITZ. H.M.V. ALP1429, 1431. Bliss * A/N or 5 A/N Deck.—Box No. 3080. LADY, Gramophone Department. Old established 


Piano Concerto CLP1167.—Box No. 3042. 

SEMPRINI records, all letters answered.—Graham, 
10 Altyre Road, East Croydon, Surrey. 

SENSATIONAL OFFERS for your surplus records any 
amount. Write.—172 Heywood Road, Prestwich, Man- 
chester. 

SOPHIE TUCKER LP, 
Noble, 7eg8056, Eddie Cantor LP.—Harvey, 
FPairmead Road, 











“My Dream,’’ MG20035, Ray 
“Pantiles,”” 
Shinfield, Reading. 

UP TO 27s. 6d. ALLOWED for perfect classical LP’s 
against Be new ones. Send details and s.a.e.—Box No. 3078. 

“URGENTLY WANTED. AL3565, Jazz Piano Rarities.— 
Hunter, Siocklands, Crockham Hill, Edenbridge, Kent. 

URGENTLY WANTED. Bliss/Soloman Piano Concerto, 
H.M.V., 78’s or LP, in fine condition. Please contact 
M, J. Cooke, 58 Seymour Street, London, W.1, before 











QUAD F.M. and A.M. TUNERS WANTED, state age, 
= price required.—Heape, 22 Blackberry Lane, Exhall, 
ue 





WANTED.—Osram 912 plus ge in good condi- 
tion. po on I Town Hall, Dover 


MISCELLANEOUS 


ABSOLUTELY THE BEST stereo record Library 
service in the country. Jazz available as well as 
Classical and Light. Write for details to The Five 
Towns Stereo Record Library, 39 Mayne Street, Hanford, 
Stoke-on-Trent. 

AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. ones. Murley Crescent, Bishops- 
tei Devon (Tel. 326). 














May 31 
WANTED.—ABL3028, (Serkin) ; 
-§, Berlioz Requiem. state 
price. —Box No. 3051. 
WANTED.—Columbia record by Flanagan and Allen 
338 1010.—Forbes Adam, Skipwith Hall, Selby. 


Brahms Concerto 
Perfect condition, 














WANTED.—Copy ‘‘Sullivan’s Comic Operas,” by 
Dunhill.—Lane, 384 Wilbraham Road, Manchester, 21. 
WANTED.—Debroy Somers’ Band: DX199, DX379, 
DX257, 19X738, DX951. Jack MHylton’s Orchestra: 
C1888, ©2303, C2307. London Palladium Orchestra: 
03135.—Druce, Pine Grove East, Mitiamo, Victoria, 
Australia. 

WANTED.—Elvis Presley, No. 2, H.M.V. a in 
good condition.—M. Goodwright, 38 Gosforth Lane, 


South Oxhey, Herts 
WANTED: Following LP’s: LD8002, St. Saéns Sonata; 
LD-A8058 Falakireff Symphony No. 2; LDY-A8069 Bizet 
Piano Variations; DTX-123 Franck: Quintet; FCX-218 
Prokofiev Third Concerto; CLP-6255 Moskovsky Pf. 
Concerto; O1)-1002 Tronard Recital. Pay cash or 
 records.—Box No. 3057. 





DO YOU OWN EVERY AVAILABLE STEREO DISC? 
e Do. Borrow from us. Terms from ld. per day.— 
The Wilson Stereo Library, 136 Greyhound Lane, 
Streatham, S8.W.16. 
EMG MONTHLY NEWS LETTER. 
Offers.—More House, Ingatestone, 





1951/1960 complete. 
Essex. 











EXPERT MOVING COIL PICKUPS. For the 
collector of ee original 78’s (in good 
condition) we complete pickups and 
heads with 0.0030. ‘0035 diamond styli; also 
= standard 0.0025. Likewise miniature thorn 

which are self-adapting to all groove 
widths including heavily steeled. Improved 
methods ensure a close tapered fit and robust 
construction. Thorns and sharpeners imme- 
diately available. Expert Heads can be fitted 
to many types of shell having 3? in. internal 
clearance—Lenco G56 and G60 slide, Ortofon, 





WANTED .—Pollowing 78 records of “Royal Air Force 
Dance —. ** P8513, F8442, F8364, F8142, F8472, 
P8424. All Decca, state price.—Penfold, 88 Parrock 
Street, Gravexend, Kent. 





Collaro, Garrard etc. With diamond stylus, 
£10 10s. = Miniature Thorn, £8 15s. 6d. 
Complet ickups, LP and 78, ——— -_. 
£14 14s, Pod Miniature Thorn, £12 


Heads, 4 pin fitting, for S.M.E. arm, | 4 
styli only, £11 14s.—Expert Pickups i. 54 
a w Road, London, W.2. Tel. AY. 























WANTED. H.M.V. C2938, H.M.V. BD5565, H.M.V. 
BD6705, by 78" s, plus ‘78’ recording by any female 
chorus, “Seven Lonely Days.’’ ‘Please contact.— 
J. ©. te, “Greencott,’’ Goodyers Avenue, Radlett, JOIN a gramophone society.—The N.F.G.S. Secretary, 
Herts. 4 Beulah Hill, London, S.E.19, will tell you how. 


firm. ood Pay. Five day week. Summer holiday 
po ag .—Cramer (Brixton) Ltd., 4a Acre Lane, 8,W.2. 

MANAGER OR MANAGERESS very experienced in all 
sections of the record trade required for new shop in 
the Channel Islands. Fullest particulars and salary 
required to.—Box No. 8. 





MANAGERESS for record department. Previous ex- 
perience essential. Able to _ complete a 
including buying. Salary up £600 p.a.—Mr, 
Banks, Otet Ltd., 27 High Potreet, Newcastle, Stats. 


Tel. 64097. 

RECORD RECEPTIONIST required in _ Kingston. 
Young lady required as Record Receptionist in TV and 
Record Salon, open all day Saturday. Knowledge of 
record business essential, Minimum starting salary £8. 
Phone: HOUnslow 2969 for appointment. 

REFINED YOUNG LADY required for Record Sales. 
Knowledge of music essential. Good salary to right 
person.—Martin’s of Chelsea. 33 King’s Road, S.W.3. 

WANTED.—Thoroughly experienced records sal 
Permanency and excellent remuneration for ca 











person. Holiday arrangements honoured. Wandsworth 
comes. a details. Age, experience and salary.— 
ox No, 5 





TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid: Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED LIBRARY may be bulit up from my 
list of mostly perfect LP's, Classical, Jazz and Popular. 
—lIves, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT.—Attractive LP’s, stereo and 











mono. Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc. Complete operas, new condition. Lists.—The 
Gr Shop, 901 Dumbarton Road, Glasgow, W.1. 








ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 

ded. Inquiries welcomed.—Renton, 25 High Street, 





WANTED.—H.M.V. C3068 or other good recording of 
“Whisper and I Shall Hear.”—Creed, 23 Feltrim 








LISZT (1811-1886), First of three articles about 
records of Liszt’s music appears in the next issue of 








Avenue, Exeter. “Your Record Choosing.’ This small, privately 
WANTED.--“‘Nice Cup of Tea” (Binnie Hale, Col. sponsored every other monthly, caters for every dis- 
DB1686), ‘‘The Thief’’ (Frankie Laine, Philips PB709), cerning collectors of orchestral, instrumental, choral 
“Great Expe:tations’’ (Decca K1596), ‘‘Oh! Mr. Porter!’” and chamber music. Annual subscription 7s. 6d. Current 
(Tessie O’Shea, Decca 5274), Django Reinhardt issue 1s. 3d. Subscription Secretary.—S. Nockolds c/o 
“Billet doux’’ (Decca F7568).—Box No. 3067. Preload Ltd., 20 Lowndes Street, London, S.W.1. 
WANTED: Pertile, O Sole Mio/Mari, Mari. Ital Col. OUT AT LAST! Second issue of ‘‘Haydn on Disc’”’ 


Po yg Pe Glynne, Rose of Persia-Drinking 
Song, M.V. B4045. State condition and price.—The 
= ‘ane, 208, W. 80th Street, New York 24, N.Y., 

WANTED.-—Records in good condition of John Boles 
and Bebe Daniels in “The Desert Song” and ‘“‘Rio Rita.” 
—Pepl-w cS. ge A 286), 32 Braithwell Road, Maltby, 
nr. Rotherham, York 

~ WANTED. —“The Brides Lament” (Song of the Sea). 
Prank Crumit, H.M.V. B292l.—Richardson, Castle Mills, 
Buckingham. 








for all collectors interested in this = com- 
poser. First issue (comprehensive rvey of all 
recommended Haydn _ records) still wavailable.—S. 
a c/o Preload Ltd., 20 Lowndes Street, London, 





THE GRAMOPHONE,” April 1954 to December 1960. 
Perfect. Offers.—Holloway, 121 Grosvenor Drive, 
Loughton, Essex. 

“THE GRAMOPHONE,” August 1957 to current issue. 
Five missing. Offers.—B. . Batchelor, 57 Wickham 
House, Gt. Lister Street. Birmingham, 7. 





Leamington Spa, Warwicks. 

ALL AMERICAN LP’s. Send 4s. for current Schwann 
catalogue with our price list and extended listings of 
this month’s releases.—Imported Records, 9 Warwick 
Street, Piccadilly, London, W.1. 

ALL AMERICAN LP’s supplied, from 35s. inclusive. 
Prompt delivery. Current catalogue 3s. 6d.—Details, 
at Gramophone Shop, 901 Dumbarton Road, Glasgow. 











SAE AMERICAN PUBLICATIONS SUPPLIED. pri 
subscriptions ‘“‘High Fidelity” 50s., specimen, 5s., ‘Audio 
35s., specimen 4s. Complete catalogue free. —Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 

ALL JAZZ, popular clasical LP’s purchased; up 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 

ALL 78 R.P.M. vocal records wanted. Extremely 
good prices paid for discs in perfect condition. Complete 
collections collected.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 
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Keeps You Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A.’s counterpart of 
The Gramophone, serves music listeners in 
three ways: 

RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 
Often they discuss discs soon to be released in 
your Country. 

HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 


MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 


Take advantage of this special overseas 
introductory offer: 


10 MONTHS FOR ONLY £1,8.7 
(nearly one-third saving) 
This offer limited to 90 days. Order now. 


High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 





The GRAMOPHONE 


AN EVER changing stock of records makes our store 
one of the most interesting in London. Guaranteed 
condition and may be heard before purchase. We 1 
change free of charge any record found to be unsatis- 
factory. Open daily 10—6.30 including Saturdays. 
Thursday early closing.—Gate Bookshop, 1 Ladbroke 
Road, Notting Hill Gate, W.11. Park 5108 

BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three months, whichever method 
suits your convenience, We also supply brand new and 
unplayed records on approval without any obligation to 
purchase. Details 3d. stamp.—N. Staffs Record Library, 
25 & 27 Victoria Place, Fenton, Stoke-on-Trent. 

CARDBOARD RECORD COVERS.—Prices per dozen: 
12-in 2s. 9d., 10-in. 2s. 3d., 7-in. 1s. 9d., available in 
red, green, light blue, dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined covers 5s. 6d. per 
dozen. For orders below £1 please add ls. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Park, N.5. 
CAN 2296. 

COLLECTORS TAKE NOTE. We send American and 
British records anywhere in the world. No currency 
restrictions. Quotations free. No obligation.—Inter- 
national Record Library, 26 South Anne Street, Dublin, 
2, Ireland, 

GRAMOFILM (F.).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of one 
dozen: 12-in. 4s., 10-in, 3s. 6d., 7-im. 2s. Grampoo 
Anti-Static 3s. 6d, per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system. Gramofile de luxe, 17s. 6d. each, and 
Gramophile Juniors 8s. 9d. each. Also Gramvelope Poly- 
thene outers in all sizes, obtainable from your usual 
dealers. Ask them for our goods—do not write to us.— 
oo Laboratories Ltd., 486 Finchley Road, London, 

-W.11. 




















HIGHEST PRICES PAID for long playing records. 
Must be in perfect condition. Generous allowances for 
part exchanges. Any make obtained. Please call or 
send lists.—Gate Bookshop, 1 Ladbroke Road, Notting 
Hill Gate, W.11. Park 5108. 

HUNGARIAN RECORDS imported from Hungary. 
Classical/Bartok, Kodaly, Erkel, others, modern, folk 
and gypsy music. LP’s, EP’s, extensive selection. 
Catalogues. Details from sole importers.—Vistula Ltd., 
449 Oxford Street, London, W.1. 

LEEDS-LIVERPOOL Liverpool Record 
Ltd., 15 Houghtcn Street, Liverpool, 1. (Phone ROY 
7738) and Crown Chambers, 9 Albion Street, Leeds, 1. 
The largest stock of used LP’s and EP’s in the North? 
Maybe or maybe not, What does matter is quality and 
we are sure of that. Call and see for yourself. We 
also stock Belcantodisc, Cetra and Heliodor issues. 

OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical LP’s, HI-FI equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
eae 8 Moor Street, Cambridge Circus, W.1. GER 

08. 








Exchange 








POLYTHENE OUTERS—by the makers of ‘‘Diskins’’. 
To protect your attractive LP covers from dirt and 
damage. Per dozen: 7-in. 1s. 3d., 10-in. 2s. 4d., 12-in. 
3s. Id., from your dealer or from Swains Papercraft 
Ltd., Dept. 9, Buckhurst Hill, Essex 

PRE-RECORDED TAPES.—Unique “W- -page catalogue 
listing all makes. Mono, Stereo, 73 and x. i.p.s. gua 
2s. 6d. refundable on first tape record purchased.— 

TR8, Teletape Ltd., 33 Edgware Road, WW. PAD et 

RAPID RECORDING SERVICE.—78’s and LP’s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
Studios with or without accompanist.—Mobile Recording 
Van “Off the Air’ Service, 21 Bishop’s Close, 
Walthamstow, E.17. COP 3889. 











RECORDING TAPE.—Save up to 30%. ‘Send for list. 
Also 50 second-hand recorders in stock.—E. C. Kingsley 
. Co., 132 Tottenham Court Road, London, W.l. EUS 


. 





RECORDS BY POST.—All records reviewed in this 
magazine supplied. The discriminating collector wisely 
chooses to buy his records from Charter oo 
125 Fellows Road, Hampstead, London, N.W 

TAPE/DISC, Standard ber oo “Stereo “Tape copy- 
ing. Fully mobile. Studio faciliti E.M.I. TR90 
equipment used.—John Hassell Meserdines. 21 Nassau 
Road, Barnes, London, 8.W.13. RlIVerside 7150. 

TAPE/DISC/TAPE transfer, duplicating. If quality 
and durability matter (especially with LPs from your 
precious tapes) consult Britain’s most experienced 
transfer studio. Pressings for fund raising, publicity. 
Equipment supplied with reliable after-sales guarantee. 
Sound News, 10 Clifford Street, London, W.1. REG 2745. 

TAPE TO DISC.—Competitive prices, printed labels/ 
covers; quality discount.—MJB Transcription Service, 

pse Lodge, Lower Earley, Reading. (Tel. 82019.) 

TAPE TO DISC RECORDING.—Microgroove LP from 
27s. 6d., 45 r.p.m. EP 20s.; 78 r.p.m. lls 48-hour return 
Finest quality. S.a.e. for comprehensive leaflet 
to.—A. D. Marsh ( Deroy” Sound Service), 52 Hest 
Bank Lane, Hest Bank, ter. Tel. H.B. 2444. 

“TAPE TO TAPE oe DISC.’”’—Microgroove Master 
Discs and Pressings from 12s. Stamped addressed 
envelope for details to Omega Recording Company, 112 
Sunnybank Road, Potters Bar, Middx. Tel. PR-56428. 

40% OFF LP RECORDS.—Tr d money saving 
purchase of brand new classical and popular records. 
12 in. LP’s at only 15s. EP’s at 2s for 10s. Also for 
the first time ever, 10 in. LP Children’s Records com- 
plete with picture story book (Grimms, Andersen Fairy 
Tales and modern adventures), listed at 33s. Our price 
15s. An unusual surprise for your child! S.a.e. for 
lists. Callers welcome. (Half-day Saturday.)—Telesonic 
= 153 Tottenham Court Road, London, W.1. EUS 
% 
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ENCLOSURES for GOODMANS 
SPEAKERS 


All designs to their 
specification, tested 
and approved by them. 


$50(a) £9/10/- 
For Axiette 

$50(b) 15% 
For Axiom 100 & 112 
$50(c) Mne/- 
For Axiom 300 


Including ARU 172 





‘Write for 
New Brochure 
of Goodmans 
Equipment and 

Enclosures. 
CREDIT and 
‘BLP, Terms 

arranged. 














S58 
(c) Sherwood Style for a7 300 ARU 172 £18/15/- 
‘9 Completely fitted vend ts 229, 


(f) vs . « ae 





255/ 9/8 





854X S54¥ 
Column Base Reflex Enclosures. 
For 8” Axiette — mounted forward facing. 
54X £12/12/- 
$54¥Y 2£13/13/- 
Equipment heen pr and Equipment Supplied. 
es 





Demons our Weymouth Terrace ~ on 

. salkieess Products are ee oe ey Deli 

and le ri vay 
Is) England and Weles, 25/-" Beotland. 








Visit our Hi-Fidelity Showrooms at: 
84/86/98 Gopmente Terrace, off ag 9 
LONDON, E.2. Telephone: SHO 5003. 

urs: Monday-Saturday, 9.30 to 5.30. 
wt night Wednesday, 7 


mM. 

Directions: No. 6 bus from Liverpool Street Station to 

the Odeon, Hackney Road, walk back two turnings. 
A. L. STAMFORD LTD. (DEPT. E.16). 


Road, 
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What 
the 
ear 
doesn't 
gee 





Even the keenest ear cannot detect the early stages of stylus 
deterioration—and a partly worn stylus can do irreparable 
damage to a costly collection long before the deficiency 
becomes apparent to even the most discriminating listener, 
Don’t risk it. Take your stylus to any Goldring dealer 
displaying the Goldring sign and ask him to give it the 
‘Goldring Test’ —a microscopic examination that leaves 
no room for doubt. 

And if he suggests a change ask for GOLDRING — the 
guaranteed perfect Replacement Sapphire or Diamond Stylus, 
Yes! Goldring have the widest range of all—the highest 
quality. 





ask for 


GOLDRING 


that’s the point 


A Goldring Sapphire stylus costs only a 
few shillings and even a diamond stylus 
costs less than a L.P. record. Yet every 
Goldring stylus represents a success over || SAPPHIRE & DIAMOND 
physical, acoustic and electrical problems 
that is not reflected in the price. 


make sure it's 


GOLDRING 


here's the sign 











GOLDRING MANUFACTURING CO. (Gt. Britain) LTD. 
486-488 High Rd., London, E.11. Tel: LEYtonstone 8343 




















a 
Olympia 


Trebled in size, the Show now moves to 
Olympia to display the products of an in- 
dustry which produces more than one million 
components every hour of the day. 


exhibits include... 


components, valves, tubes, semi- 
conductors, chassis, cases, fittings, 
wires, cables, assemblies and other 
associated products for:. 


Telecomfmunication equipment 

Radio and television receivers 

Tape recorders, gramophone reproducers and 
film equipment 

Amplifiers, “hi-fi? equipment 

Electronic computers 

Radar and navigational aids 

Measuring instruments and scientific apparatus 

Medical electronic and allied apparatus 

Process control and automation equipment 

Civil and military aeronautical purposes 

Guided missiles and military equipment 


RADIO and 
ELECTRONIC 
COMPONENT 

SHOW 


OLYMPIA, LONDON 
30 MAY — 2 JUNE 1961 


IO a.m.—6 p.m. daily except 
Wed. 31st May, 10 a.m.-9 p.m. 
Admission: 3/6d. or by ticket obtainable from 
exhibitors. 
INDUSTRIAL EXHIBITIONS LTD. 
9 ARGYLL STREET, LONDON, W.1 


May, 1961 
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Liomamenasae 
PRECISION PICK-UP ARMS 


“The 
finest 
in 
the 
world 


Reviewed in superlatives 
by recognised authorities, 
these units have become the 
standard for comparison. 


The latest accessory—a Bias 
Adjuster — obviates the 
need for ‘dynamic levelling’. 
Fitted in a few moments to 
S.M.E. arms without modi- 
fication. It enhances still 
further their superb per- 
formance. Price 15/-. 





Full details sent by return. 


Arms now available ex 


stock. 


Afully illustrated brochure, 


price list and technical 
reprints gladly sent on 
request. 


‘| know of no other arm on the market today which comes anywhere 
near this standard’ Percy Wilson M.A.—The Gramophone 
‘The best constructed and most versatile pick-up arm yet offered to 
the domestic user’ 
Donald W. Aldous & David Phillips — Gramophone Record Review 
‘This beautiful piece of equipment, made with the precision of a scientific 
instrument and beautifully finished, has my enthusiastic recommendation’ 
B. J. Webb — Hi-Fi News 
‘We know of no other arm which combines so many refinements in its 
design’ High Fidelity Magazine — U.S.A. 
‘It is a beautiful instrument, just to look at it is a pleasure. Literally 
everything has been thought of and foreseen’ 
‘ Dr. C. J. Briejer — Radio-Bulletin, Holland 
The English firm of $.M.E. is commercialising a little mechanical marvel 
worthy of a laboratory bringing together all imaginable refinements’ 
R. Lafaurie — Revue du Son. France 


STEYNING SUSSEX 


S.M.E. LTD. 














| 
| 
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Theres only 


ONE WAY 
to enjoy superb 


AAA Quautty!’ 


5 






The 
world’s 
most 
advanced 
portable 


gramophone 


More and more lovers of music are i 
discovering that the E*A’R Triple- | 
Four increases their listening pleasure | 
in a unique and positive way. | STEREO & MONO 
Convince yourself by seeing your | REPRODUCER 
dealer without delay, and ask him 
to let you hear the newest E‘A’R | 
Triple-Fours. | 


Triple-Four-M (Mono only) 34 gns. 
Fold-under legs (As illustrated) 
27/6 extra (Optional). 


Only the superb TRIPLE-FOUR 
has all these advanced features... 


@ TWIN EAR 5-WATT @ Volume, Bass, Treble @ Selector Switch: 
PUSH-PULL AMPLIFIER and Balance Controls Stereo — Mono — 
@ 3 speakers. Radio/Tape 
10” x 6” Bass @ One model for Home & 


@ Garrard Changer with 
Manual position 


7” x 4” Intermediate with 
crossover and Treble Unit 


Export. Ceramic pick-up, 
110/230 V. 


% Standard matching Extension Speaker for the Triple- 
Four STEREO is the E-A:-R Type ERS9, price 6 gns. 
Provision is also made for the connection of any good 
quality matched pair of speakers (3 ohms). 


Write for coloured brochures on other 
E-A-R Models from 12 gns., Mono and 
Stereo, Mains or Battery. 





ELECTRIC AUDIO REPRODUCERS LTD. 


Britain’s Leading Gramophone Specialists. 
The Square, Isleworth, Middlesex. 








oes 
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MOVE 
QUT OF THE 


SHADOWS 
GOLDRING-LENCO 


The GL.¢8 and GL.60 Transcription units, both fitted with the G.6o 
arm, are designed for the perfectionist. The motor unit and turntable are 
precision engineered in Switzerland and the pick-up arm embodies the 
best in British ingenuity. Exclusive developments include—a continuously 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible levels—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 


The GL.60 is fitted with an 8 lb. diecast non-magnetic turntable. 


These units are available from 
£18.4.5. 

and can be fitted with any 

of the following cartridges :— 


SXro Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.17.9. 
MX Crystal turnover fitted with sapphire stylus £1.7.10. 

580 Variable reluctance fitted with 2 sapphires £5.11.4. 

600 Variable reluctance fitted with L.P. diamond stylus £11.2.7. 

joo Stereophonic cartridge fitted with diamond stylus £9.14.9. 


GOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED 
486-488 High Road, London E11 Telephone: LEYtonstone 8343 
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A PROGRAMME 


Make the most of your tape recorder 
and your tape recordings. 

Whatever the type of programme 
you most enjoy you'll immediately 
recognise the consistent, uniform 
quality that you get from 
AUDIOTAPE ... 


the extra crispness at the top and 
the extra depth of bass — without 
the loss of the essential middle 
tones that often prove so elusive. 
AUDIOTAPE has only one standard 
of quality — the finest obtainable — 





iS WORTH THE 


backed by more than ten years’ 
experience in magnetic tape 
manufacture and more than two 
decades of practical experience in 
the art of sound recording. You 
cannot buy a better tape than 
AUDIOTAPE — it speaks for itself. 


BEST OF TAPES 


Available in 5 different types with a 
base material and reel footage to suit 
every requirement. All 5” and 7” 
reels of AUDIOTAPE are supplied on 
the exclusive C-slot Reel — the 
fastest-threading tape reel ever 
developed. 














AUDIO DEVICES Inc., New York, N.Y. 


Concessionaires to the United Kingdom 


LEE PRODUCTS (G.B.) LIMITED, 


“Elpico House”, Longford Street, London, N.W.I. 
Telephone: EUSton 5754 (all lines). Telegrams: Leprod, London. 
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BEAUTY and the BEST 


of Hi-Fi Equipment at LARGS 


To appreciate the beauty and truth that only high fidelity can bring 
to sound reproduction you should come to LARGS of Holborn. 
Here you can listen in great comfort and make your choice of the 
best equipment. Our COMPARATOR will assist you in this. It is 
of our own design, and is almost infinitely selective. At the touch of 
a switch you can hear every possible combination of equipment in 
our extensive stock. 

Another unique service at LARGS is the TAILARGRAM—a tailor- 
made radiogram fitted with equipment of your own selection, designed 
and finished to your own choice. 


send for your FREE copy 
“THE MODERN APPROACH TO MUSIC IN THE HOME” 


This full-colour brochure will assist the beginner in understanding true 
Hi-Fi and the difference between monaural and stereo. The brochure 
also details our “TAILARGRAM”, the tailor-made radiogram, a 
personal service that only Largs can give. 

Whether you are an expert or a beginner, we feel sure you will enjoy 
this brochure. 

Just your name and address on a postcard—a copy awaits you. 


Aesthetic pleasure at Largs is not for the ear alone. Come to our 


showrooms and see Feliks Topolski’s musical mural—a_ brilliant 
artist’s conception of the way great music is created. 


LARGS 











lof Hotthorn & <aedUtmegagee for High Fidelity ¢ 


76-77 HIGH HOLBORN, LONDON, W.C.1 


Telephone: CHAncery 2626 (Private Branch Exchange) 
Near Holborn Tube Station. Buses 7, 8, 22, 23, and 25 pass the door. 


Dal 561G 
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French* is easy 


this exciting way 


Imagine yourself speaking 


speaking the language your- 
French fluently and con- 


self and you can understand 


fidently—French you could 
really be proud of. Today 
this is within everyone’s 
reach by the Linguaphone 
method. You learn by lis- 
tening, easily, naturally, 
just as you learnt English 
as a child. 

Linguaphone brings right 
into your home the voices 
of distinguished speakers 
and professors on gramo- 
phone records. As you hear 
them you follow their words 





it easily when you hear it 
spoken. 

Learning a language by 
Linguaphone is quick and 
easy because you actually 
enjoy it. Over a million 
people of all ages have 
learnt languages by Lin- 
guaphone. So can you. 
Linguaphone teaches 35 
languages. 

Post the coupon below for 
the free 26-page booklet 





in the illustrated text-book. | and details of the Week’s 
Soon you find yourself | Free Trial Offer. 


--- LINGUAPHONE.-- 


FOR LANGUAGES °”*” 


| 
eal 


vinses 
Ci) son wn 


| 
| 
| 
DBE | 
| 
| 
| 
| 





vw 
"Hon, ror LAnCUACe, 


| To the eee ere eeneeeeee Insti tute (Dept. P.37) . | 
Linguaphone House, 207 Regent Street, 
London, W.1 | 


Please send me, post free, your an | 
Linguaphone and detai!s of the Week’s 


* or any of 35 languages including: 
FRENCH [] GERMAN [7] SPANISH [7] ITALIAN [1 
Other language(s) 
Put a cross against the language. 


book about | 
Trial Offer. | 


‘.; 


ne.  * 
¥ Me Aoee, pon LANCUACS, 











I am interested in learning for 
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’ 
Coop e- uth. High Fidelity Amplifiers 


— Laboratory Built or Do-it-yourself Kits 


SUPPLIED DIRECT TO HI-Fl ENTHUSIASTS ALL OVER THE WORLD 
Guaranteed 3 years 


2/84 


brings full descrip- 
tion, constructional 
details, articles and 
parts lists of any one 
= of the following:— 






Cooper-Smith ‘‘Magnum’ 


PRODIGY 6-9 watts 
Combined Amplifier and Control Unit 
£15150 Kit £12100 

£23 126 Kit £2126 


BANTAM 3-4 watts 
Combined Amplifier and Control Unit 
£850 Kit £7100 


B.P.!, 10-12 watts 
Main Amplifier...614 50 Kit £12 50 


. £10176 Kit £7176 
“MAGNUM” 20W. POWER AMPLIFIER 


STEREO 
Control Unit ...£1500 Kit £12120 
Main Amplifier ...€1600 Kit £13 130 


Control unit 





H. L. SMITH & CO. Ltd 


piv eh Pe oleh FN ie fey Nem me), lolol, Ba ws Telephone PAD 5891/7595 





Cooper-Smith ‘‘Stereo”’ 











BINDING NEWS 


0000000000 


for those readers who wish to retain a file of back numbers 


HE is the ideal self-binder specially designed to hold twelve 
issues of “The Gramophone’”’ (with advertisements) which 
can be used either as a permanent form of binding or as a tem- 
porary binder for housing 12 issues which readers may wish to | 
have specially bound on the completion of a Volume. (See note 
regarding Permanent Binding*.) 

Copies of ‘“‘The Gramophone”’ can be easily inserted as received— 
a two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes 
an excellent addition to any bookshelf. Size 112 in. by 83 in. by 
3} in. spine. The Easibinder is supplied in Navy Blue Leathercloth 
with the title “The Gramophone” goldblocked on the Front 
Cover and Spine. 

Obtainable from Record Dealers, price 15/6d., or direct from the 


* PERMANENT BINDING & INDEX FOR ‘THE GRAMOPHONE?’ Vol XXxXVIlI 

The Index to Volume XXXVIII will be available in July 1961, 
price 2/6d., plus 6d. postage. Copies may be ordered in advance 
from the address below. 

As before, arrangements have been made for the permanent 
binding of this volume. The price, including Binding Case and 
Index, will be 22/6d. (or 20/- without Index). Post free U.K., 
2/6d. Overseas. Copies for Binding (June 1960 to May 1961), 
together with remittance should reach the address below by 
AUGUST Ist, 1961 latest. Overseas readers should advise 
requirements in advance. It is anticipated that the copies, bound, 
will be returned to readers by mid OCTOBER. Unless otherwise 
requested, copies will be bound without the advertisement pages. 
Readers who are forwarding copies and require us to supply the 








Publishers. Trade enquiries invited. 


Trade Office “THE GRAMOPHONE” 
70 Charlotte Street, London, W.|I. 


Index are requested to reserve a copy in advance to avoid disap- 
pointment. : , : y 
6a" number of separate Binding Cases yet be avaliable, ae 
5/6d., post free. Unless otherwise requested these cases will only 
Tel. LANgham 1921/2 be suitable for binding the volume, less advertisement pages. 














ANY ONE OF THESE FINE BOOKS ON MUSIC 
FROM AS LITTLE AS 9/3 per month 


Study any one of these books on 7 days free trial without obligation to buy, on condition 
that—at the end of this period—you either send us the first monthly payment, or the 
full cash price, or return the book in perfect condition. Offer, for U.K. residents 
only, closes July 31st. 


Special offer ee 
to readers of ’ "The Oxford 
‘The Gramophone’ Companion 


to Music 
? DAY 


Collins Music Encyclopaedia: The ideal musical reference book. 440,000 words, 
1,000 musical passages. Illus. 44/3 or 9/5 down and 4 monthly payments of 9/5. 


The Oxford Companion to Music: The standard musical work, 1,256 pages, 1,100 
illus. 77/6 or 13/8 down and 5 monthly payments of 13/8. 


= 
ye 7 


The Folk Songs of N. America: Anthology of 317 songs, 100 piano accompaniments, 
guitar and banjo guide. 107/3 or 16/2 down and 6 monthly payments of 16/2. 

The Analytical Concert Guide: Analysis of 417 concert works for finer appreciation. 
Cassell. 43/9 or 9/3 down and 4 monthly payments of 9/3. 





Write to Squires of London Ltd., Dept. (BGR1I3), 202 Tooting High Street, $.W. |7 
stating (a) book required; (b) cash or terms, or phone BALham 9287. 
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MODEL T4 (Illustrated) 


May, 1961 





The name ARMSTRONG is our registered trademark. 


The GRAMOPHONE 





19 Guineas 


A high fidelity VHF tuner designed for operation 
with any good performance amplifier or tape recorder. 


output 0-500 


Incorporating many features normally found only in 
the most expensive tuners it represents outstanding 
yalue at its price (which includes purchase tax). The 
T4 is completely stable, with no trace of drift, and 
automatic frequency control provides broad, easy 
tuning. An attractive cabinet in polished wood (price 
£2 16s. Od.) is available as an optional extra. 


Self-powered @ Full VHF band (87-108 m/cs.) @ Automatic 
frequency control @ Cathode follower output @ Variable 
mV @ Multiplex output for stereo radio adaptor 
@ Separate 75-ohm and 300-ohm aerial inputs. 


MODEL ST3 Mk2 


This new AM/FM tuner is the successor to the well 
tried and successful ST3. Improvements in design and 
a considerable reduction in size make the new tuner 
even more attractive than its predecessor. It includes 
all the features of the T4 Tuner and is similar in styling. 
The AM section covers the long and medium bands 
and includes a miniature bright-line indicator for easy 
tuning. 
ARMSTRONG WIRELESS & TELEVISION 


27 GUINEAS 


CoO. LTD., 
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Post this coupon for free catalogue or call at your High Fidelity dealer or our Holloway 
Showroom for demonstration. Open 9—S weekdays and Saturdays. 


WARLTERS ROAD, HOLLOWAY, LONDON, N.7. 


NORth 3213 
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NEW 
AUDIO 


* 


FREE LITERATURE 

Send now for your copy of our 
latest High Fidelity Equipment 
Catalogue and leaflets on specific 
items as required. 





FREE TECHNICAL GUIDANCE SERVICE 
Our technical staff are well able and most pleased to give 
any advice required on the selection of suitable equipment 
at the most economical prices. 





FARE ! 





Immediate Delivery on all lines. 


Credit terms available. 


One-fifth deposit. 








© New Products 








Transistorised 
Battery Portable 
Record Player Kit 


Excellent reproduction, plays any- 
where, uses two 9 volt PP9 batteries, 
takes all sizes records, STD & L.P. 
Saves Purchase Tax! Very easy to 
assemble. 


Parts as follows :- 

E.M.I. 9V Gramophone Motor for 
16, 333, 45 & 78 r.p.m., with Turn- 
over Pick-up and two Sapphires. 


£5. 9. 6. 


Transistorised High Quality push- 
pull Amplifier with special grade 
output transformer matching 3 ohms. 


£3. 19. 6. 
High-flux speaker 7” x 4” 

£i. 2. 6. 
Portable Cabinet if required 

£2. 5. 0. 
Makes up a player comparable in 


quality to built-up instruments 
costing over £20! 





The “Transistor-Six”’ 
Pocket Superhet 
Radio Receiver 


is a high quality miniature receiver 
for operation on Medium and Long 
Waves. Dimensions are only 
53” x 34” x 12”. The circuit uses 
six transistors and _ incorporates 
modern miniature components of 
the best quality, which combine to 
give superb performance normally 
associated with much larger sets. 
The printed circuit construction 
ensures success to every enthusiast 
able to follow the simple step-by-step 
instructions. Absolutely complete 
kit, including beautiful plastic 
cabinet, six transistors, ready printed 
circuit board, ferrite rod aerial, 
EMI speaker and everything down 
to the last screw. Only 10 gns. 
Superior in quality and performance 
to mass-produced sets costing over 
£20. Can be supplied ready built 
and tested for £3 extra. 


* Competitive Prices 


HEATHKiT. All kits in this firm’s catalogue 
available. We can quote for professionally 
building and testing any of these kits. 
Illustrated leaflets available. 


SYMPHONY STEROPHONER invented by Dr. 
Hermann Scherchen, Swiss Orchestral 
Conductor, converts all mono _ radios, 
record players, amplifiers and tape recorders 
to stereo simply with the addition of a 
second speaker. Price £4.19.6d. post 2/6d. 


STEROPHONER SWITCH for use with above on 
dual-channel stereo systems, switches from 
ordinary stereo to mon-aural through 
Sterophoner. Gets the most out of both 
stereo and mono records. In metal case: 25/-. 


SYMPHONY STEREOPHONIC AMPLIFIERS Mk. I. 
Identical to latest Mk. II model except that 
the two balance controls are located on the 
back of the amplifier instead of on the front 
panel. While stocks last—19 gns. plus 
carriage and packing 10/-. 


STUZZI (British made) RADIO TUNER for tape 
recorders. Completely transistorised. The 
Tuner plugs into the microphone socket, 
powered by 4 x U12 batteries. Plastic case 
52” x 44” x 12%’, waves, sensitivity 
control, fine and broad tuners, provision 
for external aerial, supplied with gram. 
socket or British jack plug. Only £6.12.6d. 
post paid. 


SPECIAL TAPE BARGAIN. We invite all our 
customers to buy all their tape requirements 
from us by post and offer as a special 


bargain line a first class AMERICAN 
IMPORTED TAPE, fully guaranteed, as 
follows :— 

5” Reel, 600ft. 16/- 

ee 900 fe. 18/6 

52” ,, 1,200 fe. 23/6 

7” 4 1,200 fe. 25/- 

ie » 1,900 fe. 35/- 

7”  ,, 2,400 fe. 60/- 


All makes of tape sent post free. 


LANGUAGE COURSES ON TAPE! Complete 
elementary course in French, Italian, 
German or Spanish. Phrase book supplied. 
5” tape plays for 55 minutes at 32” p.s. 
Price only 29/6d. Postage and packing 1/6d. 


TAPE RECORDER HIRE. We generally have a 
selection of latest tape recorders for hire 
to customers in the London area. 

Examples: Ferrograph 4AN or Vortexion 
WVB or Telefunken 85KL: 20/- per day, 
4 gns. per week. 

Stella ST 454: £3 per week. 

















XUM 


NORTHERN RADIO 


SERVICES (G) LTD. 


11, King’s College Road, London, N.W.3 Primrose 3314 
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-MULLARD “5-10” 
MAIN AMPLIFIER 


ret. ms the MUL- 

oe ee 

with which an undistorted 

power ear of ©] to we 
tts is 


Uppy gw COMPO: NENTS and NEW. MULLARD 
PARMEKO MAINS TRANSFORMER 
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| MULLARD’S PRE- COMPLETE MULLARD «<3.» 
AMPLIFIER TONE AMPLIFIER MODEL 33/R¢ 
CONTROL UNIT = ideal Amplifier for , 


mall high-quality insta). 
lation, providing ¢. 
a Teproduction 





loying yk | 
EFS ‘7 


design operate with the ullard MAIN Pp to 3 watts ou 

ELS I, ete eee alee Fda Me 
a strictly , 

CATION and incorporates: @ Bauntizetion for the specification ine} 


latest R.I.A.A. characteristics. @ input for Crystal 

Pick-ups and_ variable reluctance magnetic ty; 

@ Input: (a) Direct from High Imp Tape Head. tb) 
S 


gna 
TRA 
include switched inputs = 78 and 45 Tecords 











e latest ultra-Linear PARMEKO or the | Prom a Tape Amplifier or Pre-Amplifi @ Vv 
PARTRIDGE pu ut Transformer. Price: 0.0.0 Microphone Channe . @ Wide "range Sass ‘and a Radi 
plete Kit (Parmeko Output Transformer) TREBLE Controls. adio position, Extra power to drive a Rad 
Alternatively ASSEMBLED AND TESTED ¢ |] ,10.0 PLETE KIT OF PARTS ............ £6.6.0 ‘uning Unit if available 
Carriage and Insurance 6/6 extra. WE SUPPLY ASSEMBLED AND TESTED COMPLETE KIT OF PARTS .............. £7,100 | 
Above meneenyesne ig horace Output Trans. £1/6/- ex. (Carriage and Insurance 5/- extra) £8.0.0 Alternative AND TED j 
These two units purchased together are offered for KIT of PARTS £15/15/- or ASSEMBLED £18/18/-. gy gy A £8.19. 






MULLARD “5 io” 
MODEL 510/RC 


The popular and very 
successfu. complete 
“*5-10"" incorporating Con- 


reprogection. nly Speci- 
ed Components and 7 
MULLARD VALVES 
supplied includin: PARMEKO MAINS bbe Aver 
and choice of e latest — or PARTRIDG 
a er 0.0. Transform ‘BLE 
RIP £11.10. or Ee D £13.10.0 
Corriage and Insurance 6/6 

riya Ra tere ASE (Assembled y only). DEPOSI 
£2/14/- 12 months at 19/10 ABOVE hoaamting 
PARTRIDGE OUTPUT TRANS. £1/6/- extra. 


MULLARD FOUR CHANNEL MIXING UNIT 


Self powered with 
Cathode follower out- 















7 
KIT OF PARTS 0 10.0.0 
Assembled and Tested. 

MS ~-e £2 and 12 months at 15/-. 
MODEL I.L. one Microphone — matched for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL 
PRE-AMPLIFIER 


This _model incorporates * 
two Tve-sale Pre-ampli- 





flers combined io a Single 
Unit cnabling. it to us 
for STER HONIC or MOuADRA L 


operation. Ore is designed aril to 
with our range of MAIN’ A AMPLIFI PIERS but 
will also operate Pequally ig with any make of Am i 
fier requiring an input of 250 m/volts, When order: 

please advise MAKE and Model of Amplifier in ue 


Coe KIT £12. 10. 0 ASSEMBLED £15. 0. 1] 


OF P. AND TE 
THIS. NSTEREO PRE-AMPLIFIER o OFFERED 
|b faa «yg 

One MULLA 3 5-10" MAIN AMPLIFIER 


RD A 
KIT OF PARTS £21/10/- or assembled £25. 
H.P. Deposit £5 and 12 months at £1/16/8. 
(bo) Two RD ‘5-10’ oe AMPLIFIERS 





H.P. 

(c) MULLARD STEREO “3-3” MAIN AMPLIFIER 
KIT OF PARTS £21/10/- or assembled £25. 
H.P. Deposit £5 and 12 months at 2£1/16/8. 


STEREO “3-3” MAIN AMPLIFIER 
Comprises two ‘‘3-3’? MAIN AMPLIFIERS on one chassis 
and is sorgped to operate with we DUAL- NNEL 

PRE-AMPLIFIER for both Stereophonie or Monaural 
operation. PRICE 
COMPLETE IT £40,0,0 ASSEMBLED €11.15.0 


(Carriage and Insurance 6/6 extra). 








as ome pad oe Se aR rr) as 
RECORD PLAYERS 
The latest MODELS are in stock. Many at rata 
PRICES!!! Send sae for iilustiated Leafie 
@ Latest GARRARD TRAN RIPTION "£22.73 
oo. NUE cis breneein nnn ccna ees Wakes 
@ The GARRARD MODEL 4 HF High-quality 


Sinele egord Flavor Sued with the Iatet 
-up Arm an Tys 

CL « sancconcpennsahabreaskahehh hh £18. 7. 6 

@ GARRARD Model ‘TA/MKii ‘Single Record Player 

fit ed = = h output Crystal Pick-up 


3 
Be 














ORE ccc ccs ccersccessccssctes 
@® B.S.R. MONARCH UA8 4-s| Mixer £6 19.6 
Autochanger with crystal Pick-up ...... gba sigs 
@ The new COLLARO “C60” 4-s Auto- £7 19. 6 
ghanger Unit with Studio “O” Pick-u ited sags 
@ The new COLLARO Model R.P.594 4-s £9. 18.9 
Single "Record fang Studio Cartrid: jecnonig. 
@ The Single Record Player £6 gq 6 
* with crv = “pA 2 or | UAI4  4-speed 19. 
S.R. els or = 
«BRR AMM ack auiocanset ee torg 
fitted with latest Crystal pick-up £8.19.6 
H.P. Terms available on all /6 i over. 





units £8/19/6 
Carriage and Insurance on each 5s_extra 
‘¢HI-FI*> LOUDSPEAKERS 


We have ia 9 2 om ante range by 
GOODMANS : w. : WHARFEDALE 
. Ulustreted pe’ Prieed t ony on request 


OMCETA STERN RADIO LT DSM 1221 5 040m 








TAPE AMPLIFIERS and PRE-AMPLIFIERS PRcSENTED FROM MULLARD DESIGNS 
MULLARD TYPE “C” TAPE PRE-AMPLIFIER MODEL HF/TR3 MkII 
—ERASE UNIT TAPEAMPLIFIER 
The “Hi-Fi” link MULLARD 
to add full tape PE “A” 


recording facilities 
High Fidelit » DESIGN) 










ee 





to y 
home installations. Incorporates PERROXCUBE Por 4. Very high 
CORE PUSH-PULL, OSCILLATOR and 3-speed quality Amplifier 
treble equalisation by, FERROXCUBE POT RE sation by the, 1 3-speed treble ie equali- 
BRENELL TAPE DECKS tants ohh ener ebais «© CUBE “CORE INDUCTOR. _ Por COLLARD. 
State which when orderin; 
Includes separate Power Supply Unit. s FROVOX-BRENELL or “WEARITE 1 Tape I Decks (state 
KIT O 3 0 0 ASSEMBLED £17 0 0 which when ordering). Has Trans- 
Soy Ue or LE oU. former. Includes separate Power 8 Supp ty Bait. 
(Excluding Power Unit 2£11/15/- and £14/10/- KIT OF PARTS £13/13/- or ASS 
respectively) Carriage and Insurance 5/- extra 
SPECIAL “COMBINED ORDER” PRICES WE OFFER 
(a) The COLLARO ‘‘STUDIO” TAPE DECK and (a) COMPLETE KIT to build the HF/TR3 Am 
our Mullard Type ‘“C’? PRE-AMPLIFIER £29 10 0 ase with the COLLARO “STUDIO” £26.00 
and Power Unit. Assembled and Tested DECK... - sees eee e eect tees eee e cere teens 
H.P. Deposit £5/18/- and 12 months at £2/3/3. » DAs shove ae | wwe supplied £29, 10.0 
“a and TESTED ............ enw — 
Supplied “as "complete KIT OF PARTS £26.10.0 nay Bs an DS Sais oh ee 
c 1. e et 
{Se THE.TBUVON ME. VE PECK and. she aramid itn "the. NEW THUVOX Me. ‘Vi TAPE #96 iQ 
ee. DI ES CaS TS NS BAIS. hah ‘o. aE aS but HF/TR3 supplied ASSEMBLED and 
(d) As above. but Type ‘‘C’’ as complete £36. 10. 0 yo ee i oe 
KIT OF Ms cai Sanco cso a H.P, Dep. £8 & 12 months at £2/18/8. = 
(aT. AREY ied PRG iat aries (COMPLETE, and jm a 
ype “G 
Cee Pe ere a ad POWER £46.0.0 MaDe DECK 257... 250 cee ore es ad £42.00 
H.P. Deposit £29/4/- and 12 months at £3/7/6. (), fe phere but HF/TR3 supplied ASSEMBLED 
“gue ORG SRE oe vcetapeeeccageccceseecsens 
ro Se Baus Type “C” as complete £43.0,Q — H.P. Dep. £9/2/- & i2 months at 23/679. 5.0.0 
x! Carriage and Insurance on each above is 10/- extra, | 
tested Ty WEA 4A DECK with assembled and Attractive PORTABLE CASE is available | 
LIPT Trans, assembled aa tested £56.0.0 motese = UyOx or COLLAR O TAPE DECKS om a ' 
3 ‘Deposit £11/4/- and, 13 months at £4/2/1. LOUDSPEA AKER—ACOS C CRYSTAL MICROPHONE— 
PLEASE E NCLOSE S.A WITH ALL CORRES- and 1200 ott. SPOOL, — ALL 
POND! pee ers --=- and p+ 5/- extra. 
SPE + TAL OFFER 225ft. o on a 3 in. Spool 5/9 | PE ACCESSORY KITS 
OF TAPE ieee ou bain. pe yes ! ) E. =a A includes, 3 2 reas Leads Tape, coe 
. lointing tape and stop foil ........ 
P.V.C. base, on latest type Plastic i ‘200ft. Spool a1. (b) TCHBO includes," ree reels Leader 


Spools. New, Boxed & Guaranteed. 1,800ft_ on 7 - = in, Spool 32/6 ie 1 tele and, jointing ta tape i233 ec 
A LARGE PURCHASE OF BRAND NEW and FULLY GUARANTEED TRUVOX and 
| GARRARD TAPE EQUIPMENT ENABLES THESE OUTSTANDING’ PRICE REDUCTIONS 
The MODEL HF/G2R/PORTABLE TAPE RECORDER | The MODEL oe Iv 
(Original price £33.0.0) SORT ABLs TA 


RECORDER 
= 22 gns \Original price £49.10.0) 
Deposit £4/14/- 


, oniy£36. 10. O Price teenie 
months £1/13/9, Gare of EMI Tape. ap eee 
iage and Ins, 




















| I INCORPORATES 
THE eg te Mk. IV 
| TAPE DECK ROLA/ 
Mog ered 9in. x Sin. 
LOUD: AKER and 
| the Truvox “Type _* 
AMPLIFIER specifically | 
cifcatl pes | correct paras NOE Lid. te IV Tape 
. and calk avel correctly operate their ry i 
| rate the STGARR Deck, As a rests we are able t . iF} | 
INCLUDES SUPPLY OF perfected tape recorder providing nd reprod Ic 
MAGAZINE and a 4in. Which trul ustifies the title Sieh —e eo 
TAPE. Comprises a Twin Track | Twin Trac © Speed model operating st 32 
at 32in/sec. s and I iNBteR nepeeds anc ‘and. INCORPOR( i 
mins, playing time, Truly ‘Po! prevents, pe } 
22lbs. the outstanding features being its dental erasure). BT oe OUTPUT. | 
Derformance and extreme simplicity of operation TONE and VOLUME CONTROLS i 
WE ALSO HAVE A SELECTION OF HIGH QUALITY "Send SAE. 
TAPE RECORDERS FROM £39.10.0 Descriptive Leoflets 








H.P. TERMS ON 





£9.0.0. 
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D 
Stereo Tape Deck 
UT 
“4 3B speeds 4@tracks 3 heads 
i 7 
fi The Tandberg Series 6 is a “no compromise” in- 
strument capable of delivering consistently fine 
f) “‘professional’’ quality when used with comparable 
a amplifier and speaker systems. 
FEATURES INCLUDE :— 
@ Free-Standing or Build-in Teak Cabinet 
@ Flawless Technical Specification 
@ High and low level mixer inputs & cathode follower 
i outputs 
@ Two Recording and Two Playback Amplifiers 
: @ ‘On and Off the tape’’ monitoring 
@ Sound-on-Sound Simultaneous record and playback 
RETAIL PRICE 110 gns. 
From Specialist Tape Recorder and Hi-Fi Dealers 
é Tandberg c* 
0 ELSTONE ELECTRONICS LTD - EDWARD STREET - TEMPLAR STREET - LEEDS 2 - Tel: Leeds 3-5111 (7 lines) 
.0 = ep aane i =. Pesala nck ri ue ed 
her 
.0 
r "Ih thing but good 
i You'll hear nothing but goo 
0 
ED 
i f ZONATAPE 
“s) 0 
m- 
snd 
= 
Bs This is hardly surprising if we tell you that 
7 Zonal Magnetic Coatings are those most 
cer . . 
v4 commonly used in film, broadcasting and 
a television studios. 
It is against this professional background 
NS of experience and exacting standards that we 
present Zonatape as the new standard in }’ 
. quality tape for home recorders. 
If you would like to hear more about 
Zonatape write to us for leaflet ““The Basis 
of Every Good Magnetic Recording” and 
the name of your nearest Zonatape dealer. 
ly 
on 
A 
nd 
1] 
el. 
T. 





| Zonai Film (Magnetic Coatings) Ltd. The Tower, Hammersmith Broadway, London W.6. RiVerside 3741 


aaa 
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YO PMA SSS 


A worn stylus can ruin your records 


EVERYONE 


who plays a gramophone 


STYLOVUE 


RADE MAR 














of a worn or faulty stylus. 


@ The ‘STYLOVUE’ is a device for projecting a magnified shadow of your 
stylus on to a screen, enabling you to see whether your stylus is worn and 
needs replacing, which cannot be detected by the naked eye. 


@ Long playing records cost between £1 and £2 each and when a worn or 


damaged stylus is used, the record will be PERMANENTLY RUINED. 
PRODUCT @ USE A ‘STYLOVUE?’ and you need never again damage a record because 


Patent 
opplied for 


21'6 


BATTERY 
EXTRA 

















Obtainable from your HI-FI stockist 


“Q-MAX” (ELECTRONICS) LTD. LONDON 














How much willyou miss? 


The ability of the ear to adapt itself 
to almost any standards of repro- 
duction surely accounts for so much 
poor sound which is listened to and 
enjoyed. If statistics and technical 
descriptions mean little, comparative 
listening will convince by showing 
immediately how much you are 
missing when once you hear a good 
loudspeaker. Such an instrument is 
the Mordaunt “Arundel” Reproducer. 
Within an elegantly “‘livable-with” 
cabinet of compact size (36” high x 


@ Special Ribbon 
and Bass Units 


@ Checked response 
from 30-25,000 


c/s. 15” x 12”) is housed a superlatively 
@ Special built-in designed loudspeaker system to 
X-over. provide full justice to the equipment 


e@ IDEAL FOR you have so carefully chosen. The 


MONO OR ‘Arundel’? compares excellently with 
STEREO far dearer instruments. At leading 
£39. 10. 0. stockists. Details on request. 


THE MORDAUNT 


“Arundel” Reproducer 


MORDAUNT SOUND REPRODUCERS 
32-34 RUPERT STREET, LONDON,W.|1 





amos #aAcerest 





free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per pray for 41 weeks and £11 fe ag will bring you 


he fabulous QUAD tic Speaker. Cash £52 
10/- per week for 47 weeks and £6 deposit will bring you 
OODMANS AL/120 § er System. Cash #29/10/- 
10/- per cae for 30 weeks and £4/8/7 deposit will bring you 
4HF/GC8 TURNTABLE. Cash £19/8/7 
10/- per week for 54 weeks and £6/15/- deposit will bring you 
LEAK Troughline Mark I Tuner. hh £33/15/- 


£1 per week for 32 wae _ £8 it will bring you 
OGERS HG88 Integrated Stereo Amplifier in case. Cash £40 
£1 per week for 52 weeks a nd B14/3/- de my will ae you 
HMV Model 555 Integrated 1 tt Stereo cm oe aman Cash £66/3/- 
£1 per Teh bag 41 weeks and Fete/9/- dep it will bring yo! 
K “Point One’ “Stereo 20” Amp. Cash 49 gns 
10/- per oan for 21 weeks and ng a6 Png will bring y 
T oY - ari-Twin”’ ereo Cartridge. ‘Cash £13/6/- 
10/- per week for St gait y twill bring you 
QUAD age Stereo Control it Ole £25 


10/- per week for 40 weeks and £5/ 72/6 or will bring you 
301 (Strobe) ag soso Unit. Cash £25/2/6 
10/- per week for 46 ead sao and £5/17/6 
UAD FM TUNER. Cash £28/17/ 
10/- per week for aS and £5/17/- di . 


ST3 Mk. If AM 
10/- per week for 33 —_ and £4/10/- 
DECCA Stereo Arm FFSS. Cash £21 
10/- per week for 40 weeks and £5 deposit ag being you 
Model 3009 Lip ye Irry Arm. £25 
£6/12/- deposit w vil bring you 


it will bring you 


it will bring you 
TUNER. Cash £28/7/- 
it will bring you 


ARMSTRONG Stereo 55 Breda Cash £33/12/- 
10/- per —— for 63 weeks and &8 deposi wll it bring you 
MORDAUNT Arundel! Speak Cash £39/10/- 





All yo Hi-Fi Equipment anne on our famous no interest terms 
and many other items. We will quote you for your requirements. 


ra) (2Xyeo) el (em em (Dept. G.17,) 


153 Tottenham Court Road, London, W.1 Tel. EUSton 2221 


Near Warren Sc. 





Open Weekdays 9-6 Thursdays 9-7 Saturdays 9-! 
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FOR THE RECORD SERVICE 
SUPREME 


YOU CANNOT BEAT US 


POSTAL SERVICE. . . BY RETURN 
@ SHOWROOM SERVICE. . .TRY US 


SAVILLE’ 


g PIANOS LTO 


FOR OVER 80 YEARS 
Mail Order Dept.: 




















142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 

142 High Road, Wood Green, London, N.22 

365 Holloway Road, Holloway, London, N.7 

20 Cranbrook Road, Ilford, Essex 

240 Hoe Street, Walthamstow, London, E.17 

1! Church Street, Enfield, Middlesex 

4 Bruce Grove, Tottenham, London, N.17 











MODEL LV/59 





The 
‘*LAVALIER’’ 


high quality 
dynamic microphone 





designed for use by all who 
desire to have their hands 
completely free whilst re- 
cording, broadcasting, etc. 


Adjustable Neckband. 


“LAVALIER’’ DYNAMIC 
Comprises model LFV/H59 “PEN- 
CIL’’ microphone mounted on 
special neck harness to afford the 
user complete freedom of move- 


ment. In Low, Line or High 


Impedance. 
£8 18 6 





For both Indoor and Outdoor use 





Short technical characteristics 
Response _ :- Substantially flat 100-14000 cps 
Finish :- Fine Silver Hammer 
Impedance :-Supplied to match equipment 


Literature from: 


LUSTRAPHONE, LTD. 
ST. GEORGE’S WORKS, REGENTS PARK ROAD, LONDON, N.W.| 
Phone: PRimrose 8844/6 Grams—Lustraphon Norwest London Cables—Lustraphon London 














Presenting 





o Readers of 


**The .Gramophone’’ 
long 


have 
been known to readers of Tape Recording 


FRANCIS OF STREATHAM 


Journals as one of the foremost and liveliest RECORDERS 
suppliers of tape-recorder and high-fidelity HI-FI 

equipment in the country. This is the 

reflection of a policy of customer confidence NO EXTRA FOR 


gained from service and attention to detail. 
Now that our more recently established hi-fi 
department is flourishing we feel readers of 
this journal will want to know about us too. 
Your enquiries invited. 


CREDIT TERMS 


Good stocks and 
Service 


FREE SERVICE DURING GUARANTEE PERIOD 


HI-Fl ITEMS BY 
QUAD @ LEAK @ ROGERS @ JA- 


TAPE RECORDERS BY 


Brenell x Cossor ye Elizabethan + FER- 

ROGRAPH  GRUNDIG & Marcon Rune 6 foo ei eS 
Phili . annoy enco 

phone ilips 4% Robuk »& Reflecto Shure @ DECCA @ Connoisseur @ 


graph Spectone % TELEFUNKEN 

ie Uher %& VORTEXION ¥& Wyndsor 

4a %& Butoba %& Fi-cord y& Stuzzi % 
alters 


Armstrong @ Dulci @ H.M.V. @ WB 
@ Lenco @ Pye @ G.E.C. @ Kelly @ 
Mott AT ADVERTIS: PRICES 

J ALLA Dvi ISED PRICE. 
Microphones, Tapes, Accessories. Also Cabinets, Styli, Dustbugs, etc. 


TAPE RECORDER HIRE SERVICE @ Tape-to-Disc 
and Disc-to-Tape Copy; Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 
Hi-Fi Dept. at 181, STREATHAM HIGH RD., ‘LONDON, S.W.16 
Between STREATHAM STN. and St. Leonard’s Church e STReatham 0466/0192 








™ AUDISTATIC 


electrostatic 
middle and upper 


range loudspeakers 





‘The quality on a musical programme is so 
good as to be thrilling.’ 
‘1 am quite certain: whoever buys either of 
the two models will not be disappointed. 
I rate them “‘tops’’.’ 

P. Wilson, M.A., — ‘The Gramophone,’ March, 1961 
‘Undoubtedly one of the finest tweeters so 
far encountered.’ 

Ralph West — ‘Hi-Fi News’ October, 1960 


Type ‘S’ — standard, wide-arc radiation 
(approx. 120°) 15 gns. 
Type ‘D’ — directional, concentrated radiation 
(approx. 60°) 16 gns. 
Both models are housed in an attractive cabinet complete with 


crossover network operating at 1500 cycles, matching trans- 
former and integral polarising supply. 


Name and address of nearest stockist from:— 
EXECAPHON LTD., 77 Sydenham Park Road, 
London . S.E.26 . Tel. FORest Hill 9595 








XUM 
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hi-fi 
equipment 
and records 


10 am to 10 pm 
daily including 
Sundays (from 5 pm) 


Closed on 
Thursdays 





57 FAIRFAX ROAD SWISS COTTAGE NW6 MAI 8855 


PHOENIX 


sets a record 


At Phoenix Bookcase Gallery you will 
find Britain’s widest range of library 
furniture—bookcases, bureaux, and 
record cabinets. We show, right, the 
Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
below, the ‘famous UNIX Record 
Sections (in solid oak). Also for the 
record collector there are the UNIX 
Record Filing Cabinet (in oak, mounted on 4 
sturdy legs) and the RMB multi-purpose cabinet. 























As for book- 
rv cases, there are 
Philips. many models to 





choose from. 
Write for our free 24-page cata- 
logue. Or call. 


f------- PosT NOW! 
1 TO The Phoenix Bookcase Gallery j 
| (Dept. H2), 36a St. Martin’s Lane, 
London, W.C.2. 1 
Please send me _ without obligation | 
| your free 24-page catalogue. 
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... 4 points 
for better 
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— 
UNEXCELLED AFTER SALES 
SERVICE 


Recommendations are the mainstay 
of our business hence the importance 
we attach to fully effective after 
sales policy. 


Our Service Department with its 
many instruments, benches and 
gadgets occupies a floor to itself, 








but does not operate as a separate entity. Instead it has constani 
liaison with our sales movements, and our Service Manager 
personally supervises customer’s installation. 











REASONABLE CONSTANTLY AND 
HIRE PURCHASE REPLENISHED TO OUR FRIENDS 
TERMS STOCKS OVERSEAS... 
You can rely on we offer expert tech 
We Seance aes Seal Webb’s having in stock nical aiden thes the 


direct and solely with 
Webb’s. Deposit pay- 
ment is 20% and our 

ice charge for 
12 months is only 0%, 
or for 18 months 9%. 


the very latest Hi-Fi 
developments. One 
recent example is the 
famous model ‘S.M.E.” 
Arm—call and hear 
the difference it makes 


experience of many 
years in forwarding 
and arranging prompt 
exportation by post, 
sea or alr. 


when good cartridges 
like the Tannoy, Decca 
or Elac are used. 

















14 Soho Street, Oxford Street, London, W.! 
Telephone: GERrard 2089/7308 



















Proprietors: 
Phoenix 
House Lid. 





IMPORTANT NOTICE 


FOR THE ATTENTION OF 


RECORDING STUDIOS and 
RECORD COMPANIES 











LEVY’S SOUND STUDIOS LTD 
ANNOUNCE THAT THEY HAVE RECENTLY 
INSTALLED THE MOST ADVANCED 
MASTER DISC CUTTING LATHES 
IN THELWORLD 
—MONO AND STEREO— 
WORLD-WIDE SERVICE - ENQUIRIES INVITED 





WRITE TO: LEVY’S SOUND STUDIOS LTD 
104 NEW BOND} STREET 
LONDON, W.|I 


TEL: MAY 8521 ENGLAND 





OTHER LEVY SERVICES: RECORDING - 2 STUDIOS 
DUBBING - MIXING - EDITING 
RECORD PROCESSING AND PRESSING 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are “a 
played 








Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL ,.E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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NEW EQUIPMENT 


Among the varied activities which combine to make MUSIC IN 
THE HOME a unique personal service for music lovers, none is more 
vital than the constant testing of new components: turntables and 
pick-ups, amplifiers and control units, radio tuners and loudspeakers 
—a never-ending task carried out at home as well as in our Queensway 
studio. The mere fact that some piece of equipment is new on the 
market does not impress us; but if our tests reveal it to be superior 
to rival products hitherto favoured by us, we never hesitate to incor- 
porate it in our hand-picked range of recommended components. 

When you visit our studio to discuss a new installation or the 
modernisation of your existing instrument, you can do so in the 
knowledge that every item of equipment you will see and hear has been 
chosen as representing the ‘best buy’ in its price-range, and because it 
satisfies our exacting standards in respect of performance, design and 
workmanship. Naturally enough, our main interest nowadays concerns 
stereo components, for stereo represents one of the really significant 
advances in the history of sound reproduction (an assertion questioned 
only by those who have not yet acquired good stereo equipment!). 

Recent additions to our range include the new, improved version of 
the Rogers ‘Integrated Line’ Stereo Amplifier (£42 in its attractive 
Teak cabinet) and an interesting stereo loudspeaker system by Weald 
Acoustics: a pair of compact units, striking in appearance and capable 
of a wide, smooth response, at a total cost of only £44. Expected 
shortly is the Rogers Junior Mark III Stereo Control Unit (£22.10.0, 
and suitable for use with a pair of Rogers Cadet Mark II Amplifiers), 
as well as the remarkable new Leak loudspeaker system with its 
revolutionary ‘sandwich-cone’ bass unit. 

You can call at 100 Queensway for an exhaustive discussion and a 
leisurely demonstration—no ‘set pieces’, but whatever music you want 
to hear!—between the hours of 9.30 and 5.30 (Thursdays closed; 
Fridays 9.30 to 7), or attend LIVE RECORD REVIEW, our weekly 
recital of new recordings. (admission free; advance programme details 
gladly supplied by telephone), any Saturday from 2 to 4.30. 


Thomas Heinitz 


BA Yswater 2077 


MUSIC IN THE HOME 
100 QUEENSWAY LONDON W2 











SPECIAL 
ANNOUNCEMENT! 


DESIGN FINALISED! 


Our new unit for the tape recording enthusiast 
is nearing completion and the results have 
proved outstanding. Production will commence 
during the next few weeks. 


a 








Ink ith 
in keepin: — 


our 

of high quality 
and advanced 
techniques this 
new unit will 
satisfy themost 
discerning 
listener. 
Watch for further information! 


OUR NEW 
DEMONSTRATION ROOM 


is also nearing completion and incorporates the e 







(Artist's 
impression) 





Stockists of 
@ Acoustical 


Fe h 
latest High Fidelity equipment! Sincere advice >. pr a 
and courteous service are just two reasons why @ G.E.c. 
Tele-Radio (1943) Ltd. is the choice of the High | @ Goodmans 
Fidelity enthusiast. P — 

R 
TELE-RADIO (1943) LTD | $2 


18? EDGWARE ROAD . LONDON . W.2 
PADdington 4455/6 (Few minutes from Marble Arch) 
Export enquiries welcomed 


@ Vortexion 
@ Wharfedale 
etc., etc. 
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Tape Recording Accessories 
Bib Tape Accessory Kit 


28/6 COMPLETE INA 


STURDY BOX CONTAINS : 


*Bib Tape Splicer chromium 
plated on flock sprayed base, 
complete with cutter. May be 
mounted direct on tape deck. 
*Bib Tape Data Card. Provides 
playing times for standard, 
L.P. and D.P. tapes for 
12 sizes of reels for 1, 2 
and 4 tracks. Capacity 

of 6 sizes of reels for 

3 types of tape. 

Performing times for 

48 classical works. 













*Reel of Splicing Tape on dispenser . 
*6 Spare Razor Cutters *24 Bib Tape Reel | abels 


Bib Tape Splicer With this splicer 
you can edit tapes accurately and 
professionally with no tape wastage 
and no post-editing clicks 


Price 187 6 


Bib Tape Reel Labels Self-adhesive— 
suitable for typing or writing. 
Packets of 24: 


MULTICORE SOLDERS LTD 
MAYLANDS AVENUE 
HEMEL HEMPSTEAD, HERTS 
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FREE H.P! 


We have the Largest Sales 
of Tape Recorders in the 
Country.Why? Because we 


give you the Best Terms! 





these include: 
ye NO INTEREST CHARGES 
3k 2 YEARS TO PAY 
3% DEPOSITS FROM 10% 











% FREE SERVICING FOR TWELVE MONTHS—NO 
CHARGES ~% FREE DELIVERY ANYWHERE IN U.K. 
% NO PURCHASE TAX > SPECIAL FREE TAPE & 
COMMISSION OFFERS > PART-EXCHANGES 


400 machines in stock—dozens of different mains & battery 

models on permanent demonstration in our showrooms 

% Main Agents for ALL the best makes % Open to 

6 p.m. Saturday y Our Mail Order Dept. covers all 

England, Wales, Scotland & N. Ireland—order from us 
wherever you live. 

%* All tapes, microphones and accessories in stock % 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 








HOWARD 


TAPE RECORDERS 


218 HIGH ST. BROMLEY. KENT. RAV. 4477 





"THE PROFESSIONAL TAPE RECORDER CENTRE 


The Largest Selection of Highest Quality Recording 


Equipment on Show. 200 Machines Displayed. 
FERROGRAPH mopets 


2 Speeds, Recording Level 
4 A/ N 81 Gus. Meter, etc. 


As above, plus 
Monitor Head. 


4 S/N 88 cus. 
Stereo 
808 105 cus. Spec. as 4 A/N. 


VORTEXION mobets 


WVA £93.13.0 2 Speeds, 
Wearite Deck, 4 Watts Output 


as above, 
WVB £110.3.0 plus Monitor Head. 


REFLECTOGRAPH 


TYPE “A” 105 Guns. 
2 Speeds, Monitoring Facility. 
TYPE “B” 115 Gus. 


as above, but 4 track 





FERROGRAPH 4/AN 














REPS MopeELs 

RIO 59 ons. Large Stock of HI-FI 

3 Speeds, Meter, 6 watts output Amplifiers, Tuners in Stock 
66 Gns. Microphones By: RESLO 

3 Speeds, Meter, 6 watts output. GRAMPIAN - CADENZA - FILM 

R40 70 Gus. INDUSTRIES 

3 Speeds, Meter, 12 watts output. 





THE LEADING TAPE-RECORDER SPECIALIST 
No interest terms over 12 months (18-24 months available.) 
Generous allowance on your Tape-recorder, Hi-fi equipment. 
Immediate delivery (Normally waiting time on above machines 
is 12-16 weeks.) 
CALL IN PERSON CR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 


REW EARLSFIELD LTD. TEEFHONE: | 


266, UPPER TOOTING ROAD, LONDON, S.W.17 
100 yards from Tooting Broadway Underground Station. 
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LANCASHIRE HI-FI 


The Norths First Name in Sound 





STOCKISTS OF ALL 
LEADING MAKES OF 
EQUIPMENT 


INCLUDING 
THE COMPLETE ARMSTRONG RANGE 


Illustrated is 
the Stereo- 
Twelve Mk. 2 
Tuner/ 
Amplifier 
Chassis 





DEMONSTRATIONS DAILY of all Armstrong 
Models (or in your home if you wish) 


Interest free credit facilities. 
HOME MUSiC CENTRE. 8 DEANSGATE 


mARt eta 


nati to Grosvenor Bini 





FOR ENTHUSIASTS WITH 
GOOD TASTE ana 


careful spending habits 














There is no limit to the pleasure 
you will have from buying a 
VOLMAR  Vivasonic Gramo- 
phone. A high quality printed 
circuit amplifier and 10” x 6” 
speaker in bass reflex type of 
housing give VOLMAR wonder- 
ful tone and volume. Acoustically 
designed cabinet work is smart 


and durable. STEREO @ MONO @ AC-DC 


For good listening at a 


: “SOLWAY” Suet Auto 334 gn. 

reasonable price — choose Second "Ke pp. pn gas. 
Li) 2 one gus. 

VOLMAR “DEE” A.C. .. 28 gm. 
Add-on Seaceo Stage o.- Se 


GRAMOPHONES & RECORDERS 

FROM LEADING STOCKISTS EVERYWHERE Leaflets on request 

VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX 
Telephone: ISLeworth 114 
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Safe, accurate pick-up positioning — 
POSSIBLE ONLY WITH @ANUR2S0@)M CALIBRATED PICK-UP CONTROL 


You choose the spot anywhere on the record; the Auriol puts your pick-up there, safely, 
automatically, at a pre-set speed. No risk of damage to record or stylus. Lifts 

pick-up off record too, with perfect safety and control. 

% Only Auriol has calibrated arm to tell you where pick-up is, above the record 

% pneumatic lowering gives cushioned pick-up contact 

%* foolproof—eliminates damage risk 

%* suits all makes of pick-up. 


for non-auto only 3 gns. (Autochange/manual model £3.16.8) 


AT YOUR LOCAL RECORD3SHOP NOW OR DETAILS FROM 
AURIOL (GUILDFORD) LIMITED, BY-PASS WORKS, GUILDFORD, SURREY, TEL: 66712 











for 
DIAMOND 


STYLI 


all 


o 
FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 

To ensure best reproduction every Diamond is inspected for finish and radius 

with 500 magnification. 
FOR £1.0.0 ONLY 
Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 


records 
and 
equipment 


daily till 8 pm 





Thursdays | pm 








Today’s best value in SPECIAL The ‘‘TUTOR’’ de luxe 
heavy gauge STEEL CASH OFFER! TAPE RECORDER 


S H E LV | N ‘ef Reduced from 59 GNS. 


ONL Y 43 Post Complete with 
. GNS. Paid mike & tape 
Brand new— Manufactured in our works. 


Recent large purchase enables you to 
Shelves adjustable every inch. 


save over £16 on this precision instru- 
Heavy gauge shelves will 
£3'15'0 carry 400 Ib. each. 


ment! Famous deck with push button 
controls, 3 speeds, 7” spools, twin track 
# Stove enamelled dark 
DELIVERED FREE! Fapeee 


(4 heads), up to 8 hrs playing time, 6 watt 
amplifier, bass and treble, two volume 

THE ONLY HEAVY GAUGE 6 shelves per bay—Extra 

SHELVING AT THIS PRICE shelves 8/- each. 


controls, magic eye, built-in speaker and 
extension speaker socket, mike and 
N.C.BROWN Quantity discounts. (Callers \ ag 
Il 
LTD. Soa JACKSON RADIO 


radiogram inputs, built-in mixer unit and 

superimposing facilities. (Regret no 

(GRAM WING) ‘ 376 Edgware Rd, London, W.2. PAD 1906 - 69-71 Praed St, London, W.2. PAD 0537 
HEYWOOD - LANCS - Tel 69018 (6 Lines) = 


A QUARTER OF A CENTURY 


For 25 years we have been buying and selling— 


CLASSICAL RECORDS & HI-Fi EQUIPMENT 


We are always willing to accept your unwanted goods for cash 
or in exchange for other— 


RECORDS or EQUIPMENT 


Write, if you cannot call, for list of— 


RECOMMENDED USED & NEW ITEMS & CABINETS 
s H. C. HARRIDGE 5s moor STREET, CAMBRIDGE CIRCUS, W.1 


Hours of Business 
MONDAY, TUESDAY, WEDNESDAY: 10a.m.-5.30p.m. FRIDAY: 10a.m.-7jp.m. SATURDAY: 9a.m.-5p.m. THURSDAY: CLOSED ALL DAY 

























H.P. or Credit Terms on this special 
low price cash offer.) 




















BESEE 4 


Saxg 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 











Blackpool, Lancs. Telephone: B/POOL 28756 





This Journal offers the largest audited 


ap circulation of any monthly gramophone 
magazine in Europe. 


MEMBER OF THE 
avoir BUREAU 


orcmcurarions = THE average net sale for the period 





shied ectits 


Specialists in High Fidelity “= Phone: 23093 


150 HIGHER BRIDGE STREET BOLTON 











LOUDSPEAKER ENCLOSURE for 
Goodmans - W.B A ° D AVILES Wharfedale . B.B.C. 
G.E.C. - Westrex “ B.T.H. + ~~ Jensen 


AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 
H.P. Terms available + Demonstrations without appointment * Open till 5.30 Sat urday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3;Parkhill Place 
off Par‘chill Road, N.W.3 “GULLIVER 5775 








TANNOY 1 


The leading name in sound affairs 





WEST NORWOOD SE27 Tel: Gipsy Hill 1131 (7 lines) 














TOPFGRADE Usual 6 month 


DIAMON DS Fitted to: guarantee 


“Ortofon”. £5.5.0 including new rubber suspensions. 
“Elac” stereo £4.5.0 either -0005” or -007” ‘‘naked”” diamonds. 





Microdiamonds and dural mounted ... sae rene £3.19.0 
45° “ULTRA” sink Se6 au ae £4.18.9 
Steel shanked type LP or 78... $e £1.4.5 


ALL ABOVE IN STEREO 0005" ¢ or 1° -0007° 
Pick-up Repairs. 


Sty_tus REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 








July to December 1960 was 72,072 copies 








L.P. RECORDS POST FREE | 


Each record packed guaranteed in perfect condition. All makes supplied 


L. & H. CLOAKE, LTD 


334/336 HIGH ROAD, pp typ y | e Ww .16 Phone: STR 7304 
AND AT 34 THE BOULE D, CRAWLEY He 25135 
93 GRANVILLE ARCADE, BRI TON, S.W.9 BRI. 


1} 
SOUTH LONDON’S LARGEST RECORD DEALERS 











HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 








TRURO—CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE — RECORDS — HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 























BORROW YOUR STEREO RECORDS 


direct from LONDON through our unique postal service. 


Every stereo disc is available. 
Library is stocked with NEW records. 
No deposit. Charge from Id. per day. 


Write for details: 


THE WILSON STEREO LIBRARY conconsiw.'te 











WARP-PROOF RECORD 


STORAGE corres 


PORE oe POT 

This PADDOCK ‘Browser’ Compendium BESS OF TEEN. 
holds 100 mixed records. Price £3-8-3. 
Beautifully satin-finished in resin-bonded 

mahogany. (Fully patented.) 








The range of PADDOCK 
“tidies’ with their special 
porting "panels are = 
port: anels are tru: 
self-adjusting. Your records 
are always hela upright 
under gentle warp-free 
cushioned pressure, and 
easy selection remove’ ani 
replacement of records 


Write for full details of 
this and other designs. 
Power Judd & Co. Ltd. 


94, East Hill, London, S.W.18 
Phone: VANdyke 3304 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, HARROW, MIDDLESEX, 


I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
(BLOCK CAPITALS) 





beginning WR. 06.2.0 e s number. DAO. 6 ie 6's 196.. 
ee ee OME OSs kee coe ane ces palgneecneags sisal ha Mae 
ahi ee Gace tals op TREO Meanie Bae Come 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone” are obtainable from Record Dealers, 
Newsagents, and Railway Bookstalls throughout the country. 














QUERY COUPON. —— coupon must be cut out 
and attached to with 





relating to matter pes It does not refer to 
display or classified advert: ts. 








Available until May 3ist. 





any inquiry, ‘ 
addressed envelope, if a personal resty is desired Printed by Gibbs & Bonstosth 14 St. — and aug by Ta Wondows Cn 
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CITY SALE & EXCHANGE LTD 


93-94 FLEET STREET, LONDON, E.C.4. phone: Fieet Street 9391-2 
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TURNTABLES 


Thorens TD124 
Connoisseur Type B 
Connoisseur 2 Speed 
Garrard 301 ... 
Garrard 4HF ... 
Lenco GL60 


PICK-UPS 


Decca FFSS ... 

S.M.E. Arms — 
”&10"° — 

Acos HiLight 

Bang & Olufsen a 

Ortofon SCG and Arm 


AMPLIFIERS 


Radford Stereo 

, H.M.V. 555 Stereo we aes 
Quad I! Control ee dee ae 

Quad 22 Control : ewe 

Quad Main Amplifier 

Leak Point One Stereo 

Leak V/Slope Stereo 

Rogers HG88 .. 3 Sta Pe 

faaers Master Control aed ee 








£s.d. LOUDSPEAKERS 





5412 0 Wharfedale SFB3 ww = ws ss ces es 39 10. 
6 WharfedaleW3 ... gece (ee 910 
1613 1 
2 73 Goodmans ALI20_... per ee es os. ee 6 
i399 Goodmans Stereo Bowl _ ... Pre ret w- UFO 6 
2410 3 Lowther Accousta Cabinet daa pe .. 1818 0 
ACCESSORIES 7? 
ah Auriol Pick-up Lift  .. .. .. 330 7 
27:10 0 Decca Pick-up Lift 110 0 oe 
1717 0 Garrard Pressure Gauge ... 96 fe 
1717 0 CS 
459 1 3 


YOU CAN NOW ORDER YOUR g@4# 9° 
RECORDS, BY POST, FACTORY > 
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COVER III The GRAMOPHONE 


IN PRIDE OF MAY | 


AN EP OF DELIGHTFUL MADRIGALS SUNG BY 
CAMBRIDGE UNIVERSITY MADRIGAL SOCIETY 


“IN PRIDE OF MAY” and other Madrigals 

Conductor Raymond Leppard 

anes POD Ha Ba - ON | In pride of May; A little pretty bonny lass; 
All at once well met, fair ladies; Si ch’io vorrei morire 

HMV 7EP7114 (mono only) 





CHARLES MACKERRAS 
Philharmonia Orchestra 


“La Damnation de Faust” Suite (Berlioz) 
EMV PES5269 (stereo) or 7EP7112 (mono) 


r " 
| R28 SYLPHIDES (No 2) MACKERRAS BST@FOO, 


CHARLES MACKERRAS 
Philharmonia Orchestra 


Excerpts trom “Les Syiphides” No. 2 
Columbia ESD7263 (stereo) or SED5571 (mono) 
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Verdi 
iL TROVATORE Be 
CARMEN DRAGON aT? CORTE BT ETTANEP (ita 
Hollywood Bow! Symphony Orchestra “Fiesta” T 
Las Chiapanecas; The Maids of Cadiz; 
Andaluza; Jamaican Rumba 
Capitol SFP5-8335 (stereo) or FAP5-8335 (mono) 


IN ‘PRIDE OFM AY 


CAMBRIDGE <INIVERSITY ; 
MADLRIGAL SOCIETY | ° 


conducted by RAYMOND LEPPARD 





7 c . . . 
} VERDI + & TROVATORE Excorpre 6. RONG Music ty Dupre and Franck « Dupré i HOPS PO: ONMTEES Bee 282 + 


PASTOR MELE oPrenet 


“1L TROVAT ORE” Excerpts No. 6 MARCEL DUPRE AT ST. SULPICE MALCUZYNSKI 
MARIA S$, FEDORA BARBIERI, Cortege et Litanie (Dupré), Pastorale (Franck) Chopin Polonaises No. 2 in E flat minor, 
ROLANDO PANERAL NICOLA ZACCARIA, Mercury SEX15017 (stereo) or XEP9069 (mono) No. 3in A 


GIUSEPPE DI STEFANO, RENATO ERCOLANI 
Orchestra and Chorus of La Scala Opera House, 
Milan; Conductor: Herbert von Karajan 


Columbia ESL6291 (stereo) or SEL1688 (mone) 


ACT 3: In braccio al mio rival! . . 7’ EP 45 r.p.m. RECORDS Available sth May 


Giorni poveri vivea . .. Ah! Deh! rallentate; 
i Ah, si, ben mio . . . Di quella vira 
CARMEN DRAGON Columbia SEL1689 (mono <aly) 
Capitol Symphony Orchestra “Tempo Espanol” Recorded in co-operation with 
Jesusits en Chihushua; Ay, Ay, Ay, “B.A. Teatro alla Scala” Milan 
Spanish Dance No. 1 (La Vida Breve); 
Intermezzo (Carmen Suite No. 1) 
Capitol SFP5-8487 (stereo) or FAP5-8487 (mono) 
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